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OzZET

ilkokul dénemi cocuklarinin kendilerini hem akademik hem sosyal anlamda
olumlu yonde gelistirebilmeleri ve degistirebilmeleri adina birgok farkh
program planlamasi yapilmaktadir ve bunlardan bir tanesi de sanat egitimidir.
Sanat egitimi ile cocuklarin diinyayi algilayis sekilleri, yeniden Uiretim becerileri
gelisir. Dogru ve kapsamli bir sanat egitimi ancak cok yonlii sanat egitimi ile
mimkiindir. Sanat tarihi, estetik, elestiri gibi alanlar 6grencilerin daha 6zglin
bicimlendirmeler yapabilmesi icin gerekliliktir. Cok alanli sanat egitimi icin sinif
disi ortamlarin 6nemli oldugu bilinmektedir ve etkin sanat egitimi icin muzeler
oldukga uygun ortamlar arasinda gorilmektedir. Bu arastirma igin Samsun
Oyuncak Miizesi’'nde 96 6grenci ile bir etkinlik planlanmigtir. Calisma grubunu
olusturan o6grenciler ilkokul ikinci sinif diizeyinde ve dort farkli siniftan
rastgele secilmistir. ikinci sinif &grencileri ortalama olarak 8 yasinda ve
sematik donem igerisinde ele alinmaktadir. Bu arastirma kapsaminda sematik
donemde olan ¢ocuklarin hayal ettigi ya da soyledigi seylerle bicimsel olarak
ortaya koyduklari goriintiler arasindaki bag incelenmistir. Miizede ¢ok sayida
oyuncak ve oyun kahramanini inceleyen c¢ocuklarin kendi sliper
kahramanlarini nasil hayal ettikleri sorusu ile yola gikarak, resimleri ve metin
olarak ifade ettikleri arasindaki baglantilar gérsel fenomenolojik desene uygun
sekilde analiz edilmistir. Bu analiz sonucunda ¢ocuklarin hayallerinin metin
olarak ifade ederken ileri diizey olmasina ragmen bicimlendirme siirecleri
bakimindan sematik donemin gerisinde kaldiklari gézlemlenmistir. Sonug
olarak ilkokul gorsel sanatlar dersinde cok alanli yéntemlerin kullanilmasinin
¢ocuklarin bicimlendirme becerilerine olasi katkilari tartisilmis ve ¢ocuklarin
hayal ettiklerini 6zgiin bir dille resmedebilmeleri igin iyilestirici onerilerde
bulunulmustur.
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Examining the Relationship Between What Primary
School Second Grade Students Say and Draw
Through Character Design

ABSTRACT

Many different programs are planned in order for primary school children to
develop and change themselves positively both academically and socially,
and one of them is art education. With art education, children's perception of
the world and reproduction skills develop. A correct and comprehensive art
education is only possible with a well-rounded art education. Fields such as
art history, aesthetics and criticism are necessary for students to make more
original formats. It is known that out-of-class environments are important for
multi-field art education and museums are seen as among the most suitable
environments for effective art education. For this research, an event was
planned with 96 students at Samsun Toy Museum. The students who make
up the study group were randomly selected at the second grade level of
primary school and from four different classes. Second-year students are on
average 8 years old and are covered within the schematic period. Within the
scope of this research, the link between what children in the schematic
period imagine or say and the images they formally reveal is examined.
Starting from the question of how children imagine their own superheroes,
who examined a large number of toys and game heroes in the museum, the
connections between their pictures and what they expressed as text were
analyzed in accordance with the visual phenomenological pattern. As a result
of this analysis, it was observed that although children's dreams were
advanced in expressing them as text, they lagged behind the schematic
period in terms of formatting processes. As a result, the possible
contributions of the use of multi-field methods in primary school visual arts
lessons to children's formatting skills were discussed and remedial
suggestions were made for children to portray their imaginations in an
original language.
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OZET
Anahtar Kelimeler: Ulkemizde devlet okullarinda uygulanan zorunlu gérsel sanatlar egitimi ilgili
ortaokul yas grubu tarafindan oldukga sevilen bir derstir. Buna ragmen, sanat egitimi
Sanat her ne kadar bireysel gelisim agisindan 6nemli olsa da (insani fiziki ve ruhi
Gorsel sanatlar yonden terbiye etmesi sebebiyle) sistemsel akademik basari kistaslari

Sanat soruniar sebebiyle ikinci plana atilabilmektedir. Gérsel sanatlar icinde barindirdig

sanat ve zanaat dallari, geleneksel ve ¢agdas birikimleri ile insan sosyolojisine
etki eden cok tesirli bir alandir.

a, Gorev Yaptig Kurum Adi, Anaokulundan baglamak (zere psikomotor becerilerin kazaniimasi ve

Altindag Sehit Yusuf Elitas imam H;tip gelistirilmesi agisindan sanat egitimi, egitim ve Ogretim programinin
Ortaokulu . . eue e P

Orcid: 0000-0002-1348-7925 vazgecilmez zorunlu bir parcasi olmak gerekliligini gésterir. llkokulla devam

akyenerayse@gmail.com eden egitim sirecinde fiziki agidan devam eden bliyime sirecine gorsel
sanat derslerinde uygulanan aktivitelerin katkisi blylktir. Bu baglamda,
sanat egitimi fiziki yonden el ve kol kaslarinin gelisimine katki saglarken
ruhsal dinyanin aktarimi yoninden de ilkokulda gelisim sirecini
desteklemektedir.

Ortaokul stireclerinde ise, ilgili yas grubu 6grencilerin ¢ocukluk ve 6n-genclik
yillari olmasi itibariyle duygusal acidan da ifade arayisi icerisinde bulunduklari
dikkate alinirsa, sanat egitiminin karakter olusumu lzerinde ne kadar etkili
olabilecegi tahmin edilebilecektir. Fakat ne yazik ki, etik, ilkeli, anlayisli,
tutarli, kendini iyi ifade edebilen nesillerin yetismesinde sanat egitiminin
kapsayici roli zaman mekan, durum, anlayis gibi sorunlar bakimindan
Otelenmekte ve dar bir kapsama alanina itilmektedir. Bu baglamda bu
calismada ortaokul gorsel sanatlar dersinin zaman sorunu, mekan sorunu,
beklenti sorunu gibi sorunsallari ve bu alanlara dair ¢6zim o6nerileri lizerine
gozlemlerle pekistirilen, agiklayici arastirma yontemiyle degerlendirmelerde
bulunulacaktir.
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Problems And Solutionsfor Middle School Visual
Arts Course

ABSTRACT

Compulsory visual arts education, which is implemented in public schools in
our country, is a course that is very popular among the relevant age group.
Despite this, although art education is important for individual development
(as it educates people physically and spiritually), it can be put in the
background due to systemic academic success criteria. Visual arts is a very
influential field that affects human sociology with its branches of art and
craft, traditional and contemporary knowledge.

It shows that art education must be an indispensable part of the education
and training program in terms of acquiring and developing psychomotor
skills, starting from kindergarten. The activities implemented in visual art
classes contribute greatly to the ongoing physical growth process during the
education process that continues with primary school. In this context, while
art education contributes to the physical development of hand and arm
muscles, it also supports the development process in primary school in terms
of transferring the spiritual world.

Considering that students of the relevant age group are in search of
emotional expression during their childhood and pre-adolescence years
during secondary school, it can be estimated how effective art education can
be on character formation. But unfortunately, the comprehensive role of art
education in raising generations that are ethical, principled, understanding,
consistent and able to express themselves well is postponed and pushed into
a narrow coverage area in terms of problems such as time, place, situation
and understanding. In this context, in this study, evaluations will be made
through descriptive research method reinforced with observations on the
problematics of secondary school visual arts course such as time problem,
space problem, expectation problem and solution suggestions for these
areas.
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OZET
Anahtar Kelimeler: Yaraticilik, pek cok alanda kendini gosteren 6zel bir yetenek olup, kisinin var
Yaraticikik . . o. . . v e Ll gy .
Sanatsal Yaratma olmayan bir seyi belleginde olusturabilme, herkesin gérdigu bildigi seyleri
Sanat Eitimi herkesten farkli yollarla yapabilme ve yeni fikirler gelistirebilme yetenegi
olarak tanimlanmaktadir. Yaratici bireyler; bagimsiz, objektif, 06zgiin
Keywords: dislinebilen, karar verebilen, esnek ve hizli fikir UGretebilen ozelliklere

Creativit c e o C e .. . .
artistic creation, sahiptir. Yaraticiigin gelisimi; insanin bedensel, ruhsal ve bilissel gelisim

Art Education sirecine gore farkhlik gosterebilir.  Sanatsal yaratma ise bu sirecler
ekseninde estetik anlam arayisi eylemidir. Sanatsal yaratma sirecinin
gelistirilmesi, 6grencilerin egitim ortamlarinda her alanda 6zellikle de sanat
alaninda fayda saglayacaktir. Sorun c¢ozebilme, farkliliklara tahammdil
edebilme, 0zgiin yorum vyapabilme ve elestirel dislinebilme becerilerine
katki saglayacak sanatsal yaratma eyleminin gerekliligi bu arastirmaya konu
olmustur.

a, Gazi Universitesi Gazi Egitim
Fakltesi Glizel Sanatlar Egitimi
Bolumu Resim-is Egitimi
Orcid:0000-0003-0019-0003 - u . oy . ..
nagihanuysal1980@gmail.com Bu arastirmada, ortadgretim 6grencilerini sanatsal yaratmadan uzaklastiran
s ve sanatsal yaratmaya iten sebepler belirlenmeye c¢alisiimistir. Bu amaci

Orcid: 0000-0002-1234-1234 gerceklestirmek icin Ankara’da bir devlet okulu olan Nermin Mehmet Cekig
svdeylul@gmail.com  Apnadolu Lisesi’nin 9,10,11 ve 12. Siniflarinda 6grenim géren 200 6grencinin
katildig1 ve karma arastirma deseninin uygulandigi bir ¢calisma yuratilmastdr.

Arastirmaya katillan 200 6grenci kolay ulasilabilir durum 6rneklemesi ile

belirlenmistir. Katilimcilara hem anket hem de agik uglu sorularin yer aldigi

bir goris formu uygulanmistir. Anketten elde edilen veriler yizdeler

Uzerinden yorumlanmis, acik uclu sorular ise icerik analizi ile ¢6ziimlenmistir.

Arastirma sonucunda ortadgretim 0©grencilerini sanatsal yaratmadan

uzaklastiran ve sanatsal yaratmaya iten sebeplerin neler oldugu ortaya

konulmaya galisiimistir.
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4 Ul SanatEZitimi Sewpozyms

High School Students' Artistic Creation Processes Factors
Affecting

ABSTRACT

Creativity is a special ability that manifests itself in many areas and is defined as the
ability to create something that does not exist in one's memory, to do things that
everyone knows and sees in different ways than everyone else, and to develop new
ideas.

Creative individuals have the ability to think independently, objectively,
uniquely, make decisions, and generate ideas flexibly and quickly. The
development of creativity may differ according to the physical, mental and
cognitive development process of human beings. Artistic creation is the act of
searching for aesthetic meaning on the axis of these processes. Developing the
process of artistic creation will benefit students in every field in educational
environments, especially in the field of art. The necessity of artistic creation that
will contribute to problem solving, tolerance of differences, original interpretation
and critical thinking skills has been the subject of this research.

In this study, it was tried to determine the reasons that push high school students
away from artistic creation and the reasons that push them towards
artistic creation. In order to realize this aim, a study was conducted in which 200
students studying in the 9th, 10th, 11th and 12th grades of Nermin Mehmet Cekic
Anatolian High School, a public school in Ankara, participated and a mixed
research design was applied. The 200 students participating in the study
were determined by convenience sampling. Both a questionnaire and an opinion
form with open-ended questions were applied to the participants. The
data  obtained from the questionnaire were interpreted through
percentages, while the open-ended questions were analyzed by content
analysis. As a result of the research, it was tried to reveal the reasons that push
high school students away from artistic creation and push them towards artistic
creation.
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Keywords:
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4. Uhgal Sana'l'Eg"_i'Hmi Sempozym

Sanat Egitiminin Lise Son Sinif Ogrencilerinin
Depresyon, Anksiyete Ve Stres Diizeylerine Etkisi

Omiir Goktepeliler?, Betiil Kurt®

OzET

Ogrenme siireglerinde yeni uygulamalar ve farkli bakis agilari kazandirmayi
hedefleyen sanat egitiminin siireci iyilestirme 6zelligi vardir. Bu arastirmanin
amaci, sanat egitiminin slirece pozitif etki saglama 6zelliginden faydalanmak
lizere Universite sinavina hazirlik sirecinde olan lise son sinif 6grencilerinin
depresyon, anksiyete ve stres dizeylerini olumlu yonde iyilestirilmesidir.
Karma yontemin uygulandigi arastirma, probleme farkh agilardan bakilmasini
saglayan ag¢imlayici desene dayanmaktadir. Nicel ve nitel boyutu olan
arastirmanin nicel boyutunda 6n test — son test kontrol gruplu deneysel
desen kullanilmis olup nitel boyutunda ise dokiiman analizinden
yararlanilmistir. Arastirmanin ¢alisma grubunu 2022-2023 egitim-6gretim yih
bahar doneminde Diyarbakir ve Bartin illerinde bir devlet okulunda 6grenim
goren kolay ulasilabilirlige gore segilmis 50 lise son sinif Ogrencisi
olusturmaktadir. Ogrencilerin depresyon, anksiyete ve stres dizeylerini
dlcmek amaciyla 21 maddelik "Depresyon-Anksiyete-Stres Olgegi (DASS-21)
kullanilmistir. 50 6grenci deney ve kontrol grubu olmak Gzere 25’er kisilik iki
grupta yer almistir. Uzman gorisleri alinarak belirlenen sanatsal uygulama
aralhiginda 5 haftalik sirecte; deney grubuna serbest resim etkinlikleri
uygulanmistir. Etkinlikler ile 6grencilerin sanatsal uygulama 6ncesi ve sonrasi
depresyon, anksiyete ve stres dizeylerini d6lgmek hedeflenmistir. Kontrol
grubuna da o6n test-son test uygulanmistir. Analizler sonucunda elde edilen
bulgularin sanatsal etkinligin yapildigi deney grubu 6grencilerinin 6n test —
son test puanlari arasinda ve deney grubu ile kontrol grubu 6grencilerinin son
test puanlarina bakildiginda deney grubuna vyonelik anlamh bir fark
beklenmektedir. Ogrencilerin verdikleri yanitlarin skor puanlarindan
olusturulan tabloda, deney grubu oOgrencilerinin sanatsal c¢alismalari da
beraberinde degerlendirilerek yorumlamalar yapilmistir. Sonug olarak, sanat
egitiminin depresyon, anksiyete ve stres gibi durumlarda bireyi olumlu yonde
etkiledigi, sinav dénemlerinde 6grencilere katki sagladigl sonucuna ulasiimasi
beklenmektedir.

CAZi OUNTVERSITEST GAZT EGITIM FAKULTEST GUZEL SANATLAR EGITIMI BOLOMU
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The Effect Of Art Education On Depression, Anxiety
And Stress Levels Of High School Seniors

ABSTRACT

Art education, which aims to provide new practises and different
perspectives in learning processes, has the feature of improving the process.
The aim of this research is to positively improve the depression, anxiety and
stress levels of high school seniors who are in the process of preparing for the
university exam in order to benefit from the positive effect of art education
on the process. The research in which the mixed method is applied is based
on the exploratory design that allows the problem to be looked at from
different angles. In the quantitative dimension of the research, which has
guantitative and qualitative dimensions, the experimental design with pre-
test — post-test control group was used and in the qualitative dimension,
document analysis was used. The study group of the study consists of 50 high
school senior students selected according to easy accessibility who studied in
a public school in Diyarbakir and Bartin provinces in the spring semester of
the 2022-2023 academic year. In order to measure the depression, anxiety
and stress levels of the students, the 21-item "Depression-Anxiety-Stress
Scale (DASS-21)" was used. 50 students took part in two groups of 25 people,
experimental and control group. In the 5-week period of artistic application
determined by taking expert opinions; free painting activities were applied to
the experimental group. The activities aimed to measure students'
depression, anxiety and stress levels before and after artistic practice. Pre-
test-posttest was also applied to the control group. A significant difference is
expected between the pretest and final test scores of the experimental group
students where the artistic activity was made and the final test scores of the
experimental group and control group students when the findings obtained
as a result of the analyzes are examined for the experimental group. In the
table created from the score scores of the answers given by the students, the
artistic works of the experimental group students were evaluated together
and interpretations were made. As a result, it is expected to be concluded
that art education positively affects the individual in situations such as
depression, anxiety and stress and contributes to the students during exam
periods.
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Modern Sanat Temelinde Bilsem Ogretmenlerine
Bilim, Matematik ve Teknolojik Uygulamalar
Egitiminin Verilmesi

Filiz Kansu Celik

OZET
Ozel yetenekli &grencilerin egitim iceriklerinin zenginlestirilmesi ve
farkhlastirilmasi, onlarin 6grenim hayatlarinda anlamli ve derin 6grenmelerini
saglayacak temel unsurlardandir. Bu ¢alismanin amaci da hazirlanan atolyeler
Anahtar Kelimeler: . o . o ..
Modern Sanat ile 6gretmenlerin modern sanat odaginda, farklilastirma yontem ve
Bilsem, tekniklerinin  kullanildigi  disiplinlerarasi  etkinlik modilleri tasarlama
Ogretmen Egitimi, becerilerini, disiplinlerarasi ¢alismalara yonelik tutumlarini ve gorislerini
Disiplinler arasi - . . .y T . o
gelistirmektir. Projede sanat alani diger disiplinleri odagina konumlandiriimis
ve sanat odakh butlnlestirilmis, zenginlestirilmis 6grenme icerigi hazirlama

hedefinin temeline yerlestirilmistir. Bu calisma kapsaminda 19 egitmenin
Keywords:

Contemporary, gorev aldigi, 40 brans 6gretmeniyle, 10 tema etrafinda zenginlestirilmis ve
Science and Art Center, farkhlastinlmis  egitim igeriklerinin ortaya ¢ikarilmasi  hedeflenmistir.
Teacher Training, Calismada amaca uygun orneklem (amagsal 6rnekleme) ve 6lgit 6rneklem

interdiscipli
nterdisciptines yontemi uygulanmistir. Bu dogrultuda her biri 10 kisi olmak (izere Gorsel

Sanatlar, Matematik, Fen Bilimleri ve Bilisim Teknolojileri 6gretmenlerinin
katilim gosterdikleri bir egitim haftasi gerceklestirilmis, egitim sonunda ise

a, istanbul Fuat Sezgin

Bilim ve Sanat Merkezi farklilagtirilmis ve zeginlestirlmis ders moduleri hazirlamalari saglanmistir.
Orcid: 0000-0002-8999-3947 X . i i .
Kanfiliz@gmail.com Calisma, karma arastirma desenlerinden biri olan Birlestirme (Cesitleme)

yontemine gore olusturulmus olup, katihmci 6gretmenlere yonelik STEM
tutum odlgegi, Disiplinlerarasi Egitime iliskin Gériis Anketi, odak grup
gorasmeleri, farkhlastulmis oOgretim 06z yeterlik Olcegi ve STEAM (Fen-
Teknoloji- Miihendislik- Sanat) Tutum Olcegi uygulanmistir. Arastirma
sonucunda 6lgme araclari analiz edilmis ve farkhlastiriimis / zenginlestirilmis
etkinlik modiilleri belirlenen temalar etrafinda olusturulmustur. Yapilan analiz
sonuglarina goére arastirmanin katilimcilar (zerinde yariya yakin oranda
basarih oldugu kaydedilmistir. S6z konusu arastirma 2022-2023 vyillari
icerisinde Tubitak tarafindan desteklenerek ‘4005 Yenilikgi Egitim
Uygulamalarl’ projesi olarak gerceklestirilmistir.
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Providing Science, Providing Science, Mathematics
and Technological Applications Education to Bilsem
Teachers on the Basis of Modern Art

ABSTRACT

Enrichment and differentiation of the educational content of gifted students
is one of the basic elements that will enable them to learn meaningfully and
deeply in their learning life. The aim of this study is to develop the skills of
designing interdisciplinary activity modules in which differentiation methods
and techniques are used in the focus of modern art, as well as their attitudes
and views towards interdisciplinary studies, with the workshops prepared. In
the project, the field of art was positioned in the focus of other disciplines
and placed at the base of the goal of preparing an integrated, enriched
learning content focused on art. Within the scope of this study, it is aimed to
reveal enriched and differentiated educational contents around 10 themes,
with 40 branch teachers, in which 19 trainers are involved. In the study, fit
sampling (purposive sampling) and criterion sampling method were applied.
In this direction, a training week was held with the participation of Visual
Arts, Mathematics, Science and Information Technologies teachers, each of
whom was 10, and at the end of the training, they were provided to prepare
differentiated and enriched course modules.

The study was created according to the Unification (Diversification) method,
which is one of the mixed research designs, and the STEM attitude scale,
Interdisciplinary Education Opinion Questionnaire, focus group interviews,
differentiated teaching self-efficacy scale and STEAM (Science-Technology-
Engineering-Art) Attitude towards participating teachers. The scale was
applied as a pre-test and post-test. As a result of the research, measurement
tools were analyzed and differentiated / enriched activity modules were
created around the determined themes. According to the results of the
analysis, it was noted that the research was successful at nearly half the rate
of the participants. The aforementioned research was carried out as the
'4005 Innovative Educational Practices' project, supported by Tubitak in
2022-2023.
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Keywords:

Painting course,

Private course,

Parents of the students,
Visual arts course
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Ozel Sanat Kursuna Giden Ortaokul Ogrenci Velileri
Gorsel Sanatlar Dersinden Ne Beklemektedir?

Ceren Demirbas?, Omiir Goktepeliler®

OzZET

Bu ¢alismanin amaci, ortaokul 6grenci velilerinin okul ve 6zel sanat kursu
gorsel sanatlar derslerine yonelik beklentilerini belirlemektir. Arastirma,
2023-2024 egitim-6gretim yilinda Ankara’da bulunan 6zel bir sanat kursunda
egitim goren 15 oOgrenci velisi ile gerceklestirilmistir. Calisma grubu,
gondllilik esas alinarak olgit ornekleme yontemi ile segilmistir. Arastirma
nitel arastirma yonteminin benimsendigi bir durum c¢alismasi desenindedir.
Veri toplama araci olarak arastirmacilar tarafindan gelistirilmis olan yari
yapilandiriimis goértiisme formu kullanilmis olup verilerin analizinde betimsel
analizden yararlanilmistir. Arastirma igeriginde; velilerin 6grencilere iliskin
yetenek algilari; hangi davranislari yetenek olarak algiladiklari, okul
programlarindaki gorsel sanatlar derslerinden beklentileri; beklentilerinin
karsilanip karsilanmadig ve sebepleri, 6zel sanat kurslarindaki gorsel sanatlar
derslerinden beklentileri; beklentilerinin  karsilanip  karsilanmadigi ve
sebepleri, gorsel sanatlar alaninin meslek olarak tercih edilmesine iliskin
gorisleri; cocuklarinin gelecekte gorsel sanatlari profesyonel meslek olarak
tercih etmesini isteyip istememeleri ve bunun sebepleri gibi sorulara yanit
aranmistir. Ogrencilerin okul programlarinda gérsel sanatlar dersi olmasina
ragmen velilerin yetenekli olarak nitelendirdigi cocuklari i¢in takviye gorsel
sanatlar dersleri almaya ihtiya¢ duymalarina sebep olan etkileri arastirmak
arastirmanin  amaglarindandir.  Okullarin  standart programlari  olmasi
dolayisiyla her 6grenciye hitap etmemesi, bireysel yeteneklerine uymamasi,
istekli ve isteksiz Ogrencilerin ayni ortamda bulunmasindan dogan
motivasyon farkhliklari, okul ders saatlerinin yetersizligi ve 6grencilerin kendi
yaratici becerilerini gostermeye alan yaratamamalari, bazi okullardaki
derslerin sadece teorik bilgilerle yurutilip 6grencinin sanat disiplinlerinden
biri olan uygulama alanina yonelik gelistirmesi beklenen becerilerden
mahrum birakilmasi gibi etkenlerin 6zel sanat kursuna yonelimin sebebi
oldugu distnilmektedir.

CAZi OUNTVERSITEST GAZT EGITIM FAKULTEST GUZEL SANATLAR EGITIMI BOLOMU
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What Do Parents Of Secondary School Students
Attending A Private Art Course Expect From A Visual
Arts Course?

ABSTRACT

The aim of this study is to determine the expectations of parents of
secondary school students for school and private art course visual arts
courses. The research was carried out with 15 parents of students studying at
a special art course in Ankara in the 2023-2024 academic year. The study
group was selected by criterion sampling method on the basis
of volunteerism. The research is in the pattern of a case study in which
the qualitative research method is adopted. A semi-structured interview
form developed by the researchers was used as a data collection tool
and descriptive analysis was used in the analysis of the data. In the content of
the research; parents' perceptions of ability towards students; which
behaviors they perceive as talents, their expectations from visual arts courses
in school programs; whether their expectations have been met and
why, their expectations from visual arts courses in private art courses;
whether their expectations have been met and the reasons for their opinion,
their views on the preference of the field of visual arts as a profession;
guestions such as whether their children want to prefer visual arts as a
professional profession in the future and the reasons for this were sought
to be answered. One of the objectives of the study is to investigate the
effects that cause students to need to take reinforcement visual arts
classes for their children, whom parents consider to be gifted, even
though there are visual arts courses in their school programs. The fact that
schools do not appeal to every student because they are standard
programs, do not fit their individual abilities, motivation differences
arising from the presence of willing and unwilling students in the same
environment, the inadequacy of school class hours and the inability of
students to create space to show their creative skills, the courses in some
schools are carried out only with theoretical knowledge and the student is
deprived of the skills expected to develop for the field of application,
which is one of the art disciplines are thought to be the reason for the
orientation to the private art course.
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B ilim ve Sanat Merkezleri GOrsel Sanatlar Dersi
Ogretim Programinin Avrupa Yeterlik Cercevesi

Dijital Yeterliklerine Gore incelenmesi
Osman Caydere?, Baris Erdogan®

OZET

Avrupa Yeterlikler Cergevesi kapsaminda olusturulan Tirkiye Yeterlikler
Cercevesi ve buna uygun olarak hazirlanan 6gretim programlarimizin, 21. ylzyil
becerilerinden dijital yeterlikleri kazandirmasi beklenmektedir. Bu kapsamda
arastirma, bilim ve sanat merkezleri, gorsel sanatlar dersi 6gretim programinin,
Avrupa Yeterlik Cercevesi dijital yeterliklerine gére incelenmesini
amaglamaktadir. Arastirmada nitel arastirma yontemlerinden durum galismasi
ve dokiiman incelemesi yontemleri birlikte kullanilmistir. Milli Egitim
Bakanhgr’'nin e-BILSEM modiilii Gizerinden BILSEM gérsel sanatlar dersi 6gretim
programina ulasilmis ve Avrupa Yeterlik Cercevesi dijital yeterliklerine gore
program incelenmistir. Programin incelenmesinde var olan 5 temel dijital
yeterlik ve 21 alt basligl, hazir tema ve kod olarak kullanilmistir. Kazanimlar
MAXQDA 2022 icerik analizi programiyla, ¢ alan uzmani tarafindan
kodlanmistir. Kodlamalar, glvenirlik testine tabi tutulmus ve bulgular elde
edilerek yorumlanmustir. Arastirma bulgularinda BILSEM gorsel sanatlar dersi
O0grenme alanlarindan gorsel iletisim ve bicimlendirmede, 137 kazanim
icerisinde 22 kazanimin; iletisim ve kiiltlirel miras 6grenme alaninda, 53
kazanimdan 6 kazanimin dijital yeterliklerle ilgili oldugu tespit edilmistir. Sanat
elestirisi ve estetik 6grenme alaninda, 59 kazanimda 2 kazanimin; proje Uretimi
o0grenme alaninda, 41 kazanimda 2 kazanimin dijital yeterliklerle ilgili oldugu
saptanmistir. Arastirma sonucunda BILSEM gorsel sanatlar dersi 6gretim
programinin, Avrupa Yeterlik Cercevesi bes temel dijital yetkinlikten olan;
iletisim ve isbirligi, dijital icerik olusturma, giivenlik ve problem ¢6zme
yetkinliklerini kapsamadigi gérilmustlr. Arastirmanin sonuglar bélimiinde
o6grenme alanlarina gore ayrintili raporlama yapilmistir.
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Examination of the Visual Arts Course Curriculum of
Science and Art Centers According to the European
Competence Framework Digital Competencies

ABSTRACT

The Turkish Qualifications Framework, created within the scope of the
European Qualifications Framework, and our curriculum prepared accordingly
are expected to provide digital competencies, which is one of the 21st century
skills.In this context, the research aims to examine the visual arts curriculum of
science and art centers according to the digital competences of the European
©mpetence Framework. Gse study and document review methods, which
are qualitative research methods, were used together in the research.BiLSEM
visual arts course curriculum was accessed through the e-BiLSEM module of
the Ministry of National Education and the program was examined according
to the European @mpetence Framework digital competencies.In examining
the program, 5 basic digital competencies and 21 subheadings were used as
ready-made themes and codes.The learning outcomes were coded by three
field experts with the MAXQDA 2022 content analysis program.The codings
were subjected to reliability testing and the findings were obtained and
interpreted.In the research findings, for the learning areas of BILSEM visual
arts course, it was determined that 22 out of 137 learning outcomes in visual
communication and shaping, and 6 out of 53 learning outcomes in
communication and cultural heritage learning area were related to digital
competencies. In the field of art criticism and aesthetic learning, 2 learning
outcomes out of 59 and in the field of project production learning, 2 out of 41
outcomes were related to digital competencies. As a result of the research, it
was observed that the BILSEM Visual Arts @urse @rriculum does not cover
communication, collaboration, digital content creation, security and problem
solving competencies which are the five basic digital competencies of the
European ©mpetence Framework. In the results section of the research,
detailed reporting was made according to learning areas.
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Sanat Egitimi Alan Lisans Ogrencilerinin Sanat ilgisi
Diizeylerinin Estetik Begeni Diizeylerine Etkisi

Seyda Tanoglu?, Selma Taskesen®

OzZET

Bu calisma, lisans diizeyinde sanat egitimi alan 06grencilerin sanat ilgi
seviyelerini ve estetik begeni dlizeylerini belirlemek ve bu iki degisken
arasindaki iliskiyi arastirmak amaciyla gerceklestirilmistir. Arastirmanin temel
hedefi, resim-is egitimi 6grencilerinin estetik begeni seviyelerini ve sanata olan
ilgi diizeylerini degerlendirmek ve bu degisenler arasindaki iliskiyi inceleyerek,
varsa bu iliskinin niteligini ortaya koymaktir. Arastirma lisans 6grencilerinin
sanata olan ilgi duzeylerinin belirlenmesi ve var olan ilginin daha da
ivilestirilmesine yonelik egitimin verilmesi, 6grencilerin estetik algl ve begeni
gelisimlerine katki saglayabilecegi acisindan 6nemlidir. Arastirma 2023-2024
ogretim yilinda Erzincan Binali Yildirnm Universitesi Egitim Fakiltesi Resim-is
Egitimi Anabilim dalinda egitim alan 51 (32 Kiz, 19 Erkek) 6grenciyle
yurGtilmustlr. Arastirmada veri toplama araclari olarak Sevim, Hisarciklilar ve
Feyzioglu (2012) tarafindan gelistirilmis olan Estetik Begeni Anketi ve Taskesen
(2014) tarafindan gelistirilmis olan Sanat ilgisi 6lcegi kullanilmistir. Sirali
arastirma deseninin kullanildigi bu arastirmada nicel ve nitel yéntemin bir
arada oldugu karma yontem kullaniimistir. Arastirmadaki nicel verilerin analizi
icin spss 22 veri analizi programi, nitel veriler ise her bir 6grenci icin olusturulan
calisma yapraginin uzman gorisi ile degerlendirilmesi ile analiz edilmistir.
Arastirmanin hipotezlerine gére gorsel sanatlar 6gretmen adaylarinin sanat
ilgisi diizeylerinin ve estetik begeni dizeylerinin iyi olarak nitelendirilebilecek
dizeyde olabilecegi varsayilmistir. Ayni zamanda sanat ilgisi dlzeyleri ile
estetik begeni dizeylerinin cinsiyete gore herhangi bir anlamli farkhlik
gostermeyecegi sonucuna ulasilabilecegi ongorilmektedir.
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The Effect of Art Interest Levels on Aesthetic Appreciation
Levels of Undergraduate Students Studying Art

ABSTRACT

This study was conducted to determine the level of art interest and aesthetic
appreciation of undergraduate art education students and to investigate the
relationship between these two variables. The main objective of the study is to
evaluate the aesthetic appreciation levels and interest levels of art education
students and to examine the relationship between these variables and to reveal the
nature of this relationship, if any. The research is important in terms of determining
the level of interest of undergraduate students in art and providing education to
improve the existing interest and contributing to the development of aesthetic
perception and appreciation of students. The research was conducted with 51 (32
female, 19 male) students studying at Erzincan Binali Yildirim University, Faculty of
Education, Department of Art Education in the 2023-2024 academic year. Aesthetic
Appreciation Questionnaire developed by Sevim, Hisarciklilar, and Feyzioglu (2012)
and Art Interest Scale developed by Taskesen (2014) were used as data collection
tools. In this study, in which a sequential research design was used, a mixed method
that combines quantitative and qualitative methods was used. The spss 22 data
analysis program was used to analyze the quantitative data in the study, and the
qualitative data were analyzed by evaluating the worksheet created for each student
with expert opinion. According to the hypotheses of the study, it was assumed that
the art interest levels and aesthetic appreciation levels of pre-service visual arts
teachers could be at a level that can be described as good. At the same time, it is
predicted that it can be concluded that art interest levels and aesthetic appreciation
levels will not show any significant difference according to gender.
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Okul Oncesi Egitiminde Kullanilan Miizik Ogretim
Yontemlerinde Ritim Kavrami

Oykii Guil?, Ulkii Ozgiir®

OzZET

Mizigin insan yasaminda ve egitimindeki roli yizyillardir bilinmektedir. 20.
yuzyilin baslarinda mizik egitimi alaninda yapilan ¢alismalar hiz kazanmustir.
Ozellikle okul &ncesi yas grubunun bilissel ve sosyal gelisimi agisindan miizik
egitiminin dnemi anlasiimis, mizik egitiminde eksik goriilen ¢ocugun derse
aktif katilimi, motivasyonu ve kesif ihtiyaci yeni yontemlerin olusumuna
zemin hazirlamistir. Bu amacla gelistirilen yenilik¢i yontemlerden Kodaly,
Dalcroze, Orff ve Gordon’un calismalari dikkat cekmis, ilgiyle takip edilmistir.
Miuzik egitiminin dneminin anlasiimasiyla ritim egitimi 6n plana ¢ikmis, okul
oncesi cocuklarina verilen ritim 6gretimi ile ilgili bircok ¢alisma yapilmistir.
Muzigin en 6nemli ve ayrilmaz unsurlarindan biri olan ritim, giinimizde de
kullanilmaya devam eden mdizik egitimi yontemlerinde farkh tekniklerle
ogretilmektedir. Dalcroze yonteminde hareket olarak algilanan ritim kavrami,
Kodaly yonteminde Ogrenilen ezgiler Uzerinde, Orff’ da ritim heceleriyle,
Gordon yonteminde ise dogal hecelerle 6gretilmektedir. Bu calismada okul
oncesi cocuklari icin hazirlanmis mizik egitimi yontemlerinin felsefesi, hedefi,
amaci ve islenisleri incelenmis, ritim egitiminde kullanilan teknikler
ayrintilariyla ele alinmistir. Calisma, kaynak tarama yéntemiyle yapilmis olup
elde edilen bilgiler derlenerek hazirlanmistir. Bu ¢alismanin okul oncesi icin
ritim etkinlikleri hazirlayan egitimcilere katki saglayacagi distintlmektedir.
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The Concept of Rhythm in Music Teaching Methods
Used in Preschool Education

ABSTRACT

The role of music in human life and education has been known for centuries.
In the early 20th century, studies in the field of music education gained
momentum. The importance of music education for the cognitive and social
development of the preschool age group was understood, and the child’s
active participation in the lesson, motivation, and the need for discovery,
seen as missing in music education, paved the way for the formation of new
methods. Among the innovative methods developed for this purpose, the
works of Kodaly, Dalcroze, Orff, and Gordon attracted attention and were
followed with interest. With the understanding of the importance of music
education, rhythm education has come to the forefront, and many studies
have been conducted on teaching rhythm to preschool children. Rhythm, one
of the most important and inseparable elements of music, is taught with
different techniques in music education methods that are still in use today.
The concept of rhythm, perceived as movement in the Dalcroze method, is
taught on melodies learned in the Kodaly method, with rhythm syllables in
Orff, and with natural syllables in the Gordon method. In this study, the
philosophy, goal, purpose, and implementation of music education methods
prepared for preschool children were examined, and the techniques used in
rhythm education were discussed in detail. The study was conducted through
a literature review method, and the information obtained was compiled and
prepared. It is thought that this study will contribute to educators who
prepare rhythm activities for preschool children.
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Bebeklik ve Erken Cocuklukta Miizik Ogrenme
Teorisi Uygulamalani

Senim Cenberci

OzZET

0-6 yas bebek ve gocuklarin hizli bir gelisim ve degisim icinde oldugu, insan
hayatindaki en kritik donem olarak bilinmektedir. Bu dénem, genel zekanin

Anahtar Kelimeler: ve dil becerilerinin gelisiminde oldugu gibi mizikal becerilerin gelisimi icin de
Edwin E. Gordon,

Erken Miizik Ogrenimi, ble‘y%Jk‘blr Oneme sahiptir. Son asrin en uretke‘n mizik egltlmC|5|"ve ml:I'ZI.k
Miizik Ogrenme Teorisi, egitimi arastirmacilari arasinda yer alan Edwin E. Gordon’a gbére mizik
Hazirlik Odiasyonu O0grenme potansiyeli dogumdan vyaklasik olarak 9 vyasina dek gelisimini
sirdirmekte ve sinirlarini genisletmektedir. 9 yas sonrasinda ise potansiyel

Keywords: stabil hale gelmekte ve mizik 6grenimi var olan potansiyelin sinirlari

Edwin E. Gordon, dahilinde gerceklesmektedir. Bu baglamda erken dénemde bebek ve
Early Music Learning, Kl lzik 68 L f | f | larl Kl bil u.
Music Learning Theory, ¢ocuklara miizik 6greniminin enformel veya formel yollarla gergeklesebilecegi
Preparatory Audiation bir cevre sunulmasi blylik 6nem tasimaktadir. Gordon’'un Mizik Ogrenme

Teorisi dogumdan yetiskinlige dek muzik 6grenimin ne yollarla gerceklestigini
egitimin psikolojik temellerine ve genel 6grenme kuramlarina dayal olarak

Gazi Universitesi, aciklik getirmektedir. Miizik Ogrenme Teori’sinin Enformel Rehberlik olarak

Gazi Egitim Fakultesi, . vy .. u ..
Guze.San;f;rﬁ'gt'{’;i;;miﬂ, da adlandirilan 0-6 yas erken muzik 6grenimi basamaginin temelleri ise
Miizik Egitimi Anabilim Dalr geleneksel okul oncesi mizik egitimi yaklasimlarina, Piaget’in bilissel gelisim
Orcid: 0000-0002-5692-2595 evrelerine, dil gelisim ilkelerine, hareket ve miuzik 6grenimi iliskisine ve

senimcenberci@gazi.edu.tr

Gordon’un uzun vyillar siren deneysel ve gozleme dayali c¢alismalarina
dayanmaktadir. Bu arastirma Miizik Ogrenme Teorisi temelli erken miizik
O0grenimi uyugulamalarini agiklayarak, muzik egitimcisi ve muzik egitimcisi
adaylarina Ulkemizde yeterince tanirirhk saglamamis konu ile ilgili bilgi ve
farkindalik kazandirmayir amaclamaktadir. Literatiir taramasina dayali olan
arastirmada Miizik Ogrenme Teorisi’nin Enformel Rehberlik basamagi dil ve
miizik 6grenimi iliskisi, hazirhk odiasyonu donem ve evreleri gibi kuramsal
temelleri ile ele alinacak; Enformel Rehberligin igerigi ve uygulanmasi ise
mizikal araclar, sinif ortaminin olusturulmasi ve ders materyalleri baglaminda
aciklanacak ve érneklendirilecektir.
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Applications of Music Learning Theory in Infancy
and Early Childhood

ABSTRACT

The age of 0-6 is known as the most critical period in human life when infants
and children undergo rapid development and change. This period is of great
importance for the development of musical skills as well as the development
of general intelligence and language skills. According to Edwin E. Gordon, one
of the most prolific music educators and music education researchers of the
last century, music aptitude continues to develop and expand its boundaries
from birth until approximately the age of 9. After the age of 9, the aptitude
stabilizes, and music learning takes place within the limits of the existing
aptitude. In this context, it is of great importance to provide an environment
where infants and children can learn music in informal or formal ways in the
early period. Gordon's Music Learning Theory clarifies the ways in which
music learning occurs from birth to adulthood, based on the psychological
foundations of education and general learning theories. The foundations of
the 0-6 age early music learning step of Music Learning Theory, also called
Informal Guidance, are based on traditional preschool music education
approaches, Piaget's cognitive development stages, language development
principles, the relationship between movement and music learning, and
Gordon's longitudinal experimental and observational studies. By explaining
early music learning practices based on Music Learning Theory, this research
aims to provide music educators and music educator candidates with
knowledge and awareness about the subject, which has not received
sufficient recognition in our country. In the research based on the literature
review, the Informal Guidance step of Music Learning Theory will be
discussed with its theoretical foundations, such as the relationship between
language and music learning, types and stages of preparatory audiation, and
the content and implementation of Informal Guidance will be explained and
exemplified in the context of musical tools, classroom environment, and
course materials.
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Tekerlemeler Ve Beden Perkiisyonunun Ritim

Egitiminde Kullaniimasi
ilknur Ozal Géncii®, Duygu Giizelimdag®

OZET

Beden perkisyonu farkli kiltirlerde ve mizik tlrlerinde yaygin olarak
kullanilan bir ifade bicimi olmanin yani sira, mizigin ritmini ve vuruslarini
olusturmak icin bedenin farkli bolgelerinin kullanildigi mizikal bir tekniktir.
Tekerlemeler ise kelime veya kelime gruplarinin ritmik ve tekrarh bir sekilde
kullanildigi, dil becerilerini gelistirmek, dil oyunlari yapmak veya eglenceli
sesler olusturmak amaciyla yaratilan kisa ve ritmik metinlerdir. Tekerlemeler,
ritim ve dilin mikemmel bir birlesimidir. Kelimelerin tekrarlanmasi ve
vurgulanmasi, beden perkiisyonuyla bir araya geldiginde, tekerlemeler ritim
olusturmak ve tempo tutmak i¢in bir arag¢ olarak kullanilabilir. Bu g¢alismanin
amaci, tekerlemeler ve beden perkiisyonu arasindaki bu iliskiden yola gikilarak
tekerlemeleri kullanarak beden perkisyonu yoluyla ritim calismalarini ve
o0gretimini daha kalici, islevsel ve eglenceli hale getirecek uygulama ornekleri
sunmaktir. Calismanin, tekerlemelerin ritim egitiminde kullanimina vyer
verilmesi yani sira farkli yontem arayislarina kaynak olusturmasi, bireyin
yasadigl toplumun mizik kiltlrind tanimasi, farkl yas gruplarinda farkh
yontemlerle yapilacak calismalara fikir verecek olmasi bakimindan 6nem
tasidigr distnilmektedir. Calismada kullanilacak olan tekerlemeler, MEB
mifredatinda yer alan ya da miuzik egitimi kitaplarinda siklikla gérilen basit
ritim kaliplarina sahip tekerlemeler arasindan segilmistir. Calisma, bagimsiz 2
gruplu 6n test ve son test uygulanan deneysel bir calismadir. Veriler
toplanirken ilkdgretim 6. siniftan rastgele secilmis 10’ar kisilik 2 Ogrenci
grubuna “Ritim Beceri Testi” uygulanmistir. Calismanin  sonucunda,
tekerlemeler ve beden perkiisyonunun Ogrencilerin ritim becerilerini
gelistirdigi, aktif bir 68renmenin gerceklestigi gértlmustir.
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The Use of Nursery Rhymes and Body Percussion in
Rhythm Education

ABSTRACT

Body percussion is a musical technique that is widely used in various cultures
and music genres. It involves using different parts of the body to create the
rhythm and beats of music. On the other hand, nursery rhymess are short and
rhythmic texts created with the purpose of using words or word groups in a
rhythmic and repetitive manner. They are designed to enhance language skills,
play with language, or create entertaining sounds. Nursery rhymes represent a
perfect fusion of rhythm and language. When words are repeated and
emphasized, they can be used in conjunction with body percussion to create
rhythm and maintain tempo. The purpose of this study is to provide practical
examples of using nursery rhymes to make rhythm practice and instruction
through body percussion more enduring, functional, and enjoyable. In addition
to exploring the use of nursery rhymes in rhythm education, this study also
aims to serve as a resource for different methods, helping individuals become
acquainted with their society's music culture and offering ideas for working
with different age groups. The nursery rhymes to be used in the study have
been selected from those with simple rhythm patterns that are commonly
found in the Ministry of National Education curriculum or frequently seen in
music education books. This study is an experimental research with two
independent groups where pre-tests and post-tests were conducted. A
"Rhythm Skill Test" was administered to two randomly selected groups of 10
students each from the 6th grade of primary education during data collection.
As a result of the study, it was observed that nursery rhymes and body
percussion improved students' rhythm skills and facilitated active learning.
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Drama ile Absiird Tiyatro ve Fransizca Ogretimi

Onur Ozcan

OzZET

Yabanci dil 6gretimde konu igerikleri genel olarak hedef kiltir Uzerine

odaklanir. Ogretim ciktilari her ne kadar hedef dil kazanimlari olsa da aslinda

bu kazanimlarin saglanmasi 6grencinin yazarken, okurken, konusurken ve

dinlerken hedef kiltiirde iletisime gecen bir birey rolliine biriinmesinden

gecmektedir. Kimi zaman bu rollerdeki dil becerilerini yaparak ve yasayarak

Anahtar Kelimeler: ogrenmek gerekebilir. Ozellikle toplumda ben ve bana yabanci olan digerini
Fransizca Ogretimi, anlamada drama teknigi 6nem arz etmektedir. Tiyatronun hemen her
Drama Teknigi, unsurundan beslenen drama teknigi 6grenilen dilin kiltirel kodlarini,
Absrd Tiyatro, o . o . .. o .. .
Eugene lonesco 6grenciye dagitilan rollerde vermeye ¢alisir. Ogrencinin aldigi roldeki ismi,
cinsiyeti, fiziki o©zellikleri, yasi, meslegi, bulundugu ortam gibi hedef

; hK;’VW‘;TdS: toplumdaki kimlik 6zellikleri cercevesinde kendi kilturi ile 6grendigi dilin
rench Teaching, e e e o e e .

Drama Technique, kdltirindn bagdasimini kurmaya calisacaktir. Bu durumda dil 6gretiminde
Theater of the Absurd, drama tekniginin kiltlrel ve kiltlrlerarasi yaklasimlarla iliskisi vurgulanabilir.

Eugene lonesco Ancak dramada kullanilan diyaloglarin sanatsal ve yazinsal yanlari da bir o

kadar 6nemlidir. Temel amag dil 6gretimi olsa da, kullanan diyaloglar belirli bir
Gazi Universitesi sanat akimina dahilse, drama sanatiyla dil 6gretiminin yani sira sanat 6gretimi
Orcid: 0000-0002-4965-1627 . Geie . . el . . Gepe .
onurozcans@hotmail.com de s6z konusudur. Sanat egitimi yapilirken dil egitimi; dil egitimi yapilirken
sanat egitimi gibi bir kavram drama tekniginde ortaya ¢ikmaktadir. Absiird
tiyatronun énciilerinden Eugéne lonesco da kendisinin ingilizce 6grenirken
absird ve anlamsiz buldugu hem kiltiirel hem dilsel durumlari oyunlarinda
islemistir. Anlamsizlik, kelime oyunlari ve tekrarlamalar oyunlarinin baslica
ozellikleridir. Bu Ozelliklere hem her oyununda rastlanabilecegi gibi
Amerika’daki bir arkadasinin talebi Uzerine kaleme aldigi “Amerikali
Ogrenciler icin Fransizca Konusma ve Diksiyon Alistirmalari” adli diyalog serisi
de icerdigi dilsel oOzelliklerle Fransizca 6gretimi bakimindan dikkat
¢ekmektedir. Otuz kadar olan bu diyalog serisi ses ve konusma basta olmak
Gzere dilbilgisi ve kelime oOgretimi odakl olup icerisinde kiltlirel 6zellikler
barindirmaktadir. Ancak bu diyaloglar absird tiyatronun ve lonesco’nun
Ozellikleri ile donatilmigtir. Boylesine bir tiyatro akiminin 6zelliklerine sahip
diyaloglarin drama teknigi ile Fransizca 0Ogretiminde kullanilmasi ve
kullanilirken abstird tiyatro tiyatro ozelliklerinin vurgulanabilecegi fikri ortaya
¢ikmaktadir. Bu ¢alismada, s6z konusu diyaloglarin absiird tiyatro ve Fransizca
0gretimi baglaminda incelenerek dil 6gretiminde kullanilan diyaloglarin ayni
zamanda bagh olduklari sanatsal ve yazinsal 6zelliklerinin de vurgulanmasi
amaglanmaktadir. Bu baglamda diyaloglarin her biri absilird tiyatro ve
Fransizca 0Ogretimi bakimindan ele alinmistir. Diyaloglarda Amerikali
Ogrencilere drama ile 6gretilmek istenen Fransizca konulari tespit edilmis ve
bu konularin absiird tiyatro ve lonesco tiyatrosu ozelliklerini biylik bir dlclide
temsil ettigine ulasilmistir. Boylece drama ile dil 6gretiminde kullanilan
diyaloglarin sanatsal ve yazinsal Ozelliklerinin 6nemi ve Ogretimi 6n plana
cikariimistir.
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Theater of the Absurd and French Teaching with
Drama

ABSTRACT

Subject content in foreign language teaching generally focuses on the target
culture. Although the teaching outcomes are target language acquisitions,
achieving these acquisitions actually requires the student to take on the role
of an individual who communicates in the target culture while writing,
reading, speaking and listening. Sometimes it may be necessary to learn the
language skills in these roles by doing and experiencing. Drama technique is
especially important in understanding the self and the other who is foreign to
me in society. The drama technique, which is nourished by almost every
element of theater tries to convey the cultural codes of the learned language
in the roles assigned to the student. The student will try to reconcile his/her
own culture with the culture of the language he/she learns within the
framework of the identity characteristics of the target society such as the
name of the role, gender, physical characteristics, age, profession, and the
environment he/she is in. In this case, the relationship of drama technique
with cultural and intercultural approaches in language teaching can be
emphasized. However, the artistic and literary aspects of the dialogues used
in drama are equally important. Although the main purpose is language
teaching, if the dialogues used are included in a certain art movement, art
teaching is also possible in addition to language teaching through drama art.
A concept such as language education in art education or art education in
language education emerges in drama technique. Eugene lonesco, one of the
pioneers of theater of the absurd, also used both cultural and linguistic
situations in his plays, which he found absurd and meaningless while learning
English. Nonsense, puns and repetitions are the main features of his plays.
These features can be seen in all of his plays. The dialogue series called
"French Speaking and Diction Exercises for American Students"”, which he
wrote upon the request of a friend in America, draws attention in terms of
teaching French with the linguistic features. This series of approximately
thirty dialogues focuses on teaching grammar and vocabulary, especially
voice and speech exercises, and contains cultural features. However, these
dialogues are equipped with the characteristics of theater of the absurd and
lonesco. The idea that dialogues with the characteristics of such a theater
movement can be used in teaching French with drama technique and that
the characteristics of theater of the absurd can be emphasized while using it,
emerges. In this study, it is aimed to examine the dialogues in question
within the frame of theater of the absurd and French teaching, and to
emphasize the artistic and literary features of the dialogues used in language
teaching. In this context, each of the dialogues was analysed in terms of
theater of the absurd and French teaching. In the dialogues, the French
topics that were wanted to be taught to American students through drama
were identified and it was found that these topics represented largely the
characteristics of theater of the absurd and lonesco theater. Thus, the
importance and teaching of the artistic and literary features of the dialogues
used in language teaching through drama were brought to the fore.
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Kazakistan’da Coksesli Mizigin Gelisimine Yonelik

Bir Durum Calismasi

Aiymgul Bissembayeva?, Umit Kog”

OzZET

Kazakistan’da ¢ok sesli miizigin ortaya c¢ikisindan giinimize kadar strdlrdigu
Anahtar Kelimeler: gelisimini ortaya ko"yr'r.1a"y| a'r'11a.(.;layan bu calisma, nl‘tel [:zaradlgmayla bir dur-um
Kazak Muzigi, calismasi olarak yuratilmistir. Arastirmaya veri saglamak ve elde edilen
Cok Seslilik, verileri islemek adina dokiiman incelemesi yontemine basvurulmustur. Bu

Kazak Muzik Repertuvari, o . . . . .
dogrultuda literatlr taranmis ve kronolojik bir sirayla kuramsal kitaplar ve

Dombira

eserler incelemeye alinmistir. 19. ylzyildan baslayarak giiniimiize degin Kazak

mizigine yonelik yazilmis kuramsal ve repertuvari icine alan yazili eserler

Keywords: —_ .

Kazakh Music saptanmistir. Bu eserlerde yer alan kuramsal bilgilerle repertuvardaki eserler

Polyphony, karsilastirilarak veri elde etme yoluna gidilmistir. Elden edilen veriler betimsel

Kazakh Music RePem‘bfer analize tabi tutularak kod kategori ve temalar elde edilmistir. Elde edilen bu
Dombra

kod-kategori ve temalar arastirmacilar tarafindan yorumlanarak sonuglar elde
edilmistir. Sonug olarak Kazak mizigi tarihinde ilk ¢ok sesli miizik 6rneklerinin
o homofonik ve belli bir oranda polifonik bir yapi icerisinde aslinda dombira

a, Ankara Muzik ve Glzel Sanatlar
Universitesi, Miizik ve Giizel Sanatlar calgisinin ilk ortaya cikisindan itibaren var oldugu soylenebilir. Yalniz, R.
Enstitlisti, Mizik Teorisi Anabilim Dali, Karutsem’in 1905 yilinda yaptigl notaya alma ve bir muzik arsivi olusturma
Yiiksek Lisans Ogrencisi . oL . o .
Orcid: 0009-0002-9721-3055 calismasinin Kazak muzik tarihindeki ilk derleme caligmasi oldugu tespit
aim.b.b@mail.ru edilmistir. Bu derleme calismasindaki 6 Kazakistan, 5 Tatar ve 2 Ozbekistan
2, Bartin Universites, kaynakh mizikal eser incelenmis ve gok seslilik agisindan degerlendirilmistir.
Egitim Fakdlltesi, Guzel Sanatlar Egitimi 1920 vyihna gelindiginde ise Zatayevi¢ ikinci derleme ¢alismasini
Bolima, M“Z‘kEEX::;‘t’:::abg;g;‘i:; gerceklestirerek 1500 adet Kazak halk mizigi eserlerini dikte etmis ve en
Orcid: 0000-0002-8205-2159 blylik ¢apli notaya alma arsiv galismasini gerceklestirmistir. 1930 yillarina
ummitkoc@gmail.com gelindiginde ise Klasik Bati Muzigi formlarinda yazilmis opera ve senfonik
boyutta eserler tespit edilmistir. 1935 yilinda Ahmet Jubanov’un 6nderliginde
Kazakistan Halk Orkestrasi’nin dogusu ve bu orkestraya ithafen cok sesli
eserler bestelenmistir. 20. yizyilda Sovyet Donemi slresince Rusya kaynakh
bir etkilesim Kazakistan’da daimi olmus ve bu etkilesim sonucunda 19. ylzyilin
gec¢ donemlerine kadar ¢ok sesli miizigin her formunda eserler bestelenmistir.
1991 yili ise Kazakistan’in Sovyetler Birligi’nden ayrilip kendi bagimsizligini ilan
etmesi bir donim noktasi olmus ve her alanda gerceklesen nasyonalist
toplumsal hareketlerden Kazak halk muzigi de etkilenerek bugline degin
monofonik, homofonik ve polifonik ¢ercevede eserler bestelenmeye devam

etmistir.
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A Case Study on the Development of
Polyphonic Music in Kazakhstan

ABSTRACT

This study, which aims to reveal the development of polyphonic music
in Kazakhstan from its beginning to the present day, was conducted as
a case study with a qualitative paradigm. The document review
method was used to provide data for the research and to process the
data obtained. In this regard, the literature was scanned and
theoretical books and works were examined in chronological
order. Starting from the 19th century until today, theoretical and
written works on Kazakh music, including its repertoire, have been
identified. The theoretical information in these works was
compared with the works in the repertoire to obtain data. The
data obtained was subjected to descriptive analysis and code
categories and themes were obtained. These obtained
codes-categories and themes  were interpreted by the
researchers and the results were obtained. We showed that it can
be said that the first examples of polyphonic music in the history of
Kazakh music have existed in a homophonic and to a certain
extent polyphonic structure since the first appearance of the
dombra instrument. However, it has been determined that
R. Karutsem's notation and creation of a music archive in 1905 is the
first compilation work inthe history of Kazakh music. In this
compilation study, 6 Kazakhstan, 5 Tatar and 2 Uzbekistan
musical works were examined and evaluated in terms of
polyphony. In 1920, Zatayevich carried out his second compilation
work, dictating 1500 Kazakh folk music works and carrying out the
largest-scale notation archive work. By the 1930s, opera and
symphonic works written in the forms of Classical Western Music
were identified. In 1935, under the leadership of Ahmet Jubanov, the
Kazakhstan National Orchestra was born, and polyphonic works were
composed in memory of this orchestra. During the Soviet Period in
the 20th century, an interaction originating from Russia was
permanent in Kazakhstan, and as a result of this interaction, works in
all forms of polyphonic music were composed until the late periods
of the 19th century. The year 1991 was a turning point when
Kazakhstan left the Soviet Union and declared its independence, and
Kazakh folk music was influenced by the nationalist social movements
in every field and until today, works have continued to be composed in
monophonic, homophonic and polyphonic frameworks.
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Anahtar Kelimeler:
Miizik,

Miizik egitimi,
Viyolonsel egitimi,
Musiki Muallim Mektebi,
Cumbhuriyetin 100. Yili

Keywords:

Music,

Music education,

Cello education,

Musiki Muallim Mektebi,

100th Anniversary of the Republic

a, Gazi Universitesi,

Miizik Egitimi Ana Bilim Dali,
Orcid: 0000-0003-4741-2371
berkcankayaarslan@outlook.com

b, Gazi Universitesi,

Mizik Egitimi Ana Bilim Dali,
Orcid: 0000-0002-6181-9680
s.y.orhan@hotmail.com

4. Uhgal Sana'l'ﬁg"_i'h'mi Sempozym

Cumbhuriyetin  100. Yilinda Musiki Muallim
Mektebi'nden  Gazi Universitesi’ne Uzanan

Viyolonsel Egitiminin Oykiisii

Berkcan Kayaarslan?, Sebnem Yildirim Orhan®

OzZET

Cumbhuriyetin ilanindan hemen sonra 1924 yilinda kurulan Musiki Muallim
Mektebi, glinlimizde mizik egitimi verilen bitlin kurumlarin ¢ekirdegi olarak
kabul edilmektedir. Orta dereceli okullara mizik 6gretmeni yetistirme
amaciyla kurulan Musiki Muallim Mektebi sonralari giinimiz Ankara Devlet
Konservatuvari ve Gazi Universitesi Mizik Egitimi Anabilim/Bilim Dali
kurumlarini dogurmustur. Bu calisma, Cumhuriyetin ilanindan itibaren pek
cok viyolonsel sanatgisi, egitmeni ve miuzik 6gretmeni yetistiren Musiki
Muallim Mektebi isiginda Gazi Egitim Enstitlisii ve Gazi Universitesi Mizik
Egitimi Anabilim/Bilim Dali’'ndaki viyolonsel egitiminin Oyklsinu ortaya
koymak amaciyla yapilmistir. Bu amac¢ dogrultusunda “Cumhuriyetin 100.
Yiinda Gazi Universitesi Mizik Egitimi Anabilim/Bilim Dal’nda verilen
viyolonsel egitiminin dykusi nasildir?” sorusuna yanit aranmistir. Bu soru ise
4 bashk altinda irdelenmistir. Arastirma, durum saptamaya yonelik betimsel
bir arastirmadir. Bu tarihe buyilk olgiide taniklik etmis uzmanlarla yapilan
gortismelerden elde edilen referanslarla Gazi Egitim Fakiltesi, Mizik Egitimi
Ana Bilim Dali'nda verilen Bireysel Calgi (viyolonsel) egitiminin tarihgesinin
farkli boyutlari ortaya konulmustur. Yapilan bu arastirma “nitel arastirma”
yontemleri ile kurgulanmigtir. Veriler dokiiman incelemesi ve goériisme
yontemleri ile toplanmistir. Dokiiman incelemesi ve gériisme formu yaklagimi
ile elde edilen bulgular igerik analiziyle raporlanmistir. Viyolonsel egitiminin
hangi basamaklarda verildigi, viyolonsel egitimine yonelik lisans ve lisansusti
programlarda hangi derslerin oldugu, glinimiize dek hangi viyolonsel
egitmenlerinin gorev yaptigl ve viyolonsel 6grencilerinin yiksekogretim ve
sanat kurumlarindaki istihdam durumuna iliskin sonuglara variimistir.
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The Story of Cello Education from the Musiki
Muallim Mektebi to Gazi University on the 100th
Anniversary of the Republic

ABSTRACT

After the proclamation of the Republic, in the year 1924, the Musiki Muallim
Mektebi, which was established, is widely regarded as the precursor of all
institutions providing music education in contemporary times. The Musiki
Muallim Mektebi was founded to prepare music teachers for secondary
schools, and it afterly gave rise to the Ankara State Conservatory and the Gazi
University Department of Music Education. The purpose of this research was
to tell the story of cello education at Gazi Education Institute and Gazi
University Music Education Department in the light of the Musiki Muallim
Mektebi, which has trained numerous cello artist, instructors, and music
teachers since the Republic's inception. For this purpose, an answer was
sought to the question of "what is the story of the cello education given at
Gazi University Music Education Department on the 100th Anniversary of the
Republic?". This question has been examined under 4 headings. The research
is a descriptive research aimed at determining the situation. With references
obtained from interviews with experts who have witnessed this history to a
large extent, different dimensions of the history of Individual Instrument
(cello) education given at Gazi Faculty of Education, Department of Music
Education have been revealed. This research was designed using “qualitative
research” methods. Data were collected through document review and
interview methods. The findings obtained through document review and
interview form approach were reported with content analysis. Conclusions
were reached regarding the stages at which cello education is given, which
courses are available in undergraduate and graduate programs for cello
education, which cello instructors have worked to date, and the employment
status of cello students in higher education and art institutions.
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Parmak Pozisyonlari Dogrultusunda Fliitiin Tarihsel
Gelisimi
Umit Kog

OzZET

Parmak pozisyonlari dogrultusunda flitiin tarih igerisinde nasil bir gelisim
ortaya koydugunu gostermeyi amaclayan bu calisma nitel paradigmayla bir

Anahtar Kelimeler: durum calismasi olarak ylrGtalmistir. Arastirmaya veri saglamak ve elde
Flit Eéizlr:ti: edilen verileri islemek adina dokiiman incelemesi yontemine basvurulmustur.

Parmak Pozisyonlari, Bu dogrultuda literatiir taranmis ve kronolojik bir sirayla flit metotlari
Fldit Tarihi incelemeye alinmistir. 17. ylzyilldan baslayarak 20. yiizyilin sonlarina kadar
toplamda 25 adet yazilmis flit metodu saptanmistir. Bu metotlarda yer alan

Keywords: parmak pozisyonu diyagramlari ile donemin flitleri karsilastirilarak veri elde

Flute, etme yoluna gidilmistir. Elde edilen veriler betimsel analize tabi tutularak kod

Flute Training, k . | | | find |
Flute Fingerings, ategori ve temalar olusturulmus ve arastirmaci tarafindan yorumianmistir.

Flute History Sonug¢ olarak flitiin tarihsel gelisiminde akort edilebilmesi adina calgl
boyutlarinda muazzam degisiklikler gosterdigi ve tarihte uzunca bir sire
yekpare olan flutlin sirasiyla 2-3 ve 4 pargaya bollinerek akort sisteminde

a, Bartin Universitesi, iyilestirmelere gidildigi saptanmistir. Akort sistemi iyilestirilen flitin
Eg;;z;1"”,\';52:kizlzj:nsla::;'bﬁmgggﬂ' ergonomik boyutta ve 6zellikle kromatik yapida daha verimli bir ¢algi haline
Orcid: 0000-0002-8205-2159 gelebilmesi adina tek perdeli bir ¢algidan ginimiz standardi olarak kabul
ummitkoc@gmail.com edilen 16-17 perdeli bir calgiya nasil dénistigiine kronolojik olarak
nedenleriyle yer verilmistir. Bu baglamda flitin kalak kisminda Reb, Do ve Si
perdeleri eklenirken deneysel boyutta Sib ve La perdelerinin eklendigi flutler
saptanmis, gévde bolimiinde 6zellikle Mib ve Re# perdelerinde farklar oldugu
saptanirken flitlin gelisiminde Fa natirel, Fa# ve Sib perdelerinin yekpare
flitten glinimiiz modern fliite olan evriminde ne kadar kritik basamaklar

oldugu yorumlanarak arastirmaci tarafindan agiklanmistir.
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Historical Development of the Flute in Line with
Fingering Positions

ABSTRACT

This study, which aims to show how the flute has developed throughout
history in line with fingering positions, was conducted as a case study with a
qualitative paradigm. The document review method was used to provide
data for the research and to process it. In this regard, the literature was
scanned and flute methods were examined in chronological order. A total of
25 written flute methods were identified, starting from the 17th century until
the end of the 20th century. Data was obtained by comparing the fingering
charts in these methods with the flutes of the period. The obtained data
were subjected to descriptive analysis, code categories and themes were
created and interpreted by the researcher. As a result, it has been
determined that the flute has undergone tremendous changes in its
instrument dimensions in order to be tuned in its historical development, and
that the flute, which was a single piece for a long time in history, was divided
into 2-3 and 4 parts, respectively, and improvements were made in the
tuning system. In order for the flute, which’s tuning system was improved, to
become a more efficient instrument in ergonomic size and especially in
chromatic structure, it is chronologically explained and why it transformed
from a single-fret instrument into an instrument with 16-17 frets, which is
accepted as today's standard. In this context, while the Reb, Do and Si pitches
were added to the flute as the basic instrument, there are some flutes
detected that the Sib and La pitches were added to the instrument on an
experimental basis. While it was determined that there were differences in
the body part, especially in the Mib and Re# pitches, in the development of
the flute, the Fa natural, Fa# and Sib pitches were found in its evolution from
the solid flute to today's modern flute and the critical steps were interpreted
and explained by the researcher.
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Okul Oncesi Ders Programinin Miizik Egitimi
Acisindan incelenmesi

Ecem Buse Alagam

OZET
Arastirmanin amaci, okul 6ncesi ders 6gretim programinin muzik egitimi

acisindan incelenmesidir. Bu amac¢ dogrultusunda s6z konusu program
Anahtar Kelimeler:
Okul Oncesi Dénem,

Ders Ogretim PLogfam'r bashgi, kazanimlar, yontem-teknik, agiklamalar ve ders igerigi boyutlari ile ve
Mizik Egitimi

dogrultusunda hazirlanmis olan yillik ders plani mizik egitimi agisindan; konu

bu boyutlar arasi uyumun durumu, yontemlerin kullanim dogrulugu ve
Keywords: etkinliklerle 6rtismesi durumu boyutlari yoniyle degerlendirilmistir. Arastirma
Preschool Period, betimsel nitelikte, nitel bir arastirmadir. ilgili veriler icerik analizi yapilarak elde

Curriculum,

Music Education edilmistir. Arastirmanin evreninin Glkemizde okul Oncesi egitimde uygulanan

ders 6gretim programlari, 6rneklemini ise 2013 yilinda uygulamaya baslanan ve
halen uygulanmakta olan okul 6ncesi egitimde uygulanan ders 6gretim

a, Om{,Lisansistu Egitim Enstitusi,
Orcid: 0009-0008-9624-4048
ecembusealacam@gmail.com olusturmaktadir. Arastirma bulgulari dogrultusunda konu basligi, kazanimlar,

programi ve bu program dogrultusunda gelistiriimis olan yillik ders plani

yontem-teknik, agiklamalar ve ders igerigi boyutlari ile ve bu boyutlar arasi
uyumun durumu, yéntemlerin kullanim dogrulugu ve etkinliklerle 6rtlismesi
boyutlarinin kazanimlara ulasma konusunda yetersiz kaldigi sonuclarina ulasihp
36-48 aylk 6grencilerin 6grenmesi gereken kavramlari iceren, mizik 6gretim
yontemlerinin 6n planda oldugu 6rnek 6gretim programi sunulmustur.
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Examination of the Curriculum from the Perspective of
Music Education

ABSTRACT

The research aims to examine the preschool curriculum in terms of music
education. In line with this purpose, the annual lesson plan has prepared
according to the aforementioned program has been evaluated in terms of music
education with dimensions such as topic title, gains, method-technique,
explanations, and lesson content, as well as the harmony between these
dimensions, the correctness of method use, and the alighment with activities. The
research is descriptive in nature and is a qualitative study. Relevant data were
obtained through content analysis. The universe of the research consists of the
curricula implemented in preschool education in our country, and the sample
consists of the curriculum implemented in preschool education, which was put
into practice in 2013 and is still in use, and the annual lesson plan developed
according to this program. In light of the research findings, it was concluded that
the dimensions of topic title, gains, method technique, explanations, and lesson
content, as well as the harmony between these dimensions, the correctness of
method use, and alignment with activities, were insufficient in achieving the
gains. An exemplary teaching program, which focuses on the concepts that
students aged 36-48 months need to learn and emphasizes music teaching
methods, has been presented.
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Kiiltiirel Farkindalik ve ifade Yetkinliginin Lise
Miizik Dersi Og retim Programinda Yer Alma
Durumu

ilay Bilge Pektas?, Nevriye Yazcayir®,
OZET

Bu arastirmanin amaci; lise mizik 6gretim programinda, yasam boyu
AnahtarKelimeler:  ggrenme becerilerinden “kiiltiirel farkindalik ve ifade” yetkinliginin yer alma
Yasam boyu 6grenme becerileri, . . . .
Kiiltirel farkindalik ve ifade yetkinligi, miizik durumunu tespit etmektir. Arastirma, durum calismasi desenli nitel bir
Bgretim programi, lise miizik 8gretim arastirmadir. Arastirma verileri, dokiiman incelemesiyle toplanmis; betimsel
programi, miizik egitimi. analizle ¢6zimlenmistir. Veriler, arastirmacilar tarafindan belirlenen bilgi-
beceri-tutum olcitlerinde lise miizik 6gretim programi kazanimlarinin yer
alma durumlarinin tespit edilmesiyle analiz edilmistir. Arastirma sonucunda,
) her sinif dlizeyinde bilgi, beceri ve tutum olgitlerine yénelik kazanimlarin
ORCID: (:O%E‘fgggfs”;‘gi;f& yer aldigi ancak sayisal olarak farkliliklar gosterdigi; 12. sinifa kadar beceri
ilaybilgedenktas@akdeniz.edu.tr dizeyine yonelik kazanim sayilarinin arttigi ve en az kazanimin tutum
® Gazi Universitesi, ORCID: 0000-0001-7678- dizeyinde bulundugu tespit edilmistir. Arastirmada mduzik dersi Ozel
2342, yazcayir@gazi.edu.tr el e .
amaglan ve 9, 10, 11, 12. sinif mizik 6gretim programi, arastirmacilar
tarafindan belirlenen bilgi-beceri-tutum olcitlerine gére incelenmistir. Tim
sinif diizeylerindeki kazanim ve ders 6zel amaclarina kiiltirel farkindalik ve
ifade yetkinligine yonelik ifadelerin yer aldig1 tespit edilmistir. En fazla
kazanim ve amacin beceri diizeyinde yer aldigi gorilmistir. Bu durumun,
mizik dersinin uygulamali bir ders olmasi sonucunda gerceklestigi
disinidlmektedir. Lise muzik dersi 6zel amaclarina kiiltirel farkindalik ve
ifade yetkinligi icin belirlenen 6lcitlerde bakildiginda, bilgi-beceri ve tutum
Olcltlerinde bir denge oldugu, kazanimlardan daha tutarli oldugu
gorilmektedir. Kazanimlarin 6l¢ttlerde bulunma durumlarina genel olarak
bakildiginda ise; “muziksel algl ve bilgilenme” ve “mizik kultir(d” 6grenme
alaninda bulunan kazanimlarin bilgi o6lcttlerinde yer aldigi; “dinleme,
soyleme” ve “mizikal yaraticilk” 6grenme alaninda bulunan kazanimlarin
ise beceri oOlcitlerinde yer aldig tespit edilmistir. Ancak bu durum 9 ve 10.
sinif kazanimlarinda daha tutarliyken, 11 ve 12. siniflarda bilgi dizeyindeki
kazanimlarin da beceri diizeyinde yer aldig1 goriilmistiir. Tutum o&lgltlerine
gore kazanim ifadelerinin oldukga az oldugu tespit edilmistir.
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The Status of Cultural Awareness and Expression
Competence in The Secondary School Music Course
Curriculum

ABSTRACT

This research aims to determine the state of inclusion of “cultural awareness and
expression” competence from lifelong learning skills in the high school music
curriculum. The research is qualitative research with a case study pattern. The
research data were collected by document review and analyzed by descriptive

analysis. The data were analyzed by determining the participation status of high
school music curriculum achievements in the knowledge-skill-attitude criteria
determined by the researchers. As a result of the research, the achievements for
knowledge, skills, and attitude criteria at each grade level are included but differ

_ ~ Keywords: numerically; 12. it has been found that the number of achievements related to
Lifelong learning skills, cultural . . .
awareness and expressive the skill level up to the classroom has increased, and the most minor
competence, music teaching achievements have
program, high school music
teaching program, music been found at the attitude level. The specific objectives of the music lesson in the
education. research are 9, 10, 11, and 12. The classroom music teaching program was

examined according to the knowledge-skill-attitude criteria determined by the
researchers. It has been determined that expressions for cultural awareness and
expression competence are included in the acquisition and course-specific
objectives at all grade levels. It has been found that most achievements and goals
are located at the skill

level. It is believed that this situation occurred as a result of the fact that the
music lesson is hands-on. When we look at the specific objectives of the high
school music lesson in the criteria determined for cultural awareness and
expressive competence, it is seen that there is a balance in knowledge-skills and
attitude criteria; it is more consistent than achievements. Looking at the status of
achievements in the criteria

in general, it has been determined that the achievements in “musical perception
and

knowledge” and “musical culture” learning are included in the knowledge
criteria.
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Keman Egitimindeki Hazirlayici Calismalarin Miizik
Ogretmenligi Programlarinda Kullanilma
Durumlarina iliskin Ogretim Elemani Gérisleri

Ozge Kaya?, Nurtug Bariseri Ahmethan®

OZET

Anahtar Kelimeler: BI"|Inf:|Ig.I. Uzere ginluk hz-a-2|rlllay|C| calismalarin  calgl egitimindeki 6nemi
Keman Egitimi, blylktir. Bu calismada glinlik hazirlayici ¢alismalar, calgisiz ve calgiyla
Hazirlayici Calismalar, yapilan galismalar olarak iki yoniyle ele alinmistir. Calgisiz ¢alismalarin amaci
Egzersiz, calglyl calmadan dnce bedenin kas ve iskelet sisteminin hazirlanmasidir. Bu
ylzden kisinin kas ve iskelet sistemi ile ilgili saglk problemleri yasamamasi
icin calgisiz hazirlayici calismalari uygulamasi 6nemlidir. Bedenin calgl

Keywords: o . .
Violin Training, calmaya hazir duruma getirilmesiyle, c¢alginin bedenle koordinasyonunu
Preparatory Studies, saglayacak c¢algiyla yapilan hazirlayici g¢alismalar 6nem kazanmaktadir.

Exercise, Hazirlayici galismalar, galgicinin parmak-el ve kollarini ¢algi Gizerinde rahat ve
dogru bir sekilde islemesini saglayacaktir. Bu calismalar daha sonra calisilacak
her etit ve eserin icinde yer alan teknik davranislarin, daha rahat bir sekilde

. uygulanmasini saglayacaktir. Ornegin sag el icin yazilmis yay teknigi

a, Nevsehir Haci Bektas Veli Universitesi, L. .. .
Eiitim Fakiltesi ¢alismalarinin veya sol el igin yazilmis dizi ¢calismalarinin etiit ve eserlerden
Mizik Egitimi Anabilim Dali Oonce calisilmasi, calgicinin calgl ile olan uyumunu ve teknik hakimiyetini
Orcid: 0000-0002-3366-7528 k B I b b td | . . k I b kld
ozgeky14@gmail.com arttiracaktir. Bununla beraber, etid ve eserlerin miuzikal bir sekilde
yorumlanmasinda da  hazirlayici ¢alismalarin  fonksiyonu  6nemlidir.
GUnUmuzde Universitelerin mizik 6gretmeni yetistiren birimlerinde keman

b, Necmettin Erbakan
Universitesi, Ahmet Kelesoglu

Egitim Fakdlltesi, Mzik Egitimi O0gretimi slrecinde bircok vyerli ve vyabanci keman calisma kitaplari
Anabilim Dali Orcid: kullanilmaktadir. Ancak keman  o6gretiminde hazirlayici  ¢alismalarin
0000-0002-7494-8182 - s L
nurtug@hotmail.com uygulanmasi  ve calistirlmasi  konusunda Ogrencilerin ve 6gretim

elemanlarinin farkl yaklasimlara ve anlayislara sahip oldugu gézlenmistir. Bu
¢alismada, muizik 6gretmeni yetistirme programinda yuritilen, ana ¢alg
keman o6gretimi slirecindeki hazirlayici ¢alismalarin kullanilma durumlari
arastirilmistir.

Arastirma kapsaminda miuzik 6gretmeni yetistiren 13 kurumda goérev yapan
34 keman Ogretim elemaninin keman egitimi slrecinde hazirlayic
calismalardan ne olglde faydalandiklari, bu gcalismalara nasil yaklastiklari ve
hangi kaynaklari siklikla kullanmayi tercih ettikleri kendilerine uygulanan
anket c¢alismasi ile arastirilmistir. Arastirma sonucunda, keman o6gretim
elemanlarinin ¢algili ve galgisiz hazirlayici ¢alismalarin ders igi ve ders disinda
mutlaka 6grencilere calistirilmasi icin hassasiyet gosterdigi saptanmistir.
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Lecturer's Opinions On The Use Of Preparative
Studies In Violin Education In Music Teaching
Programs

ABSTRACT

As well-known daily preparatory studies have great importance in instrument
training. In this research, the daily preparatory studies are discussed within
two aspects which are with and without an instrument. The purpose of the
preparatory studies without an instrument is to prepare the body's muscular
and skeletal system before practicing the musical instruments. When it is
considered the stress of the whole body during a instrument practicing it is
important for the musicians to avoid health problems by implementing the
preparatory studies without an instrument. When the body is ready to play
the musical instrument, the introduction of the preparatory studies with
instrument are important which help the body to coordinate with the
instrument. Preparatory work with the instrument allows musicians to relax
their fingershands and arms and also allows the correct functioning on the
instrument. These preparatory studies later provide technical behaviors to be
played in ease for the each musical exercises and pieces. For example,
practicing on preparatory studies written on bowing technique for the right
hand or practicing on the scale work written for left hand will improve
technical mastery and compliance before practicing musical pieces.
Moreover, the function of the preparatory studies are important for the
interpretation of etudes and musical pieces. With the help of preparatory
studies musical pieces will be interpreted in a more fine way. Nowadays, local
and foreign violin exercise books have been used at many universities’
teacher training departments during the process of violin training. However,
it is observed that teachers and students have different approaches and
understandings about preparatory studies’ implementations and practices. In
this study, the use of preparatory studies during violin training at teacher
training programs were investigated.

For this research, 34 violin instructors who play violin were researched about
the use of and benefits of the preparatory studies on violin training where
they were selected from 13 different music teacher training departments in
Turkey. Further, they were asked about their approaches towards the
preparatory works and asked the type of preparatory books they used.
Survey was chosen as a methodology and questionnaire for violin instructors
was developed as a tool to collect the data. According to the results violin
instructors showed great sensitivity about the preparatory studies with and
without an instrument in the «class and outside the class.
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Turkiye’de Miizik Terapi Sertifikasi Veren Kurumlar

Siheyla Dogan?, Oznur Oztosun Caydere®

OzET

Miuzikle terapi uygulamasi ginimizde yeni bir disiplin alani olarak kabul
edilmesinin disinda teorik bilgi ve beceri gerektiren modern bir meslek dalidir.
Ulkemizde heniiz lisans derecesi veren miizik terapi lisans programi mevcut
degildir. Bu baglamda (ilkemizde gelisim asamasinda olan miizik terapi alanina
yonelik egitimler Saglk Bakanliginca mizik terapi sertifika programi seklinde
yuratilmektedir. Tiarkiye’de miuzik terapi sertifikasi veren kurumlarin
incelenmesinin amaclandigl bu arastirmada nitel yaklasimla durum calismasi
deseni kullanilmistir. Verilere dokiiman analizi yoluyla ulasilmistir. incelenecek
mizik terapi sertifikasi veren kurumlara “miuzik terapi sertifika egitimi”
anahtar kelimeleri yoluyla ulasilmigtir. Devlet kurumuna bagl sekiz muzik
terapi sertifika programina ve devlet kurumuna bagh olmayan ondokuz mizik
terapi sertifika programina ulasiimistir. Arastirma kapsaminda sekiz mizik
terapi sertifika programi 6rneklem olarak secilmistir. Ulasilan tim mizik
terapi sertifia programlarinin web sayfalarinin igeriksel durumuna bakilarak
daha detayli olmasi sebebiyle devlet kurumuna bagh mizik terapi sertifka
programlarinin  6rneklem olmasina karar verilmistir. Bu arastirma
Tirkiye’de verilen miuzik terapi sertifika programlarinin mevcut durumunun
ortaya konulmasi ve miuzik terapi alaninda (lkemizde c¢alismak isteyen
arastirmacilara yol gosterici olmasi agisindan énem tasimaktadir. Elde edilen
veriler icerik analizi yontemiyle (¢ bashk altinda temalara ayrilarak
katagorize edilmistir. Arastirma sonucunda, Tirkiye’de“muzik terapi
sertifika egitimi ” veren kurumlarin ders igerikleri, kabul sartlari ve
kazanimlarina iliskin tespitler yapiimistir. Bu baglamda mizik terapi egitimi
sertifika programlarina yonelik 6nerilerde bulunulmustur.
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Institutions Offering Music Therapy Certificate In
Turkey

ABSTRACT

Music therapy is a modern profession that requires theoretical knowledge and
skills, apart from being accepted as a new discipline. In our country, there is
not yet a music therapy undergraduate program that offers undergraduate
degrees. In this context, training in the field of music therapy, which is in the
development stage in our country, is carried out by the Ministry of Health in
the form of a music therapy certificate program. In this study, which aims to
examine the institutions that provide music therapy certificates in Turkey, a
qualitative approach and case study design were used. Data were obtained
through document analysis. The institutions providing music therapy
certificates to be examined were accessed through the keywords "music
therapy certificate training." Eight music therapy certificate programs
affiliated with state institutions and nineteen music therapy certificate
programs not affiliated with state institutions were reached. Within the scope
of the research, eight music therapy certificate programs were selected as a
sample. By looking at the content of the web pages of all music therapy
certificate programs, it was decided to use the music therapy certificate
programs affiliated with the state institution as a sample because they are
more detailed. This research is essential in terms of revealing the current
situation of music therapy certificate programs in Turkey and guiding
researchers who want to work in the field of music therapy in our country.
The data obtained were divided into themes under three headings and
categorized by content analysis method. As a result of the research,
determinations were made regarding the course content, admission
requirements and achievements of the institutions providing "music
therapy certificate education" in Turkey. In this context, suggestions were
made for music therapy education certificate programs.
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Glizel Sanatlar Lisesi Ogrencilerinin  Kariyer
Hedeflerine Yonelik Hazirlik Siire¢lerinin incelenmesi

Onur Topoglu?, Evin Erden Topoglu®

OZET

Anahtar Kelimeler: Ozel yetenek sinavi ile 6grenci alan Egitim Fakiilteleri Giizel Sanatlar
Ogretﬁ;;kagg%::;’ Bolimleri, 2020 yilindan itibaren Yiiksekégretim Kurulu tarafindan alinan
Resim_i§Egitimi: karar ile Temel Yeterlilk Testi’'nde ilk 800.000’e giren adaylari kabul
Basar siralamasi etmektedir. Bunun neticesinde Egitim Fakilteleri Glizel Sanatlar Bolimleri
yetenek sinavi basvurularinda belirgin bir diisiis gézlemlenmis, son yillarda bu
Keywords: disis neticesinde kontenjanlarini dolduramayan bazi Egitim Fakdltesi Gilizel
Pre-service teachers, Sanatlar Boliimlerinin ek kontenjan sinavi agmaya baslamiglardir. ilgili karar

Music education, .. e vy .
Arts education, alinmadan o6nce bu bolimlere basvuran ve 06grenim hakki kazanan
Success ranking ogrencilerin blytk bir kisminin gilizel sanatlar liselerinden mezun oldugu

fakat bu kararla birlikte glizel sanatlar lisesi mezunlarinin ¢ogunlukla TYT
basari siralamasinda ilk 800.000’e giremedigi goriilmektedir. Bu bilgiler goz

a, Aydin Adnan Menderes Universitesi, onlinde bulunduruldugunda glizel sanatlar lisesi Ogrencilerinin gelecekte
Orcf;% hangi meslegi icra etmeyi planladiklarinin ve kariyer hedeflerine ulasmak igin
Universite sinavlarina nasil hazirlandiklarinin arastiriimasinin énemli oldugu

b Aydin Adnan Menderes Universitesi, diistinilmektedir. Bu baglamda bu calismanin amaci, Aydin Yiiksel Yalova

Orcid: 0000-0002-6731-5790
evinerden@hotmail.com

Guizel Sanatlar Lisesinde 6grenim gérmekte olan 12. Sinif 6grencilerinin lisans
egitimlerini hangi kurumlarda devam ettirmeyi planladiklari ve bu kurumlarin
giris sinavlarina nasil hazirlandiklarinin  belirlenmesidir. Nitel arastirma
yontemi ile gergeklestirilecek olan bu arastirmanin ¢alisma grubunu Aydin
Yiksel Yalova Glizel Sanatlar Lisesi resim ve mizik bolimi 6grencilerinden
12. sinifta ©6grenim goren toplam 12-16 o&grencinin  olusturmasi
planlanmaktadir. Calismanin verileri odak grup gériismesi teknigi yoluyla her
biri 6-8 kisiden olusan ve yaklasik olarak birer saat slirmesi beklenen iki
oturumda toplanacaktir. Elde edilen veriler igerik analizi ile ¢oziimlenecektir.
Arastirmanin sonuglari literatiir ile tartisilarak sunulacaktir.
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Investigating the Preparation Proesses of Fine Arts
High School Students for Their Career Goals

ABSTRACT

Faculty of Education Fine arts Departments which pick students via ability
examinations accept students who are in the first 800000 students in the
Core Proficiency Test since the decree issued by the Council of Higher
Education. Thus, significant decreases were examined in the number of
applicants for ability examination and a number of faculty of education fine
arts departments that cannot fill their quotas started to make additional
ability examinations. Before this decree, the students who applied for these
departments were mostly fine arts high school graduates. Still, after this
decree, a significant number of fine arts high school graduates cannot be
successful enough to be in the first 800000 students in the Core Proficiency
Test. Considering this information, it is thought that the career goals of fine
arts high school students and their preparation for university exams are
important. Thus, this present study aims to determine the plans of the
students who gather education from Aydin Yiksel Yalova Fine Arts High
School on which institution they will choose to continue their music
education and their preparation processes for these institutions. Qualitative
method will be used in the study. The study group will consist of 12-16
students who are in the 12" grade. Data will be gathered by the focus group
interviews which groups will be 6-8 students. The interviews which will have
two sessions can last one hour each. The data obtained will be analyzed by
content analyze. The findings will be argued in the light of the literature.
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Turkiye'de yapilmis ortadgretim miizik dersi tutum
olgeklerinin incelenmesi

Baris ipekgiler Oznur Oztosun Caydere®, Sema Seving Cetin®

OzZET

Miuzik dersi, her bir 6grenciye genel mizik egitimini verebilmek adina 6nemli
bir derstir. Bu derste genel miizik egitimi verildigi icin her bir 6grencinin derse
karsi yaklasimi oldukca farklidir. Ogrencilerin bu derse karsi pozitif ya da
negatif yoénden davranis gelistirme egiliminde oldugu goriilmektedir. Bu
davraniglar 6grencinin derse karsi yaklasimini dogrudan etkilemektedir.
Ogrencilerin mizik dersine karsi gdstermis olduklari olumlu ya da olumsuz
davranislarina karsi dogru tespit ve degerlendirme yapilabildigi takdirde
ogrencilerin derse karsl olan tutumlarina da miidahale edilme imkani dogar.
Muizik  dersi tutum  Olgekleri de bu  davraniglarin  oGlglimlerini
gerceklestirebilmek igin gerekli araglarindan biridir. Bu olgekler sayesinde
ogrencilerin muzik dersine karsi olan tutumlarini 6grenmekteyiz. Dolayisi ile
miuzik dersi tutum Olcekleri 6grencilerin muizik dersine olan tutumlarini
belirlemek ve bu tutumlar istenilen yonde degistirmek i¢in oldukga
onemlidir.

Bu arastirmada Tirkiye’de yapilmis olan muzik dersi tutum olceklerinin neler
oldugu, hangi asamalardan gecerek olusturulduklari, 6lcekleri olusturan
maddeler ve bu Olceklerin birbirleri ile olan iliskisinin nasil oldugu
problemlerine yanit aranmaktadir. Arastirmanin evrenini Tirkiye’de yapilmis
muzik dersi tutum o6lgekleri olusturmaktadir. Evrenin tamanina ulasildig igin
orneklem yoluna gidilmemistir. Dokiiman inceleme yoluyla muzik dersi tutum
Olceklerinin kullanildigl arastirmalar tespit edilmistir. Bu dogrultuda 64 tane
tutum olgegi kullanilmis ¢alisma saptanmistir. Bu ¢alismalardan 19 tanesinin
miizik dersi tutum olcegi gelistirmeye yonelik ¢alismalar oldugu belirlenmistir.
Tespiti yapilan bu galismalardan 2 tanesi 6lgek maddelerini barindirmamasi
ve ortadgretim kademesinin disinda kalmasi sebebiyle ¢alismaya dahil
edilmemistir. Boylece tespiti yapilan 17 muzik dersi tutum 6lgegi incelemeye
alinmistir.
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An analysis of secondary education music course
attitude scales in Turkey

ABSTRACT

Music lesson is an important lesson in order to provide general music
education to each student. Since general music education is given in this
course, each student's approach to the course is quite different. It is seen
that students tend to develop positive or negative behaviors towards this
course. These behaviors directly affect the student's approach to the course.
If students' positive or negative behaviors towards the music lesson can be
accurately identified and evaluated, it is possible to intervene in students'
attitudes towards the lesson. Music lesson attitude scales are one of the
necessary tools to measure these behaviors. Thanks to these scales, we learn
students' attitudes towards music lessons. Therefore, music lesson attitude
scales are very important to determine students' attitudes towards music
lessons and to change these attitudes in the desired direction.

In this study, we seek answers to the problems of what are the music lesson
attitude scales made in Turkey, which stages they are formed by going
through, the items that make up the scales and how these scales are related
to each other. The population of the research consists of music lesson
attitude scales made in Turkey. Since the whole population was reached,
sampling was not used. Researches in which music lesson attitude scales
were used were identified through document review. In this direction, 64
studies in which attitude scales were used were identified. It was determined
that 19 of these studies were studies on developing a music lesson attitude
scale. Two of these studies were not included in the study because they did
not contain scale items and were outside the secondary education level.
Thus, 17 music lesson attitude scales were analyzed.
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isitme ve Solfej Egitiminin Clgi Egitimiyle iliskisine
Yonelik Yapilmis Casmalar
Duygu Nur Dogan?, Sebnem Yildirim Orhan®

OzZET

Turkiye’de profesyonel mizik egitimi veren Glzel Sanatlar Liseleri,
Konservatuarlar, Glizel Sanatlar Fakilteleri, Mizik Egitimi Anabilim Dallari,
Miuzikoloji Bolumleri, Askeri Bando Okullari, Tirk Mduzigi Konservatuarlari
olmak Uzere pek ¢ok kurum bulunmaktadir. Bu kurumlarda verilen miziksel
isitme okuma ve yazma egitimi ¢cogu dersin alt yapisini olusturmaktadir. Calgi
egitimiyle paralel bir sekilde de yiritilmesi gereken miiziksel isitme okuma
ve yazma dersleri bliylik bir 6nem tasir. Genel gériinimiyle destekleyici bir
pozisyonda isitme egitimi, mizik yazisinin analizini 6grenciye 6gretmektedir.
Bu calismada miizik teorisi ve isitme egitimi ile bireysel ¢algi egitimi basarilari
arasindaki iliski arastirilmistir.  Arastirma bir derleme ¢alismasidir.
Arastirmanin amaci miziksel isitme okuma ve yazma dersleriyle galgi dersleri
arasindaki paralelligini ortaya koyan c¢alismalarin derlenmesi ve bu iki ders
arasindaki iliskiyi ortaya koymayi hedeflemistir.
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Studies on the Relationship Between Hearing and
Solfege Education and Instrument Education

ABSTRACT

There are many institutions in Turkey that provide professional music
education such as Fine Arts High Schools, Conservatories, Fine Arts Faculties,

" ";:VW:""“ Music Education Departments, Musicology Departments, Military Band

usic ucation, . . . . . .

instrument Education, Schools, Turkish Music Conservatories. The musical hearing, reading and
Hearing Education, writing education given in these institutions constitutes the substructure of

Solfege Education most courses. Musical reading and writing lessons, which should be carried

out in parallel with instrument training, are of great importance. In a
supportive position with its general view, hearing education teaches the
analysis of music writing to the student. In this study, the relationship
between music theory and hearing education and individual instrument
training achievements was investigated. The research is a review study. The
aim of the research is to compile the studies that reveal the parallelism
between musical hearing reading and writing lessons and instrument lessons
and to reveal the relationship between these two lessons.
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Turkiye’de Opera Alaninda Yazilmis Lisansiisti
Tezlerin Bibliyografyasi

Omer Bilgehan Sonsel?, Serhat Kaya®

OzZET

Turkiye“de “opera” alaninda vyazilmis lisanslisti tezlerin incelenmesini
amaglayan bu arastirmada, 1995- 2023 yillari arasinda tamamlanmis olan 199
lisansustli tez cesitli acgilardan incelenmistir. Arastirmanin  6rneklemi,
Yiksekogretim Kurulu Tez Dokiimantasyon Merkezi“ne kayitli ve erisimi izinli
ylksek lisans, doktora ve sanatta yeterlik dizeyinde tamamlanmis olan
tezlerle sinirli tutulmustur. Calismada opera alaninda yazilmis olan lisansistii
tezler; tirleri, vyazildiklari vyillara goére dagihmlari, Universitelere gore
dagihmlari, konularina goére dagilimlari, kullanilan arastirma yontemlerine
gore dagihimlari ve veri toplama araglari bakimindan incelenmis, sonuglarin
opera ve san egitimi alanindaki lisanslistl tezlerin bir derlemesi olmasi ve
yapilacak olan calismalara kaynak olusturmasi amaglanmistir. Bu arastirma,
nitel bir arastirma olup verilerin toplanmasinda dokliiman analizi
kullanilmistir. Verilerin ¢6zimlenmesinde frekans (f) ve ylizde (%) analizinden
yararlaniimis ve sonuglar ilgili tablo ve sekillerle gosterilmistir. Arastirma
sonucunda opera alaninda yazilmis olan lisanststi tezlerin biyik bir kisminin
ylksek lisans tezi (n=129) oldugu, en c¢ok calismanin 2019 senesinde
tamamlandigi, arastirmalarda ¢ogunlukla sadece nitel arastirma
yontemlerinin kullanildigi ve ¢alismalarin veri toplama araglarinin cogunlukla
icerik analizi oldugu sonuglarina ulasiimistir. Elde edilen bulgular ilgili baslklar
halinde sunulmustur.
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Bibliography of Postgraduate Theses on Opera in
Turkey

ABSTRACT

In this study, which aims to examine the postgraduate theses written in the
field of "opera" in Turkey, 199 postgraduate theses completed between 1995
and 2023 were examined from various perspectives. The sample of the study
was limited to theses completed at the master's, doctorate and proficiency in
art level, which were registered in the Thesis Documentation Center of the
Council of Higher Education and for which access was permitted. In the study,
the postgraduate theses written in the field of opera were examined in terms
of their types, their distribution according to the years they were written,
their distribution according to universities, their distribution according to
their subjects, their distribution according to the research methods used and
their data collection tools, and the results were aimed to be a compilation of
postgraduate theses in the field of opera and singing education and to be a
source for future studies. This research is a qualitative research and
document analysis was used to collect the data. Frequency (f) and
percentage (%) analysis were used to analyze the data and the results were
shown in tables and figures. As a result of the research, it was concluded that
most of the postgraduate theses written in the field of opera were master's
theses (n=129), the most studies were completed in 2019, only qualitative
research methods were mostly used in the studies, and the data collection
tools of the studies were mostly content analysis. The findings are presented
under relevant headin
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Meta-analiz

Keywords:
Yesilgam,

Cinema,

Music,

Movie Soundtrack,
Meta-analysis

a, GAZI UNIVERSITESI,

EGITIM BILIMLERI ENSTITUSU,
MUZiK EGITiMi BiLiM DALI,
YUKSEK LISANS OGRENCISI,
Orcid: 0009-0001-4146-7921
Sinancan182@gmail.com

b GAZi UNIVERSITESI,

MUZiK EGITiMi ANA BiLiM DALI,
Orcid: 0000-0002-6181-9680
s.y.orhan@yahoo.com

4. Ulvgal Sana'l'%_i'h'mi Sempozym

Yesilcam Ve Miizik Konulu Tezler Uzerine Bir Meta-
Analiz Calismasi

Sinancan Ozkemahli?, Sebnem Yildirim Orhan®

OzZET

Bu calismada, “Yesilcam ve Mizik” konulu tezler incelenmistir. YOK Tez
Merkezi'nde, arama motoruna “Yesilcam” ve “Miuzik” kelimelerini
arattigimizda bulunan on iki tezin 6zet incelemesinden sonra, sadece altisinin
“Yesilcam ve Muzik” ile dogrudan iliskili oldugu dogrudan tespit edilmistir. Bu
tezlerden vyalnica alti tanesinin “Yesilcam ve Miuzik” ile direkt olarak ilgili
oldugu saptanmistir. Tezler; yayin yili, lisansUstl program tird, Universite,
ana bilim/sanat dali, yéntem ve anahtar kelimeler basliklari altinda incelenip
tablolastiriimistir. Tezlerin en eski tarihte yazilmis olani; 2011 yilinda yazilan
“1896-1950 vyillari arasinda tirkiye'de film ve film mizigi Gretimi”’ oldugu, en
son yazilan tezin ise 2022 yilinda yazilan “The Singers Films of Yesilcam
Cinema” oldugu belirlenmistir. Tezlerin; birinin doktora tezi oldugu, geriye
kalan bes tezin ise yuksek lisans tezi oldugu belirlenmistir. Tezlerin Selguk
Universitesi’'nde, indni Universitesi'nde, Trakya Universitesi'nde, Bahgesehir
Universitesi’nde ve iki tezin ise Hali¢c Universitesinde yazildig belirlenmistir.
Tezlerin; Radyo Televizyon ve Sinema Ana Bilim Dali, Gorsel Kiltir Ana Bilim
Dali, Sinema ve Medya Arastirmalari Bilim Dal, Turk Mizigi Ana Bilim Dali ve
diger iki tezin ise Turk Mizigi Ana Sanat Dal’nda yazildig bilinmektedir. Ug
tezin yonteminin belirtiimemis olmasiyla birlikte; diger (¢ tezde; “Soylem
Analizi Yéntemi”, “Belgesel Arastirma Yoéntemi”, “igerik Analizi ydntemi”
kullanilmistir. Geriye kalan ii¢ tezin yontemi belirtilmemistir.

CAZi OUNTVERSITEST GAZT EGITIM FAKULTEST GUZEL SANATLAR EGITIMI BOLOMU
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A Meta-Analysis Study On Thesis Themed Yesilgam
And Music

ABSTRACT

In this study, theses on "Yesilcam and Music" were examined. After a
summary review of the twelve theses found when we searched the words
"Yesilcam" and "Music" in the search engine at YOK Thesis Center, it was
determined that only six of them were directly related to "Yesilcam and
Music". It has been determined that only six of these theses are directly
related to "Yesilcam and Music". Theses; It was examined and tabulated
under the titles of publication year, graduate program type, university,
department of science/art, method and keywords. The oldest of the theses
written in history; It was determined that the thesis was "Film and
soundtrack production in Turkey between 1896-1950" written in 2011, and
the most recent thesis was "The Singers Films of Yesilcam Cinema" written in
2022. Your theses; It was determined that one of them was a doctoral thesis
and the remaining five theses were master's theses. It was determined that
theses were written at Selcuk University, inénii University, Trakya University,
Bahcesehir University and two theses were written at Hali¢ University. Your
theses; It is known that the theses in the Department of Radio, Television and
Cinema, the Department of Visual Culture, the Department of Cinema and
Media Studies, the Department of Turkish Music and the other two theses
were written in the Department of Turkish Music. Although the methods of
three theses are not specified; In the other three theses; "Discourse Analysis
Method", "Documentary Research Method", "Content Analysis Method"
were used. The methods of the remaining three theses are not specified..
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Anahtar Kelimeler:
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Vincent Van Gogh,

The Asylum Garden At Arles

Keywords:

Museum Education,

3D,

Vincent Van Gogh,

The Asylum Garden At Arles

Bilecik Seyh Edebali Universitesi
Sogut Meslek Yuksekokulu
Orcid: 0000-0002-4526-9260
ercan.guler@bilecik.edu.tr

3d Yazilimlarin Miize Egitimine Katkisi, Vincent Van
Gogh’un “The Asylum Garden At Arles” Tablosu
Ornegi

Ercan Guler

OzZET

Mize egitimi tarih, sanat, bilim ve kdltir gibi dnemli konularin 6gretilmesi ve
ziyaretcilerin zengin 6grenme deneyimleri yasabilmesi acisindan oldukca
onemli bir aractir. Fakat geleneksel yontemlerin glnimiz teknolojisi
icerisinde vyetersiz kaldigi gorilmektedir. Teknolojinin hizla gelismesi,
mizelerin ¢ok daha ilgi gekici ve etkili egitim materyalleri sunma ihtiyacini
ortaya cikartmistir. Tamda bu noktada 3D yazilimlar mizelerin egitim ve
0grenme deneyimlerini dontstlirmek acisindan glcli bir ara¢ olarak
karsimiza c¢ikmaktadir. Bu yazihmlar nesneleri, tarihi artefaktalari, sanat
eserlerini ve dogal olgulari (¢ boyutlu olarak canlandirmak icinde
kullanilmaktadir. Bu sayede ziyaretgiler sadece izlemekle kalmayip ayni
zamanda dokunarak etkilesimde de bulunma sansi elde etmektedir.
Arastirma kapsaminda s6z konusu uygulamalara bir 6rnek olusturmak
amaclyla Empresyonizm'in 6ncl sanatgilarindan biri olan Vincent Van
Gogh'un "The Asylum Garden At Arles" adli tablosu 3D modelleme yazilimi ile
modellenerek tablonun daha iyi algilanabilmesine yonelik gorseller
olusturulmus, oOzellikle mize egitimi baglaminda sanat eserlerinin
incelenmesi ve yorumlanmasi agisindan 3D modelleme uygulamalarinin
katkilarina yonelik degerlendirmelere yer verilmistir.
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Contribution of 3D Software to Museum Education,
Example of Vincent Van Gogh's "The Asylum Garden
At Arles" Painting

ABSTRACT

Museum education is a very important tool for teaching important subjects
such as history, art, science and culture and for visitors to have rich learning
experiences. However, it seems that traditional methods are inadequate
within today's technology. The rapid development of technology has
revealed the need for museums to provide much more interesting and
effective educational materials. At this point, 3D software emerges as a
powerful tool to transform the education and learning experiences of
museums. These software are used to animate objects, historical artifacts,
works of art and natural phenomena in three dimensions. In this way, visitors
have the chance to not only watch but also interact by touching. Within the
scope of the research, in order to create an example of these
applications, the painting "The Asylum Garden At Arles" by Vincent Van
Gogh, one of the leading artists of Impressionism, was modeled with 3D
modeling software and visuals were created for a better perception of the
painting. Especially in the context of museum education, works of art were
examined. Evaluations regarding the contributions of 3D modeling
applications in terms of their interpretation and interpretation are
included.
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Ozel Gereksinimli Bireylere Yonelik Tiirkiye ve

Diinya Miizelerinde Egitim Etkinlikleri
Serap Buyurgan?, Yelda Usal®

OzET

Mizeler, yasam boyu 6grenmenin gerceklestigi, kalici ve etkili 6grenmenin
saglandigi en 6nemli okul disi 6grenme mekanlaridir. Mizeler iclerinde

Anahtar Kelimeler: yasattiklari diinyay en etkili yansitabilmek ve her tiir izleyici grubunun ilgiyle,
Ozel 6gretim yontemleri, istekle miizeye gelmek isteyecegi, heyecanla 6grenecegi bir mize ziyareti
Ozelg/zlel::_-igiiiorflriebnizs’ gerceklestirmeleri icin hedef kitleye ydnelik fiziki donanim ve farkli egitim
oze|gerek5inim|ibirey|erey6ne|i|2 etkinlikleri sunmaktadir. Bu bakis agisindan hareketle arastirmada, o6zel
egitim etkinlikleri. gereksinimli bireylere yonelik Tirkiye ve Dilinya mizelerinde uygulanan
Keywords: gincel egitim etkinlikleri irdelenmistir. Tarama modelinde gergeklestirilen
Special teaching methods, arastirmada, 0zel 6grenme yontemlerine ihtiyag duyan bireylere yodnelik
Learning in the museum, yurtici ve yurtdisindaki miizelerde yapilan etkinlikler, bu etkinliklerde izlenen

Individual with special needs, .. e .
Educational activities for individuals yol, kullanilan yéntemler, fiziki ortam ve donanim ve tim bu sunulanlarin
with special needs. O0grenmedeki  etkisi incelenmistir.  Arastirma  Tirkiye’deki  Anadolu
Medeniyetleri Miizesi, MTA Sehit Cuma Dag Tabiat Tarihi Muizesi, Ankara
Rahmi M. Ko¢ Miizesi, istanbul Modern Sanat Miizesi, Sakip Sabanci Miizesi,
a, Baskent Universitesi, Pera Mizesi; Dlinya’daki State Tactile Museum Omero, Tate Museum,

Gorsel Sanatlar ve Tasarim Bolim, . . .

Orcid: 0000-0001-8858-2161 Metropolitan Museum of Art, British Museum, American Museum of Natural
sbuyurgan@baskent.edu.tr History ve Chicago Children’s Museum miizelerinin 6zel gereksinimli bireylere
b Firat Universitesi, yonelik sundugu egitim etkinlikleri ile sinirhdir. Arastirma bulgulari 6zel
Giizel Sanatlar Egitimi Bslimil, 6grenme yontemlerine ihtiyac duyan bireylerin mize ziyaretlerinde onlara

Orcid: 0000-0002-1892-0724

Jusal@firat.edu.tr engel gruplarina yonelik fiziki ortam ve donanim ve égrenme ydntemleri

sunuldugunu ve tim bunlarin 6grenmedeki glcli etkisini gostermistir.
Arastirma sonucunda miuzelerde, Braille alfabesi ile yapilan agiklamalarin,
bliylk punto vyazilarin, baston takibi yapilabilecek bir dizenin, isitsel
bilgilendirmelerin, teknolojinin sonsuz olanaklari ile gergeklestirilen heyecan
verici sunuslarin kisacasi farkli engel gruplarina yonelik fiziki ortam ve
yontemlerin miuize ziyaretini nasil verimli hale getirdigi gorulmuistir.
Arastirma kapsaminda incelenen Tirkiye ve Diinya miizelerinde gorilen 6zel
gereksinimli bireylere yonelik etkinliklerin, fiziki ortam ve donanimin diger
miizelerde de giderek artmasi icin yasal zorunluluklarin getirilmesi ve resmi
kurum ve kuruluslarin mizelerdeki farkli engel gruplarina yonelik ortam ve
hizmetleri denetlemesi dnerilmektedir.
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Educational Activities in Turkish and World
Museums for Individuals with Special Needs

ABSTRACT

Museums are the most important out-of-school learning places where
lifelong learning takes place and permanent and effective learning is
provided. Museums offer physical equipment and different educational
activities for the target audience in order to reflect the world they live in in
the most effective way and to make a museum visit in which all kinds of
audience groups will want to come to the museum with interest, desire and
learn with excitement. Based on this perspective, in the research, current
educational activities implemented in Turkish and World museums for
individuals with special needs were examined. In the research conducted in
the scanning model, the activities held in domestic and foreign museums
for individuals who need special learning methods, the path followed in
these activities, the methods used, the physical environment and
equipment, and the effects of all these offerings on learning were
examined. The research was conducted at the Anatolian Civilizations
Museum in Turkey, MTA Sehit Cuma Dag Natural History Museum, Ankara
Rahmi M. Ko¢ Museum, Istanbul Modern Art Museum, Sakip Sabanci
Museum, Pera Museum; It is limited to the educational activities offered by
museums around the world such as State Tactile Museum Omero, Tate
Museum, Metropolitan Museum of Art, British Museum, American Museum
of Natural History and Chicago Children's Museum for individuals with
special needs. Research findings have shown that individuals who need
special learning methods are provided with physical environments,
equipment and learning methods for disability groups during their museum
visits, and that all of these have a strong impact on learning. As a result of
the research, it has been seen how explanations made in the Braille
alphabet, large print, a cane-following system, audio information, exciting
presentations made with the endless possibilities of technology, in short,
the physical environment and methods for different disability groups make
the museum visit productive. It is recommended that legal obligations be
introduced to ensure that the activities, physical environments and
equipment for individuals with special needs seen in the Turkish and World
museums examined within the scope of the research are gradually
increased in other museums, and that official institutions and organizations
inspect the environment and services for different disability groups in
museums.
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Tiirkiye, ingiltere ve Fransa’da Sanat Egitiminin
Miizede Ogretimi

Armagan Konak
OZET

Tirkiye, ingiltere ve Fransa zengin kiiltiirel miras bakimindan Diinya’da énde
gelen Ulkeler arasindadir. Gegmisten giinimize gelen kiltlrel mirasi koruma,
arsivleme ve sergileme sorumlulugu miizelere verilmistir. Bu kiltiirel mirasin

Anahtar Kelimeler: gelecek nesillere aktariminda egitimin yeri blyutktir. Bilindigi tzere, ¢cagdas

Miize Egitimi, egitimde vyaparak vyasayarak oOgrenme yaklasimi benimsenmistir. Bu

Gorsel Sanatlar Egitimi, baglamda, yaparak yasayarak 6grenme yaklasimini temel felsefesi haline

Turkiye'de Muze Egitimi, . . | .. el . . k Idug .. kinlikleri il
ingiltere’de Miize Egitimi, getirmis olan, mize egitiminin ise kosuldugu mize etkinlikleri ile
Fransa’da Miize Egitimi. harmanlanmis 6gretim programlarinin olusturulmasi 6nem arz etmektedir.

Ogretim programlarinin yenilikci temeller lizerine insa edilebilmesinin temel
kosullarindan biri, diger toplum ve kiltirlerin egitim ve 06gretim

Keywords:

Museum Education, uygulamalarinin arastiriimasidir. Miize egitimi uygulamalarina bakildiginda;
Visual Arts Education, Louvre Muzesi (Fransa), egitim programlari ve atolye calismalari araciligi ile

Museum Education in Turkey, . . . .. .. el
Museum Education in England, ziyaretgilerine sanat eserlerini daha iyi kavrama firsati sunarken, British
Museum Education in France. Miizesi ve Science Miizesi (Ingiltere) gibi miizeler, 6zellikle okullarla isbirligi
yaparak Ogrencilere tarih ve bilimle ilgili egitim programlari sunmakta,
a, BurdurMehmet Akif Ersoy Universitesi, Topkap! Sarayr Mizesi ve Anadolu Medeniyetleri Mizesi (Turkiye) de
Egitim Fakultesi, ziyaretcilerine tarihi ve kiltiirel baglam iginde eserleri kesfetme firsat

Orcid: 0000-0001-9163-7960 . . . . P

akonak@mehmetakif.edu.tr sunmaktadir. Bu ve benzeri mizelerin ziyareti 6nce, esnasinda ve sonrasinda

gerceklestirilecek olan uygulamaya dayal 6gretim faaliyetleri, bilgiyi kendisi
yapilandirma firsati bulan 06grencide 6grenmenin kaliciligini artiracagi
disinidlmektedir. Son vyillarda, uygulamaya dayal o6gretim faaliyetlerinin
yogun olarak yer aldigi gorsel sanatlar dersi kapsaminda mize egitimi
etkinliklerine oldukga fazla yer verildigi gortilmektedir.

Bu calismanin amaci; Tirkiye, ingiltere ve Fransa’daki sanat egitiminin
Ogretiminin miuizede gerceklestiriimesi konusunda son vyillarda vyapilan
¢alismalari incelemektir. Bu dogrultuda literatiir taramasi yapilip elde edilen
elde edilen bulgular betimsel analiz yontemi ile analiz edilip sonug ve 6neriler
ortaya koyulacaktir.
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Teaching Art Education in Museums in Tiirkiye,
England and France

ABSTRACT

Turkey, England and France are among the leading countries in the world in
terms of rich cultural heritage. The responsibility of preserving, archiving and
exhibiting cultural heritage from past to present is given to museumes.
Education has a great place in transferring this cultural heritage to future
generations. As it is known, a learning-by-doing approach has been adopted in
contemporary education. In this context, it is important to create teaching
programs that are blended with museum activities in which museum
education is put to work, which has made the learning by doing approach a
basic philosophy. One of the basic conditions for building curricula on
innovative foundations is to research the education and training practices of
other societies and cultures. When looking at museum education practices;
While the Louvre Museum (France) offers its visitors the opportunity to better
understand works of art through educational programs and workshops,
museums such as the British Museum and the Science Museum (England)
offer educational programs on history and science to students, especially in
cooperation with schools, Topkapi Palace Museum and The Museum of
Anatolian Civilizations (Turkey) also offers its visitors the opportunity to
explore works in historical and cultural context. It is thought that practice-
based teaching activities to be carried out before, during and after the visit to
these and similar museums will increase the permanence of learning in the
student who has the opportunity to structure the knowledge himself. In
recent years, it has been observed that museum education activities have
been given a lot of space within the scope of the visual arts course, which
includes practice-based teaching activities intensively.

The purpose of this study; The aim is to examine the studies carried out in
recent years on the delivery of art education in museums in Turkey, England
and France. In this regard, a literature review will be conducted and the
findings will be analyzed with the descriptive analysis method and results and
suggestions will be put forward.
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Herkes icin Miize

Hande Bolu Sert

OzZET

20. ylzyilin ikinci yarisindan itibaren ortaya ¢ikmaya baslayan postmodern

mizecilik ile birlikte mizelerin geleneksel islevlerinden olan toplama,

koruma, belgeleme, sergileme ve egitimin yanina yeni gorevler de eklenmeye

Anahtar Kelimeler: baslamistir. Onceleri nesne odakli olarak siirdiiriilen miizecilik faaliyetleri
Miize, degisen bakis acisi ile ziyaretgi lizerine odaklanmis ve iletisim 6nemli bir

5 Mﬁ%leeé‘tilmif durum halini almistir. Egitim, ziyaretgi iliskileri, iletisim gibi islevler 6nem
e;g‘s;t:yrfmzlzrk kazanmis ve mizeler binyesinde profesyonel alt birimler ile yonetilmeye
baslanmistir. Kapsayicilik, esitlik, katilim gibi kavramlarin 6nem kazanmasiyla

birlikte toplumsal islevler ve sosyal sorumluluk 6n plana ¢ikmistir. Mizeler

Keywords: . . .

Museum, herkesi  kucaklayan bir tavirla pek c¢ok dezavantajli  olarak
Museum education, degerlendirebilecegimiz grup icin egitim faaliyetleri, etkinlikler yapmis;
Disadvantaged groups, dizenlemelere gitmislerdir. Miuzeler acgisindan dezavantajli  olarak

Social responsibility o . . .. . .. T .
degerlendirebilecegimiz 6zel gereksinimli bireyler, vyashlar, kadinlar,

gocmenler, az gelismis ya da kirsal kesimde yasayan bireyler, sosyo-ekonomik
. Gazi Oniversitesi, anlamda distk diizeyde olan bolgelerde yasayan bireyler gibi pek ¢cok grup
Gazi Egitim Fakilltesi, s6z konusudur. Mizeler bu gruplara yonelik yarattikleri sosyal sorumluluk
Giizel Sanatlar Eitimi BSlimil, projeleri, etkinlikleri ve dlzenlemeleri ile ziyaretci kitlelerini arttirmakta;
Resim-ig Egitimi Anabilim Dali .. . .. o e .. ..
Orcid: 0000-0003-1867-951X saygin bir imaj gelistirmekte ayrica marka degerlerini yikselterek bugiin soz
handebolusert@gmail.com konusu olan miize ekonomisi iginde kendine daha fazla ekonomik girdi elde
handebolu@gazledu.tr etmektedirler. Nitel bir arastirma olarak betimsel yontem ile yirutilen bu
calismada Turkiye’den ve dinyanin farkh Glkelerinden mizelerin dezavantajh
gruplar igin yuruttikleri etkinlikleri, egitim faaliyetleri ve dlzenlemeleri
ornekleri ile ortaya konmaya calisilmistir. Bugiin “herkes icin” dislincesi
icinde olan miuzeler, hos vakit gecirilen serbest zaman ve sosyallesmenin
gerceklestigi kultir-sanat mekanlari olmakla beraber sinif disi ve hayat boyu
O6grenme ortamlari olarak gorilmektedir. Mizelerden faydalanmayi herkesin
hakki sayan yeni mize anlayisinda oOzellikle (ilkemize bakildiginda 6zel
mizelerin bir adim daha énde oldugu sonucuna ulasiimaktadir.
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Museum for Everyone

ABSTRACT

With postmodern museology, which began to emerge in the second half of
the 20th century, new tasks started to be added to the traditional
functions of museums: collection, preservation, documentation,
exhibition and education. Museum activities, which were previously
object-oriented, have focused on the visitor with a changing perspective
and communication has become a critical situation. Functions such as
education, visitor relations and communication have gained importance
and started to be managed by professional subunits within museums.
Social roles and social responsibility have come to the fore, with
concepts such as inclusion, equality and participation gaining
importance. With an approach that embraces everyone, museums have
carried out educational activities and events for many groups that we
consider disadvantaged. They made arrangements. We can consider many
groups disadvantaged in museums, such as individuals with special
needs, the elderly, women, immigrants, individuals living in underdeveloped
or rural areas, and individuals living in low socio-economic areas. Museums
increase their visitor numbers with the social responsibility projects,
events and arrangements they carry out for these groups. They
develop a respectable image, increase their brand value, and gain more
economic input in today's museum economy. In this study, which was
conducted with a descriptive method as qualitative research, the
activities, educational activities and arrangements carried out by
museums from Turkey and different countries of the world for
disadvantaged groups were tried to be revealed with examples. Today,
museums, which have the idea of being "for everyone, " are seen as
culture-art venues where pleasant free time and socialization take place
and out-of-class and lifelong learning environments. When we look at our
country in particular, it is concluded that private museums are one step
ahead in the new museum approach, which considers everyone's right to
benefit from museums.
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Bireyin Estetik ihtiyac¢larinin Karsilanmasinda Beden
isaretlerinin Yeri Ve Onemi

Hande Derinoglu®, Kerim Laginbay®

OZET

Beden isaretleri(dovme); kimlik belirleme, siisleme, sifa bulmak igin renk
veren malzemelerin sivrive kesici aletlerle boya kullanilarak insan derisi
Gzerine naksedilmesidir. Kokli bir tarihe sahip olan dovme gelenegi ilk olarak

M.O. 3300 yillarinda, Kalkolitik cagin baslangicina dogru yasadigi diisiiniilen,

F:S:k imge, buz adam “Otzi”’ dir. Otzi iki Alman turist, Helmut ve Eriko :Simon tarafindan

19 Eylal 1991 vyilinda, Avusturya-ltalya sinirindaki, Otzlar Alplerinde
Keywords: bulunmustur. Otzi’nin viicudunda toplam 57 dévme bulunmaktadir. ilgili
?:i\;iigns, alanyazin incelendiginde bu doévmelerin yapildigi donemlerde ait sifa amagli

kullanildigina ulasilmaktadir. Beden isaretleri tarihten glnimiize estetik
anlam, 0zgln motif, yapilis amaci bakimindan cesitlilik gostermektedir.

Aesthetic Need,
Aesthetic Image,

|
mose GUnimuzde ise daha ¢ok estetik kaygilar, moda ve insanlarin kendini ifade

) etme bicimi olarak karsimiza ¢ikmaktadir. Bu arastirmada beden isaretleri

2, Gazi Universitesi, Egitim Bilimleri
Enstitisa,

orcid: 0000-0002-7479-3758

handerinoglu@gmail.com

tasiyan bireylerin egitim durumlari ve sosyo-ekonomik dizeyleri dikkate
ettikleri
amaglanmistir. Arastirmanin galisma grubunu Tokat ilinde 2022 yilinda beden

alinarak tercih beden isaretlerinin yoneliminin belirlenmesi

b Gazi Universitesi, Gazi Egitim Fakiiltesi,

isareti yaptirmayi tercih eden 18 vyas Uzeri 27 bireyden olusmaktadir.

orcid: p000-0003-1510-6265
kerimlacinbay@gazi.edu.tr

Arastirma da nitel arastirma yontemine dayali olup veri toplama araci olarak
arastirmacilar tarafindan gelistirilen yari yapilandirilmis goériisme formu
kullanilmistir. Calisma grubu basit tesadifi 6rnekleme yontemiyle belirlenmis
olup bireyler tesadifi olarak secilmistir. Bireylerin beden isaretlerini tercih
etmelerinde; popilerlik, anlam arayisi, kendilerini ifade etme bigimleri, farkl
bir iletisim dili kullanma gibi amaglar olmakla birlikte, estetik bir bakis agisi
olusturma gibi gilizel olana egilim gosterdikleri sonucuna ulasiimistir.
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"The Role and Importance of Body Signs in Meeting
an Individual's Aesthetic Needs."

ABSTRACT

Body signs (tattoos) are a form of identity establishment, decoration, and
healing through the use of sharp and cutting tools to engrave colored
materials onto human skin. The tattoo tradition, which has a deep-rooted
history, is thought to have originated around 3300 BC with the "Iceman" Otzi.
Otzi was discovered by two German tourists, Helmut and Eriko Simon, on
September 19, 1991, in the Otzlar Alps on the Austria-Italy border. A total of
57 tattoos were found on Otzi's body. Upon reviewing the relevant literature,
it was found that these tattoos were used for healing purposes during the
periods they were made. Body signs have varied in terms of aesthetic
meaning, unique motifs, and purpose of construction from history to the
present day. Nowadays, they appear more as a form of aesthetic concerns,
fashion, and self-expression. This research aims to determine the orientation
of the body signs chosen by individuals, considering their educational status
and socio-economic levels. The study group of the research consists of 27
individuals over the age of 18 who preferred to get a body sign in Tokat
province in 2022. The research is based on qualitative research methods, and
a semi-structured interview form developed by the researchers was used as
the data collection tool. The study group was determined by simple random
sampling, and individuals were randomly selected. It was concluded that
individuals prefer body signs for purposes such as popularity, search for
meaning, forms of self-expression, and using a different language of
communication, as well as creating an aesthetic perspective and a tendency
towards beauty.
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Hoca Ali Riza’nin Sanat Egitimine Katkilari

Cihan inang

OZET

Asker ressamlarin egitim icin Avrupa’ya génderilmesinin sebeplerinden

birisi askeri okullarin sanat egitimcisi ihtiyacini karsilamaktir. Birgok

basarili ressam diger Asker ressamlarin tesvikleriyle ve verdikleri

egitimle yetismistir. Ortaya ¢ikan usta cirak iliskisi, asker ressamlar

icerisinde olusmus basarili bir egitim disiplinini yansitmaktadir. Sanat
Anahtar Kelimeler: egitimcisi olarak ne denli basarili ve 6zverili olduklari, bircok 6grenciye

Hoca Ali Riza, resmi sevdirip yeni ressamlar yetistirmeleriyle sabittir.
Sanat Egitimi

Keywords: Asker ressamlar igerisinde emekli olduktan sonra sivil okullarda resim
Hodja Ali Riza, O0gretmenligi yapan isimler, sivil hayatta ¢agdas sanat egitiminin zemin

Art Education bulmasinda katkida bulunmuslardir. Ulkemizde akademik sanatin ilk

modern kurumu Sanay-i Nefise’dir. Kimi asker ressamlarimiz Sanay-i
Milli Egitim Bakanlig ., .. T .
Orcid: 0000-0001-8380-3690 Nefise’de gérev yapmis ve sanatin kurumsal kimlik kazanmasinda etkili
cihaninannc@gmail.com olmuslardir. Sanay-i Nefise; Milli Egitim Bakanlig’'na bagl asker
ressamlarin sivil kurumlardaki egitime katkilarini ortaya koyan simgesel

Oneme sahiptir.

Kizlara sanat egitimi verilmesi diisiincesiyle kurulmus olan inas Sanayi-i
Nefise ve Turkiye’deki ilk 6zel sanat okulu Serbest Resim Atolyesi, asker
ressamlarimizin sanat egitimi verdikleri bircok kurum igerisindedir.
Asker ressamlarimiz sanat egitimine yonelik yayinlari ve gelistirdikleri
materyaller, sanat egitimimizin gelisimi agisindan kiymetli cabalar
icerisindedir.

Hoca Ali Riza, Tlrk resim sanatinin asker ressamlar kusaginda yer almis
onemli bir figridir. Cagdas Tark resminin baslangicinda ortaya c¢ikan
¢ekingen tutumun kirilmasinda etkili olmustur. Sanatgi ¢agdas Turk
resim sanatinin giincel sanat akimlariyla tanismasinda, Tirk resim
sanatina katkida bulunan vyeni isimlerin yetismesinde ve sanat
egitiminin kurumsallasmasinda rol oynamigtir. Arastirma Hoca Ali
Riza’nin egitimci tutumunu, c¢agdas sanat egitimine ve sanat egitiminin
kurumsal kimlik kazanmasina yonelik katkilarini ortaya koymak igin
literatilir Isiginda gerceklestirilmis bir tarihi arastirmadir.
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The Contributtions Of Hodja Ali Riza To Art Education

ABSTRAT

One of the reasons that sending to Europe the soldier artists to meet art educators
need of military schools. A lot of succesful painters have grown up with the other painters
encouragements. So this master — apprentice relationship reflects a succesful
education discipline which is formed by soldier painters. They are so thriving and
devoted that many students loved painting and art.

Some of the soldier painters came out of retirement and they worked in civil schools
as painting teacher and made contrubution to get a foothold of modern art
education in civil life. In our country the first modern foundation of academic art is
Sanay-i Nefise. Some soldier painters worked here and have been effective about
developing institutive identity.  Sanay-i Nefise has a figurative importance with
the soldier painters, who are attached to the Ministry of National Education, have
contributed to civil schools.

inas Sanay-i Nefise has been estabilished with the tought of training to female students and
the first private art school in Turkey is free Art studio, these two foundations have given
education to soldier painters. The editions of soldier painters about art education and their
materials are voluable because of the improvement of our art education.

Hodja Ali Riza is an important symbol that takes part among soldier pianters generation. He
has been effective breaking down the dissocial attitude at the beginning of modern Turkish
painting, The artist has played an important role meeting Turkish painting art with updated art
movements, corporatising art education and growing up new important painters. This
research is historical study reflecting Hodja Ali Riza’s training manner and contrubutions to
modern and old art education.
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Sanat Egitiminin Gerekliligi

Giilnaz Tezcan
OZET

Sanat, bireyin yasaminin hemen hemen her aninda onun ayrilmaz bir
parcasidir denilebilir. Clinki “insanlar her nereye bakarlarsa baksinlar sanat ve
tasarim calismalarini gorebilirler. Sanat ve buna bagh olarak sanat eseri, insan
yasaminin belli zaman dilimlerinin sembollesmesini, yani bireyin yasaminin o
anki kesitinin kayit altina alinmasini saglar. Sanatin, bireyin yasamindaki belli
zaman dilimlerini sembollestirmesi yaninda bireylerin diis gliclinii
zenginlestirmesine yardimci oldugu da séylenebilir. Ornegin okudugumuz
romanlardaki karakterleri veya tasviri yapilmis bir yeri merak ettigimiz an
hayalimizde o kahramanlarin veya yerin nasil, ne kadar, ne sekilde oldugu veya
kahramanin kime benzedigi gibi sorularla o yeri ya da kisiyi zihnimizde
canlandirmaya calisiriz.  Bu sorgulama bireyin dis glicini gelistirmesine
yardim eder. Bunun yaninda sanatgl, bildigimiz bir yeri tasvir etmis veya o yerin
resmini yapmissa ¢ogu zaman o tasvir edilen ve resmi yapilan yerin gercekte
Anahtar Kelimeler:Sanat, Sanat stirekli gérdigiimiiz yerden cok daha farkli yénlerini de bize fark ettirir. Sanatgi
Egitimi, Yaraticilk sanat eserinde tasvir ettigi bir mekan ile ilgili bazen her giin gordigliimiiz ama
fark edemedigimiz detaylarini bize sunabilir. Sanat egitimi, tipki bilim egitimi
Keywords: Art, Art Education, gibi gerekli, ama yontemleri farkli bir egitimdir. Yani bilimin egitimi oldugu gibi
Creativty sanatin da, yaraticiigin da egitimi olur. Anne karnindan, yasamin sonuna kadar
da siirer. Yeter ki erken baslansin. Burada algilama, elestirel bakma ve sezgi
¢ok onemlidir. Teknolojik yogunlagsmanin yasandigi glniimizde ¢agi
Dariilsafaka Eitim Kurumlan yakalamanin, ¢agdas olmanin ve ilerlemenin tek yolu, yaratici ve elestirici
gulnaz.tezcan@dek.k?rzci(tt disinme vyetenegine sahip nesiller yetistirmektir. Bu calisma okul 6ncesi
dénemden- Universiteye — Universiten - ¢alisma hayatina ve aslinda dmir boyu
bireylerin hayatinda Sanatin ne denli 6nemli bir olgu oldugunu paylasabilmek
icin hazirlanmistir.

’
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Necessity of Art Education

ABSTRACT

It can be said that art is an integral part of an individual's life at almost every
moment. Because “people can see works of art and design wherever they
look.

Art, and therefore the work of art, enables the symbolization of certain
periods of human life, that is, the recording of the current section of the
individual's life.

It can be said that art not only symbolizes certain periods of time in an
individual's life, but also helps individuals enrich their imagination. For
example, when we are curious about the characters in the novels we read or
a place described, we try to visualize that place or person in our imagination
by asking questions such as how, how much, what shape those heroes or
place are, or who the hero looks like.

This questioning helps the individual develop his imagination. In addition, if
the artist has depicted or painted a place we know, he often makes us realize
that the depicted and painted place has very different aspects than the place
we see all the time. The artist can sometimes present to us details about a
place depicted in his artwork that we see every day but cannot notice.

Art education is a necessary education, just like science education, but its
methods are different. In other words, just as it is the education of science, it
is also the education of art and creativity. It continues from the womb to the
end of life. As long as you start early. Perception, critical thinking and
intuition are very important here. In today's world of technological
concentration, the only way to keep up with the times, be contemporary and
progress is to raise generations with the ability to think creatively and
critically.

This study has been prepared to share how important art is in the lives of
individuals from preschool period to university - to working life and indeed
throughout life.

74



CAZi OUNTVERSITEST GAZT EGITIM FAKULTEST GUZEL SANATLAR EGITIMI BOLOMU

4. Uhgal §ana'l'55"_i'ﬁmi Sempozym

Kirkitli Diiz El Dokuman Ve Aitiyet Kosullariyla ilgili
Tespitler, Egitim Ve Ogretim Programlan icinde Yer
Alma Gerekliligi

Nuran Say

OzZET

) Altay Daglarinin kuzeyi ile Sayan Daglarinin gliney batisi arasindaki bolgede boylar
Anahtar Kelimeler:

Dokuma, iyelik, koruma, boy, halinde yasayan On Tiirkler; Cekirdek aile diizeninde, kadin erkek esitligine énem
Egitim. Ogretim. veren, kadina saygil, Ozgiir irade sahibi insan toplulugudur. Dolma tasma
Dr., Gazi Universitesi yontemiyle gbg¢ ettiklerinden, tasina bilir Topak Cadir'larda yasamayi tercih

etmislerdir. Hayvancilik ve tarimla gecimlerini saglamislardir. Gittikleri her yerde
devletlesmeyi ilke edinen, insan haklarina sahip, ge¢misi gliniimize aktaran derin
kiltir sahibi bir millettir. GOk Tengiri inancini kabullenmis, tabiata saygil kisiler,
dogal olan malzemelerle dokuyup (rettikleri (Hah, Kilim, Cicim, Zili, Sumak) giyim
kusamlarini dogumdan o6lime kullanarak hayatlarini idame ettirmislerdir. Turkler
icin dokuma; kullanildigi yere gore; evdir, duvar resmidir, yer karosudur, oturma
birimidir, mutfaktik.

Yasadiklari mekan kutsaldir. Silindir seklinde kiimbetli cadirlarin evreni temsil
ettigine inanilir. Onlara gore kapisi dogu yoniinde, olan ¢adirin gévdesi yerytziine,
kubbesi gokylziine yani, Tengiriye acilan kapidir.

Tengiri inancina gore tim canlilar isik, enerji, glg, bilgi ile yaratilmislardir. Koruyucu
Ozellik taslyan, paylasilabilen enerjinin yansittigi 1sin bitinine, iye (ee) halk
arasinda, Isinlarin yiikli olduguna inandiklari malzemelere de iyelik denir. Isin
ivelerden ruh dogar. Ruh bedeni diriltir. Bu yiizden olsa gerek insanlar; iyeliklerin,
ebediyete gbcen yakinlarinin ruhlarini tasidigina, evlerini koruduklarina inanir.
Dokumalarimiz, glinimiizde yok olmaya yiz tutmus, neredeyse hi¢ s6zi edilmeyen,
sisleme, amaclari disinda kullanima sunulmayan, tlccarlar eline kalmis, lretim
atolyeleri kapanmis durumdadir. Oysaki (zerlerinde tasidiklari sembolik
anlatimlarla, yasanmisliklari aktaran énemli bilimsel veriler tasidigi da bilinmektedir.
Toplumun vazgecilmez kiltir mirasi olma 6zelligine sahiptir. Koruma altina
alinmahdir. Kitaplar yazilmali, mizeler cogaltiimali, ana sinifindan baslayarak
genclere gosterilmelidir. Sonraki kusaklara aktarmak, Tirk mit’lerini, kullanim
malzemelerini, inang ve yasama bicimleri, egitim kurumlarinda 6gretilmeli, derslerle
aktarilarak aidiyet duygusu pekistirilmelidir. Bilinmelidir ki Dokuma Turklerin
diinyaya armaganidir. Ama Afkan kilimi olarak bizim tasar 6zelligimize sahip Grlnler
lkemizde ve diinyada satisa sunulmaktadir. Pazrrik halisi iran dillerinde anlatiliyor
diye elimizden alinmaya calisiilmaktadir. Konuyla ilgili sayisiz 6rnekler sunmak
miimkinddr. Bilinmelidir ki, Gegmisini bilmeyen bir millet bu glinini olusturamaz.
Dinya topluluklari icinde farkliligiyla yer alamaz. Cogunluk icinde yok olur. Egitim ve
O0gretim programinda kesinlikle yer almalidir.
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Kirkit Plain Hand Weavings, Determinations Abaut The
Conditions Of Belonging, And The Necessity Of Being
included In Education And Training Programs

ABSTRACT

Pre-Turks living as tribes in the region between the north of the Altai Mountains
and the southwest of the Sayan Mountains; In the nuclear family system, it is a
community of people who attach importance to equality between men and
women, respect women, and have free will. Since they migrated by overflow
method, they preferred to live in portable lumpy tents. They made their living
through animal husbandry and agriculture. It is a nation with a deep culture that
adopts nationalization as a principle wherever they go, has human rights, and
Keywords: transfers the past to the present. People who accepted the Gok Tengiri belief and
Weaving, ownership, protection, respected nature have continued their lives by using the clothing they wove and
clan, Education. Teaching. K i . . . A
produced with natural materials (Carpet, Kilim, Cicim, Zili, Sumak) from birth to
death. Weaving for Turks; According to where it is used; It is a house, a wall
painting, a floor tile, a seating unit, a kitchen.
The place they live in is sacred. It is believed that cylindrical domed tents
represent the universe. According to them, the body of the tent with its door to
the east is the door opening to the earth and its dome to the sky, that is, to
Tengiri.
According to Tengiri belief, all living things were created with light, energy, power
and knowledge. The whole of the rays reflected by the energy that has protective
properties and can be shared is called iye (ee), and the materials that people
believe to be loaded with rays are called iyelik. Spirit is born from ray possessors.
The soul resurrects the body. Maybe that's why people; He believes that
possessors carry the souls of their deceased relatives and protect their homes.
Today, our textiles are on the verge of extinction, they are almost never
mentioned, they are not used for purposes other than decoration, they are left in
the hands of merchants, and the production workshops are closed. However, it is
also known that they carry important scientific data that convey experiences
through the symbolic expressions they carry. It has the feature of being an
indispensable cultural heritage of the society. It should be protected. Books
should be written, museums should be multiplied, and they should be shown to
young people, starting from kindergarten. In order to pass it on to the next
generations, Turkish myths, usage materials, beliefs and lifestyles should be
taught in educational institutions and the sense of belonging should be reinforced
by conveying them through lessons. It should be known that weaving is the gift of
the Turks to the world. But as Afghan rugs, products with our design features are
offered for sale in our country and around the world. They are trying to take away
the Pazrrik carpet from us because it is described in Iranian languages. It is
possible to present numerous examples on the subject. It should be known that a
nation that does not know its past cannot create its present. It cannot take part in
world communities with its difference. It disappears in the majority. It should
definitely be included in the education and training program.
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Glen Martin Taylor Yorumu ile Kintsugi
Ayse Giil Cetin

OzZET

Seramik insanhgin baslangicindan glinimiize kadar farkl kaltirlerde kullanim
nesnesi, dini simge, sanatsal ifadece araci olmak gibi farkliliklar gostermistir.
Pisirilmesinin ardindan dayanikliik kazanan seramik, sert bir malzeme

Anahtar Kelimeler: olmasina karsin kirilgan bir yapiya da sahiptir. Kirilan malzemelerin cesitli

Glen Martin Taylor, onarim yoéntemleri oldugu gibi seramik malzemenin onarilmasinda kintsugi
Ki”tsugk felsefesi 6nemli bir argimandir. Japon felsefesi wabi-sabi’ye dayanan ve
Serami

tarihi 15.yy olan kintsugi kirilmis esyalari altin ile onarirken ayni zamanda
kusurlarin estetigini ve glzelligini gostermekte, kirilan hicbir seyin degerini
kaybetmedigi felsefesine dayanmaktadir. Kirik seramiklerin yapistirildig

Keywords: . . s e e . - . .

Glen Martin Taylor, kintsugi felsefesi glinimiizde sanatgilarin ifade aracina donlisen bir teknik
Kintsugi, olarak da kullaniimaktadir. Amerikali sanatci Glen Martin Taylor kintsugi
Keywords, felsefesini eserlerinde yorumlamakta, antika olan ya da glinimizde hala

kullanilan seramik parcalari farkli malzemeler ile birlestirerek yeniden insa
etmektedir. Kintsugi felsefesinde kirik ya da catlaklarin onarimi genellikle
. Kitahya Dumlupmar Universitesi Giize altin ile yapilmaktadir. Altinin yani sira gimdis, platin, bakir ve cesitli
Sanatlar Fakilltesi Seramik Cam B8limd, metallerde kullanilmaktadir. Glen Martin Taylor’in eserlerinde Japon kintsugi
Orcid: 0000-0001-8665-8038 tekniginde kullanilan altin gibi degerli metallerin yerini fermuar, tel, ip, zincir,
aysegul.cetin@dpu.edu.tr T
kumas, makas, catal, kasik, ¢ivi gibi materyaller almistir. Arastirmada Japon
kintsugi  teknigi incelenmis ve Glen Martin Taylor'in eserlerinin
yorumlanmasinda nitel arastirma yontemlerinden biri olan etnografiden
yararlanilmistir. Sanatginin yaptigi onarimlarda ve kusursuzlastirmada farkli
materyaller ©6n plana c¢ikmaktadir. Glen Martin Taylor'in  kullandigi
materyallerde ve eserlerini kintsugi felsefesi ile iliskilendirmesinde duygular
on planda olmus, kendi iginde yasadigi c¢esitli kirilmalari ve kusurlari
eserlerine yansitmistir.
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Kintsugi with Glen Martin Taylor Commentary

ABSTRAT

From the beginning of humanity to the present day, ceramics has varied as
an object of use, a religious symbol, and a medium of artistic expression in
different cultures. Ceramic, which gains durability after firing, is a hard
material but also has a brittle structure. Just as there are various repair
methods for broken materials, the kintsugi philosophy is an important
argument in the repair of ceramic materials. Kintsugi, which is based on the
Japanese philosophy wabi-sabi and dates back to the 15th century, repairs
broken items with gold while also showing the aesthetics and beauty of
flaws, based on the philosophy that nothing broken loses its value. The
philosophy of kintsugi, in which broken ceramics are glued together, is also
used today as a technique that has become a tool of expression for artists.
American artist Glen Martin Taylor interprets the kintsugi philosophy in his
works and reconstructs antique or still used ceramic pieces by combining
them with different materials. In Kintsugi philosophy, the repair of breaks or
cracks is usually done with gold. In addition to gold, it is used in silver,
platinum, copper and various metals. In Glen Martin Taylor's works, precious
metals such as gold used in the Japanese kintsugi technique are replaced by
materials such as zippers, wire, rope, chains, fabric, scissors, forks, spoons
and nails. In the research, the Japanese kintsugi technique was examined and
ethnography, one of the qualitative research methods, was used to interpret
Glen Martin Taylor's works. Different materials come to the fore in the
repairs and perfection made by the artist. Glen Martin Taylor's emotions
were at the forefront in the materials he used and in associating his works
with the kintsugi philosophy, and he reflected the various fractures and flaws
he experienced within himself in his works.
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Anahtar Kelimeler:
Yinka Shonibare,
kimlik,
cokkultarlaluk,
¢agdas sanat

Keywords:

Yinka Shonibare,
identity,
multiculturalism,
Contemporary art.

a Osmaniye Korkut Ata Universitesi
Mimarlik, Tasarim Ve Giizel Sanatlar
Fakultesi Resim Bolumu

Resim Anasanat Dall,

Orcid: 0000-0002-4402-8924
nurdancenik@gmail.com

b Gazi Universitesi Gazi Egitim Fakiiltesi
Giizel Sanatlar Egitimi Bolim{ Resim-is
Egitimi Anabilim Dali,

Orcid: 0000-0003-3485-8489
aliertugrulkupeli@gmail.com
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Yinka Shonibare'in 'Afrika i¢in Kapismak' Adl Eseri
ve Kimlik Kavraminin Cokkiiltiirliiliik Baglaminda

incelenmesi
Nurdan Colpan?, Ali Ertugrul Kiipeli®

OzZET

Cokkaltarlalak, bir toplumda birbirine paralel olarak ya da birbiriyle beraber
bulunan farkh kiltirler olarak tanimlanir. Bu arastirma, bireysel varolusun
temsili olan 'kimlik' ve kisilerin kilturel cesitliliklerini homojen bir ortamda
sirdirmesini ifade eden ‘'cokkiltlrllligin' sanata yansima bicimini analiz
etmeyi hedeflemektedir. Cokkiltirlulik, sanat Gretimlerinde sik¢a kullanilan
bir anlayistir. Bu yaklasima gore Uretilen sanat calismalari, farkli kdltirel
gruplarin deneyimlerini, ifadelerini ve perspektiflerini kucaklayan bir anlatim
aracidir. Bu kavramla dogrudan iliskili olan kimlik, varligin temsilidir ve
bulundugu dénemin kosullari dogrultusunda sekillenebilir. Cokkultlrltlik ve
kimlik arasindaki iliski, s6z konusu toplumun degerleri, politikalari ve tarihsel
gecmisi gibi bircok faktére bagh olarak gelismektedir. Gegmiste uzun yillar
boyunca etnik, cinsiyet, renk, cografya acisindan ayrimcilifa maruz kalan
toplumlarda gesitli ifade bicimlerine yansiyan kiiltiir ve kimlik savunmalari,
Afro-Amerikan sanatgilarin Gretimlerinde de sik¢a gorilmustir. Bu baglamda
toplumsal kimlik olusumlari ve ¢okkdltiirlii yaklasim, bu kavramlarla yasamsal
deneyimi dogrultusunda yakindan iliskilendirilen Afro-Amerikan sanatgi Yinka
Shonibare'in "Afrika icin Kapismak" adli eseri tizerinden tartisiimaktadir. Yinka
Shonibare, bu kavramlari sanat Uretimlerinde ironik ve alayci bir ifadeyle
islemektedir. Sanatginin gokkiltirlilik ve kimlik birlesiminin bir yansimasi
olarak olusturdugu enstalasyonlar, ayrimciliga karsi sanatin otekilestirileni
digerleriyle kamusal alanda nasil karsilastirdigini da gostermektedir. Bassiz
mankenlerle kompleks kiiltirel imajlari sunan sanat¢inin bu anlayisi, kimligin
sinirlarini belirsizlestirdigi ve cokkiltlrluligiin getirilerini 6n plana g¢ikardig
disinilmis ve bu arastirma bu dogrultuda sonuglandiriimistir.
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Examining Yinka Shonibare's Work "Struggle for Africa"
and the Concept of Identity in the Context of
Multiculturalism

ABSTRACT

This Multiculturalism is defined as different cultures existing side by side or
together in a society. This research aims to analyze how 'multiculturalism,’
which represents the cultural diversity of individuals in a homogeneous
environment, and ‘identity,’ which is the representation of individual
existence, are reflected in art. Multiculturalism is a commonly used concept in
artistic creations, where artworks produced under this approach serve as a
narrative tool that embraces the experiences, expressions, and perspectives of
different cultural groups. The concept directly related to this, which is identity,
represents the essence and can evolve based on the era’s conditions. The
relationship between multiculturalism and identity develops depending on
various factors such as the society’s values, policies, and historical background.
In the past, in communities subjected to discrimination for many years based
on ethnicity, gender, color, and geography, various forms of culture and
identity defenses that reflect different expressions have often been observed
in the artworks of Afro-American artists. In this context, the formation of social
identities and the multicultural approach, closely related to these concepts,
are discussed through the work "Afrika icin Kapismak" (Struggle for Africa) by
Afro-American artist Yinka Shonibare. Yinka Shonibare uses these concepts in
his artworks with an ironic and mocking expression. The installations created
by the artist as a reflection of his multiculturalism and identity fusion
demonstrate how art confronts the marginalized with others in public spaces.
It is believed that the artist's approach, which presents complex cultural
images with headless mannequins, blurs the boundaries of identity and
highlights the benefits of multiculturalism. This research is concluded in line
with these considerations.
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ihsan Cakici'nin Sanatinda Geg Hitit Doneminin
Etkileri: Bir inceleme

Sinan Cinar?, Ali Ertug rul Kiipeli®

OzET

Bu c¢alisma, Anadolu'nun binlerce yil siren zengin medeniyet mirasinin
glnimiiz sanatina nasil yansidigini incelemeyi amaglamaktadir. Anadolu
topraklari, tarihin derinliklerinden glinimuze 1sik tutan arkeolojik kazilar,
mizeler, kaya yazitlari, el sanatlari ve mimari eserler gibi farkli formlarda
karsimiza ¢ikan bu mirasi barindirmistir. Bu miras, sadece ge¢misin degil ayni
zamanda gelecegin de bir pargasidir. Cagdas ressam ihsan Cakici, bu zengin
kiiltiirel mirasi sanatinin merkezine tasiyan bir sanatgidir. Ozellikle Geg Hitit
Dénemi'ne ait eserler, onun galismalarinda ilham kaynagi olmus ve bu eserler
kendi 6zgiin sanatsal Uslubuyla yeniden hayat bulmustur. Calismada, ihsan
Cakici'nin Geg Hitit Donemi eserlerini nasil yorumladigi ve kendi sanatina nasil
entegre ettigi incelenmistir. Elde edilen veriler, Cakici'nin eserlerinin plastik ve
estetik agidan degerlendirmesini iceren bir karsilastirmali analize tabi
tutulmustur. Ayrica, calismanin bir diger boyutu, ihsan Cakici'nin eserlerinin
izleyiciler Gzerindeki etkisi ve bu eserlerin Geg Hitit Donemi'ne dair farkindalik
olusturmadaki roliini ele almaktadir. Yapilan yari yapilandiriimis gérismeler,
sanatin izleyiciler Gzerindeki etkisini anlamak ve ge¢misin kiltiirel mirasinin
glinimiiz sanatiyla nasil bulustugunu anlamak icin 6nemli bir perspektif
sunmaktadir. Sonug olarak, bu calisma, sanatin kiltlrel mirasi nasil gliniimiize
taslyabilecegini ve gecmisten gelen mirasin cagdas sanatla nasil i¢ ice
gecebilecegini gdstermektedir. ihsan Cakici'nin Geg Hitit Dénemi eserlerinden
aldig1 ilhami kendi sanatsal ifadesiyle birlestirerek Anadolu'nun zengin tarihini
gelecege tasimanin 6nemini vurgulamaktadir. Bu calisma, ge¢misten gelen
mirasin ¢agdas sanatla bulusmasinin, kiiltiirel zenginligin ve tarihsel bilincin
gelecek kusaklara aktarilmasinda kritik bir rol oynadigini géstermektedir.
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The Effects of the Late Hittite Period on ihsan Cakici's
Art: A Review

ABSTRACT

This study examines how Anatolia's rich cultural heritage, which spans
thousands of years, is reflected in contemporary art. Anatolian lands have
hosted many great civilizations throughout history, and the traces of these
civilizations continue to shed light on us through archaeological excavations,
museums, rock inscriptions, handicrafts, and architectural works, among
various forms. This heritage is a part of the past and an integral part of the
future. Contemporary artist ihsan Cakici is known for placing this rich cultural
heritage at the center of his art. Significantly, the artifacts from the Late Hittite
Period have served as a source of inspiration in his works, and he has breathed
new life into these artifacts with his unique artistic style. In this study, we
examine how ihsan Cakici interprets and integrates Late Hittite Period artifacts
into his art. The data obtained were subjected to a comparative analysis,
including evaluating Cakici's works from a plastic and aesthetic perspective.
Furthermore, another dimension of the study focuses on the impact of ihsan
Cakici's results on viewers and their role in creating awareness about the Late
Hittite Period. Semi-structured interviews conducted provide an essential
perspective for understanding the influence of art on viewers and how the
cultural heritage of the past intersects with contemporary art.

In conclusion, this study demonstrates how art can carry cultural heritage into
the present and how the legacy of the past can coexist with contemporary art.
ihsan Cakici's ability to blend his unique artistic expression with inspiration
from the Late Hittite Period emphasizes the importance of preserving
Anatolia's rich history for the future. This study underscores the critical role of
the encounter between the legacy of the past and contemporary art in
conveying cultural richness and historical consciousness to future generations.
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Doganin Estetik Dili: Osman Ding ile Tabiatin

Isaretlerini Kesfetmek
Volkan Demir?, Ali Ertugrul Kiipeli®

OzET

insanlik tarih boyunca dogadan ilham alarak hem yasam bicimlerini hem de
sanati sekillendirmistir. Bu etkilesim, glindelik yasamin yani sira disiinsel ve
sanatsal alanlarda da belirgin bir rol oynamistir. Ozellikle Rénesans ve reform
hareketleri sonrasinda doga ve sanat arasindaki iliski daha da gliclenmis,
glnimizde cesitli sanat akimlari doganin sanatin merkezine yerlestigi eserler
Uretmistir. Doga Sanati, Ekolojik Sanat, Arazi Sanati, Kavramsal Sanat gibi
akimlar, doganin sanatin temel bir bileseni haline geldigi 6rnekler
sunmaktadir. Bu akimlar, kiiresel diizeyde vyayginlasmis ve Anadolu
cografyasinda da benzer eserlere sikca rastlanir olmustur. Ozellikle ¢agdas
sanat icinde yer alan birgok yerli sanatgi, dogadan ilham alarak eserler liretmis ve
doganin sanatta ©6nemli bir role sahip olmasina katki saglamistir.
Heykeltiras Osman Ding, Gazi Egitim Enstitlisi Resim Bolimi mezunu olarak,
dogadan elde edilen malzemeleri kullanarak figlratif heykellerle kendi
hikayelerini anlatan bir Uslup gelistirmistir. Ding'in eserleri, dogadan aldigi
ilhami  minimalist ve Arte Povera tarzinda c¢elik ve cam heykellere
donustirerek ifade eder. Malzemelere minimum midahale ile doganin 6zgin
Ozelliklerine saygl gosterir ve materyallerin kendi benzersiz hikayelerini
anlatmalarina izin verir. Eserlerinde genellikle epoksi regine disinda koruyucu bir
islem gormeden, doganin dogal renklerini ve dokularini korur. Ding'in
heykelleri, izleyiciyi dislinmeye ve duygusal baglar kurmaya davet ederken,
doganin estetik potansiyelini vurgular. Ding'in sanati, minimalist yaklasimi ve
dogal malzeme kullanimi ile sanat literatlirine o6nemli bir katki sunar.
Heykelleri, izleyiciyi hem duygusal hem de disiinsel bir yolculuga gikararak yeni
baglantilar ve anlamlar ortaya ¢ikmasina olanak tanir. Bu bildiri, Osman Ding'in
eserlerinin  dogadan aldigi ilhami ve doganin sanat igindeki rolUni
vurgulayarak sanat literatlrine katkida bulunmayi amaglar.
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The Aesthetic Language of Nature: Exploring the
Signs of Nature with Osman Ding

ABSTRACT

Throughout the history of humanity, drawing inspiration from nature has
shaped lifestyles and influenced the realm of art. This interaction has played a
significant role in Daily life and intellectual and artistic domains. Especially
after the Renaissance and reform movements, the relationship between
nature and art has strengthened, giving rise to various art movements that
have placed the outdoors at the center of artistic creations. Activities such as
Land Art, Environmental Art, and Conceptual Art have provided examples of
nature becoming a fundamental art component. These movements have
gained global recognition and are frequently encountered in Anatolian
geography. Many indigenous artists, particularly within contemporary art, have
contributed to the importance of nature in art by creating works inspired by
nature. Sculptor Osman Ding, a Gazi University Faculty of Education's Art
Teaching program graduate, has developed a unique storytelling style through
figurative sculptures using natural materials. Ding expresses his inspiration
from nature through minimalist and Arte Povera-style steel and glass
sculptures. He respects the original characteristics of materials with minimal
intervention, allowing the materials to tell their unique stories. His works,
often devoid of any protective treatment other than epoxy resin, preserve
nature's natural colors and textures. Ding's sculptures invite viewers to
contemplate and establish emotional connections while emphasizing the
aesthetic potential of nature. His art contributes significantly to art literature
with its minimalist approach and use of natural materials. His sculptures take
viewers on emotional and intellectual journeys, allowing new connections and
meanings to emerge. This paper aims to contribute to the art literature by
highlighting Osman Ding's works' inspiration from nature and the role of
nature in art.
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Ozel Okullarda Miizik Dersi Kapsaminda Verilen
Calgi Egitimine Yonelik Durum Saptamasi

Fulya Elif Alp?, Sebnem Yildirim Orhan®

OzZET

Bu arastirmada; Turkiye'de Ankara ilinde yer alan 6zel okullarda mizik dersi
kapsaminda verilen viyolonsel dersinde var olan 6gretmen ve 6grenci sayilari,
derste kullanilan programlar ve miifredatlar incelenmistir. Ozel okullarda
verilen muzik dersi icerisindeki ¢algl ve viyolonsel egitimine yonelik durumun
saptanmasi, mifredatin incelenmesi ve ihtiyacin belirlenmesi amaciyla
yapilmis betimsel bir durum saptamasi g¢alismasidir. Arastirmanin evrenini
Ankara ilinde yer alan 6zel okullar olusturmaktadir. Arastirma sonucunda
Ankara ilinde yer alan 1537 6zel okuldan 17 tanesine ulasiimistir. Sinirhlik
olarak 20 yil ve Gzeri egitim veren 6zel egitim kurumlari secilmistir. Ulasilan
17 6zel okul sonucunda Ankara’da iki 6zel okulda mizik dersi kapsaminda
viyolonsel dersi verildigi tespit edilmistir. Bu iki 6zel okulda ders veren
O0gretmen ve ders alan 6grenci sayilarina ulasilmistir. Her iki okulda da dersin
icerigi ile ilgili olusturulmus bir mifredat olmadigl sonucuna ulasiimistir.
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Situation Assessment Regarding Instrument Training
Provided within the Sope of Musi Lessons in
Private Schools

ABSTRACT

In this research; The number of teachers and students in the cello lesson
given within the scope of music lessons in private schools in Ankara, Turkey,
and the programs and curricula used in the lesson were examined. It is a
descriptive study conducted to determine the situation regarding instrument
and cello education in music lessons given in private schools, to examine the
curriculum and to determine the need. The population of the research
consists of private schools in Ankara. As a result of the research, 17 of 1537
private schools in Ankara were reached. As a limitation, private educational
institutions providing education for 20 years or more were selected. As a
result of the 17 private schools reached, it was determined that cello lessons
were given within the scope of music lessons in two private schools in
Ankara. The number of teachers teaching and students taking classes in these
two private schools has been reached. It was concluded that there was no
curriculum regarding the content of the course in both schools.
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David Popper Op.33 Tarantella Eserinin Teknik
Ozellikleri Ve Calisma Onerileri

Devrim Oztiirk?, Murat GokP

OzZET

Ge¢ romantik donemin en 6nemli gellist, besteci ve egitimcilerinden David
Popper’in (1843-1913), viyolonsel repertuvarina kazandirdigi eser ve etiitler,
glinimizde tim dlnyada vyaygin olarak calinmaktadir. Bu eserlerin en
onemlilerinden biri, Popper’in piano eslikli olarak viyolonsel i¢in besteledigi ve
ileri dizeyde teknik beceriler gerektiren Op.33 Tarantella bashkli eseridir.
Popper’in Tarantella eseri glinimizde dahi viyolonsel konser programlarinda
icracinin teknik becerilerini ve virtlidzitesini sergileyebilecegi basat eserlerden
birisi olarak kabul gérmektedir. Bu bildiri, Tarantella eserinin icerik analizi
yontemiyle viyolonsel tekniklerinin incelenmesine ve eserde saptanan teknik
zorluklara yonelik ¢alisma Onerileri gelistiriimesine dayanan betimsel bir
¢alismadir. Eser teknik icerigine gore incelenmis, kullanilan teknikler bagh
calma, ucta arse hakimiyeti, farkli bag karakterlerinde legato, detache,
spiccato, pozisyon degistirme, c¢ift sesler, arpej ve dogal flageolet olarak
siniflandinimistir. Her bir teknik konuya iliskin, cesitli cellistler tarafindan
yazilmis etlt ve egzersizlerden de esinlenerek destekleyici alistirmalar
Onerilmistir. Popper Tarantella eseri igin bildiride sunulan aligtirmalar,
Feuillard ‘daily exercises’ gibi eseri destekleyici nitelikte literatiirde yer alan
calismalar ile arastirmacilar tarafindan yazilan ve Tarantella eserindeki
pasajlardan tlretilen c¢alisma motifleri, pasajlari, egzersizleri olarak
siniflandinlabilir.  Bu alistirmalar yazilirken, cellistlerin glinlik ¢alisma
rutinlerinin  pargasi olarak Isinmaya yonelik kullandiklar dizi ve arpej
calismalarinin yani sira c¢esitli besteci cellistlerin yazdig1 egzersizlerden
yararlanilmis, bu materyaller eserdeki pasajlara alistirma olabilecek sekilde
uyarlanmistir. Popper’in besteciligi ve mizikal anlayisina da yer verilen bu
bildirinin, eseri yorumlamak isteyen 6grenci, sanatgl ve arastirmacilara kaynak
olusturmasi amaglanmustir.
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Technical Specifications And Working Suggestions Of
David Popper Op.33 Tarantella

ABSTRACT

The works and etudes that David Popper (1843-1913), one of the essential
cellists, composers, and educators of the late Romantic period, introduced to
the cello repertoire are now widely played worldwide. One of the most
important of these works is Popper's Op.33 Tarantella. Tarantella
is composed for cello with piano accompaniment, requiring advanced
technical skills. Even today, Popper's Tarantella is considered one of the
leading works in cello concert programs where the performer can
demonstrate his technical skills and virtuosity. This paper is a descriptive
study based on analyzing the cello techniques of “Tarantella” by content
analysis method and developing study suggestions for the technical
difficulties identified in the piece. The work was examined according to its
technical content. Bow dominance at the tip, legato, detache, spiccato,
position changing, double stops, arpeggio, and natural flageolet techniques
were detected in the piece. Supporting exercises for each technical subject
are suggested, inspired by etudes and exercises written by various
cellists. The exercises presented in the paper for the Popper Tarantella
work can be classified as studies in the literature supporting the
work, such as Feuillard's 'daily exercises' and work motifs, passages, and
exercises written by researchers and derived from the passages in
the 'Tarantella." While writing these exercises, the scale and arpeggio
exercises that cellists use to warm up as part of their daily practice routines,
as well as exercises written by various composer cellists, were used, and
these materials were adapted to be exercises for the passages in the
work. This paper, which also includes Popper's composition and musical
understanding, is intended to be a resource for students, cellists, and
researchers who want to interpret the work.
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Yetiskin Piyano Egitiminin Andragojik Yaklasim
Dogrltusunda incelenmesi

Ozlem Omiir

OzZET

Yasamda var olmanin temel gereksinimlerden biri kuskusuz 6grenmedir.
Ogrenme, cocukluk ve genglik ddnemlerinde diinyay tanimak ve anlamlandirmak
icin 6nemli bir yere sahipken yetiskinlik doneminde ise gorev ve sorumluluklarla
etkili bir sekilde bas edebilmeye yardimci olur. Bu anlamda vyetiskinlerin
O0grenmesi yasam boyu devam eder. “Yetiskinlerin 6grenmesine yardim etme
bilim ve sanat”” olarak tanimlanan andragoji, yetiskin 6grenmesi (zerine
varsayimlar sunar. Bu calismada, yetiskin piyano egitimi andragojik ilkeler
dogrultusunda ele alinacaktir. Andragojik varsayimlar, yetiskinlerin 6grenme
slirecindeki motivasyonlarini, deneyimlerini ve beklentilerini dikkate alan bir
yaklasim icerir. Yetiskinler genellikle kendi hedeflerine ve ihtiyaglarina yonelik
O0grenme arayisinda olurlar. Piyano egitimi gibi bir miizikal beceri gelistirmek
isteyen vyetiskinlerin de benzer beklentileri vardir. Arastirmanin amaci,
yetiskinlerin piyano 6grenme sirecini; 1.Bilme gereksinimi, 2. Ogrenenlerin
benlik algisi, 3. Ogrenenlerin yasantilarinin rolii, 4. Ogrenmeye hazir olma, 5.
Ogrenmeye yonelim ve 6. Gidillenme agisindan degerlendirmektir. Bu amag
kapsaminda yetiskinlerle piyano egitimini cocuk ve genclerle piyano egitiminden
ayiran bazi 6nemli 6zellikler incelenecektir. Bu 6zellikler; “motivasyon, énceden
kazanilmis deneyim, zaman ve stres yonetimi, sabir, 6zveri ve diisiince bigimi”
cercevesinde irdelenecektir. Arastirmada ayrica yetiskinlerin piyano egitiminde
andragojik ilkeler dogrultusunda dikkat etmeleri gereken noktalara da yer
verilecektir. Bunlar; kendi motivasyonlarini belirleme, kendilerini 6grenme
stillerine gore degerlendirme, onceliklerini belirleme ve kendilerine glivenme
noktalaridir. Tum bu noktalar dogrultusunda yetiskinlerin piyano egitiminde
andragojik ilkeleri dikkate alarak kendi 6grenme tarzlarina, hedeflerine ve
motivasyonlarina uygun bir egitim programi olusturmalarinin 6nemi Uzerinde
durulacaktir. Sonug¢ olarak, andragojinin vurguladigi 6grenme ilkelerinin
dikkate alinmasinin, vyetiskinler icin etkili bir piyano egitimi ortaminin
olusmasina katki saglayacagi diisiinilmektedir.
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Examining of Adult Piano Education in Line with
Andragogical Approach

ABSTRACT

One of the basic requirements of existence in life is undoubtedly learning.
While learning has an important place in childhood and adolescence to
recognize and make sense of the world, it helps to cope effectively with tasks
and responsibilities in adulthood. In this sense, adult learning continues
throughout life. Andragogy, defined as "the science and art of helping adults
learn", offers assumptions on adult learning. In this study, adult
piano education will be discussed in line with andragogical principles.
Andragogical assumptions include an approach that takes into account
adults' motivations, experiences and expectations in the learning
process. Adults often seek learning that addresses their own goals and
needs. Adults who want to develop a musical skill, such as piano training,
have similar expectations. The aim of the research is to evaluate the
piano learning process of adults in terms of 1. need to know, 2. learners'
self-perception, 3. the role of learners' experiences, 4. readiness to learn,
5. orientation to learning and 6. motivation. Within the scope of this
aim, some important features that distinguish piano education with
adults from piano education with children and young people will be
examined. These characteristics will be analyzed within the framework of
"motivation, prior experience, time and stress management, patience,
dedication and way of thinking". The study will also include the points that
adults should pay attention to in piano education in line with
andragogical principles.  These are; determining their own
motivation, evaluating themselves according to their learning styles,
determining their priorities and trusting themselves. In line with all these
points, the importance of creating a training program suitable for adults' own
learning styles, goals and motivations by considering andragogical
principles in piano education will be emphasized. As a result, it is thought
that taking into account the learning principles emphasized by andragogy
will contribute to the creation of an effective piano education
environment for adults.
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Klasik Gitar icin Tiirkii Diizenleme Ornekleri
Mehmet Akif Atay?, Tugce Kaynak Ak¢aoglu®

OzZET

Klasik gitar egitiminde son donemlerde halk tirkileri Uzerinde ¢ok
seslendirme calismalarinin arttigi gériilmekte fakat sayi bakimindan az oldugu
gozlenmektedir. Ulkemizde bu alanda daha ¢ok c¢alismalarin yapiimasi
gerektigi ve klasik gitar icin cok sesli tlrkl(i repertuvar dagarciginin
¢ogaltilmasi dusinilmektedir. Tirkulerin tampere sistemine uygun calgilar

Anahtar Kelimeler: icin cok seslendirilmesi ve icra edilmesi tirkilerimizin taninmasinda ve

Klasik gitar, yayginlagsmasinda etkili bir yontem olacagl fikri son donemlerde
Duzer:‘;::g' yayginlagmaktir. Arastirma konusu ile ilgili kaynaklara ulasmak igin literatiir
Cok seslendirme taramasi yapilmistir. TRT “www.notaarsivleri.com” sitesinde Turk halk mizigi
arsivi tampere sistemine uygun ve aksak usul/6l¢l yapisina sahip tirkulerden
Clasli(:a\rggirt:i: olusmaktadir. Bu ¢alismada klasik gitar repertuvarina hizmet etmesi
Folk song, bakimindan, “dost dost diye nicesine sarildim”, “bahgalarda mor meni”,
Arrangement, “bahgada yesil ¢inar”, “hep sen mi agladin”, “eklemedir koca konak” ve
Multi-voice

“ates attim samana” adh tirkilerin Turk mizigi armonisi ve Bati muzigi

armonisi ile harmanlarak ¢ok seslendirilme ¢alismasi yapilmistir. Turkillerde

ezgi ve ezgi Ozelliklerinde herhangi bir degisiklik yapilmadan ¢ok

a Sosyal Bilimler Enstitiisd, | d | isti | 5nt . b kld o d it | t .

Oreid: 0000.0002.5614.1617 seslendirilmistir. Calismanin yéntemine bakildiginda nitel arastirma veri

mhmtakifatay@gmail.com toplama ve ¢6zim tekniklerinin kullanildigi betimsel bir ¢alismadir. Veriler

b Kirikkale Oniversitesi Gizel Samatiar dokiiman analizi ile toplanmis, |gerllf "a.r.mal‘m |I§ gozumlen.r.ms“ Ye

Fakilltesi, yorumlanmistir. Bu c¢alismada uzman goriisi ile belirlenen 6 tirklnin

Orcid: 0000-0003-2081-6982 makamsal analizleri ve klasik gitar icin c¢ok seslendirilmesi yapilmistir.
tucekaynak79@hotmail.com e g e . .. . . o

Tirkulerin makamsal analizi ve klasik gitar repertuvarina uygunlugu agisindan

uzman gorusleri alinmistir. Cok seslendirilen tirkiler bulgular kisminda

detayl bir sekilde agiklanmistir. Bu ¢alisma, klasik gitar icin tirk( dizenleme

yapacak icracilara ve diizenleme asamasinda izlenebilecek yontemlere isik

tutmasi bakimindan o6nem tasimaktadir. Bu c¢alismanin klasik gitar

repertuvarina ve literatlire katki saglayacag distintilmektedir.
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Examples Of Folk Songs Adapted For Classical Guitar

ABSTRACT

In classical guitar education, it has been observed that there has been an
increase in vocalization studies on folk songs in recent years, but it is
observed that they are few in number. It is thought that more work should
be done in this field in our country and the polyphonic folk song repertoire
for classical guitar should be increased. The idea that singing and performing
folk songs on instruments suitable for the tampere system will be an
effective method for the recognition and dissemination of our folk songs
has become widespread in recent vyears. A literature review was
conducted to access resources related to the research topic. The Turkish folk
music archive on the TRT "www.notaarsivleri.com" website consists of folk
songs that comply with the tampere system and have an irregular rhythmic /
meter structure. In this study, in order to serve the classical guitar
repertoire, ‘“dost dost diye nicesine sarildim”, “bahcalarda mor meni”,
“bahgada yesil ¢inar”, “hep sen mi agladin”, “eklemedir koca konak’ ve
“ates attim samana” have been performed extensively by blending
Turkish music harmony with Western music harmony. The folk songs
were sung many times without making any changes in the melody and
melodic features. Considering the method of the study, qualitative research
is a descriptive study using data collection and solution techniques. Data
were collected by document analysis, analyzed and interpreted by content
analysis. In this study, 6 folk songs determined by expert opinion were
analyzed in mode and performed for classical guitar. Expert opinions were
received regarding the modal analysis of the folk songs and their suitability
for the classical guitar repertoire. Popular folk songs are explained in detail
in the findings section. This study is important in terms of shedding light on
the performers who will arrange folk songs for classical guitar and the
methods that can be followed during the arrangement stage. It is thought
that this study will contribute to the classical guitar repertoire and literature.
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a, Prof. Dr., Sakarya Universitesi Devlet
Konservatuvari Ses Egitimi Bolumd,
Orcid: 0000-0001-8068-6126
sazakn@sakarya.edu.tr

Turkiye Cumhuriyeti’nin 100. Yilinda Muzik Egitimi
Nilgiin Sazak

OzZET

Egitimin asamalari, girdi-slireg-¢cikti  boyutlarinda  gergeklesir.  Egitim
yontemleri, girdileri (6grenci Ozellikleri, 6gretim materyalleri, 6grenme
ortami) sireglerle (egitmenin kullanidigi stratejiler ve aktiviteler) birlestirir ve
bu slire¢ sonucunda 6grencilerin elde ettigi ciktilar (bilgi, beceri, anlayis)
sekillendirir. Her egitim yontemi, belirli bir egitim hedefini gerceklestirmek
icin tasarlanmistir ve 6grencilerin ihtiyaglarina ve 6grenme stillerine uygun
olarak secilmelidir. Her diizeydeki egitim kurumunun isleyecegi malzeme
“insan”dir. insanin igerisinde oldugu her alan giiniimiiz teknolojik hizinda
kendini zamana uydurmak icin hizli hareket edip kendini toplumun
gereksinimlerini gbz online alarak ¢agdas yenilikler ve degisimler boyutunda
glncellemelidir.

Bu arastirma, Tirkiye Cumhuriyetinin kurulusundan glinimiize kadar gegen
yluz yil icinde muzik egitiminin gegirdigi degisimleri gdzler 6niine sermek amaci
ile yapilmistir.

Bilgiye ulasmanin, eskiye oranla daha cabuk degistigi zamanimizda, agik
disinceli, kendisini ve gevresini sorgulayabilen 6zelliklere sahip bireylerin
yetistirilmesi gerekmektedir. Bu nedenledir ki, bir muzik egitimcisinin caga
ayak uydurma gerekliligi ortaya ¢ikmaktadir. Arastirma 100 yillik mizik egitimi
sirecini; program, ortam, 6grenme teorisi, 6gretmen-6grenci roli, teknoloji
kullanimi agilarindan incelemesi bakimindan 6nemli gérilmektedir.

Literatlr taramasi yoluyla verilerin siniflandirilacag arastirmada tarama
modeli kullanilacaktir. Elde edilen bulgular Tirkiye Cumhuriyetinin egitim
politikasinda 6nemli yer tutan Cokpartili donem 6ncesi ve Cokpartili dénem
sonrasl yasanan gelismelere gore siniflandirilacaktir.

Cokpartili dénem oncesi; millilesme ve modernlestirme, hiimanistlestirme ile
Cokpartili donem sonrasi; demokratlasma (Amerikalastirma) ve 1970’li yillarda
tanistigimiz World Wide Web yani internet (WEB 1.0), 1990’h yillarda WEB
2.0, 2000’de WEB 3.0 ve son olarak 2015’li yillarda WEB 4.0 uygulamalarinin
kullanildig gelismelere gore siniflandirilacaktir.
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Music Education in the 100th Year of the Republic of
Turkey

ABSTRACT

The stages of education occur in the dimensions of input-process-output.
Education methods combine inputs (student characteristics, teaching
materials, learning environment) with processes (strategies and activities
used by the educator) and shape the outputs (knowledge, skills,
understanding) that students achieve as a result. Each educational method is
designed to achieve specific educational goals and should be selected based
on the needs and learning styles of students. "Human" is the material that
every educational institution will work with at every level. In every field
where people exist, it should update itself in the dimensions of contemporary
innovations and changes, taking into account the needs of society, to keep
pace with the technological speed of our time.

This research aims to shed light on the changes that music education has
undergone from the establishment of the Republic of Turkey to the present
day. In an era where accessing information changes more quickly than
before, it is necessary to educate individuals who are open-minded, capable
of questioning themselves and their surroundings. Therefore, it becomes
essential for a music educator to adapt to the era. The research is considered
important in terms of examining the 100-year music education process from
the perspectives of program, environment, learning theory, teacher-student
roles, and technology usage.

In this research, data will be classified through a literature review, and a
scanning model will be used. The findings will be classified according to the
developments experienced before the Multi-Party era and after the Multi-
Party era, which hold an important place in the education policy of the
Republic of Turkey. Pre-Multi-Party era will be classified under themes such
as nationalization, modernization, and humanization, while the post-Multi-
Party era will be categorized according to developments such as
democratization (Americanization) and the introduction of the World Wide
Web (WEB 1.0) in the 1970s, followed by WEB 2.0 in the 1990s, WEB 3.0 in
2000, and finally WEB 4.0 applications in the 2010
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Calgi Egitiminde  Yenilik¢i  Yaklasimlar ve
Uygulamalar

Serkan Demirel

OzZET

Calgi egitimi, bireylerin muzikal becerilerini gelistirme ve estetik algilarini
derinlestirme amaci sunan ayni zamanda kendi muzikal kimliklerinin

Anahtar Kelimeler: kesfedilmesine imkan saglayan kritik bir stregtir. Egitimde degisimlere uyum
Yeninkcffﬁ:ﬁ:\'{:; saglama, 6grenci merkezli 6gretim ve sanatin evirilmesi gibi konularda calgl
Bireysel Odakli Egitim, egitimini metodolojisini gilincel tutmak 6nemlidir. Bu sebeple arastirmanin
Miizikal Dogaglama temel amaci geleneksel 8gretim metotlarindan ziyade bireysel odakh egitim,
yaratici ifade ve teknoloji destekli 6grenme gibi yenilik¢ci 6grenme

Keywords: yontemlerini incelemektir. Arastirmada bu yenilikgi yaklasimlarin ¢algi
Instrument Education, egitimine olan katkilari vurgulanarak, muizige olan ilgiyi artirmak ve etkili

Innovative Approaches, o . . . ..
Individual-Focused Education O0grenmeyi tesvik etmek amaclanmaktadir. Arastirmada literatiir taramasi

Musical Improvisation yontemiyle secilen kaynaklar detayli bir sekilde incelenmis ve igerdikleri
bilgiler sistematik bir sekilde analiz edilmistir. Arastirmanin omurgasini
olusturan "Bireysel Odakh Egitim", "Mlizikal Dogaclama", ve "Teknoloji

a, Ankara Miizik ve Giizel Sanatlar Destekli Ogrenme" kavramlari, mizik egitimi ve pedagoji alanindaki cesitli
icraSanatIarlFakultesi,(;aT;Yi;::; arastirmalarda sikca gecen anahtar kavramlardir. Bu kavramlar, mizik
Bslimi egitiminin modernlesmesi, 6gretim yontemlerinin ¢esitlenmesi ve 6grencilere
Orcid: 0000-0003-3459-2836 daha etkili bir 6grenme deneyimi sunma c¢abalari baglaminda 6nemli hale
serkan.demirel@mgu.edu.tr gelmistir. Bu sebeple bu kavramlar segcilmistir. Arastirmanin sonucunda, ¢alg
egitimindeki yenilik¢i yaklasimlarin egitim alaninda 6nemli bir degisim ve
gelisim yaratma potansiyeline sahip oldugu vurgulanmaktadir. Bu
yaklasimlarin, 6zellikle bireysel odakh egitim, mizikal dogaclama ve yaratici
ifade, teknoloji destekli 6grenme gibi alanlarda muzik egitimini zenginlestirme
ve iyilestirme potansiyeli bulunmaktadir. Egitimdeki bu dinamik degisimler,
0grencilerin mizige olan ilgisini artirabilir ve etkili 6grenmeyi tesvik edebilir.
Calgi egitimindeki yenilik¢i yaklasimlarin egitim sistemine entegre edilirken
ogrencilerin basarisindaki etkisine yonelik deneysel calismalar yapilmasi

Onerilmektedir.
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Innovative Approaches And Practices In Instrument
Education

ABSTRACT

Instrument education is a critical process that aims to enhance individuals'
musical skills and deepen their aesthetic perception, while also providing an
opportunity to discover their own musical identities. It is crucial to keep the
methodology of instrument education up to date in terms of adapting to
changes, student-centered teaching, and the evolution of art in education.
Therefore, the main objective of this research is to examine innovative
learning methods such as individual-focused education, creative expression,
and technology-supported learning, rather than traditional teaching
methods. The research aims to emphasize the contributions of these
innovative approaches to instrument education, with the intention of
increasing interest in music and promoting effective learning. In the study,
selected sources through a literature review method have been thoroughly
examined, and the information they contain has been systematically
analyzed. The key concepts frequently mentioned in various researches in
the field of music education and pedagogy, namely "Individual-Focused
Education," "Musical Improvisation," and "Technology-Supported Learning,"
constitute the backbone of this research. These concepts have become
significant in the context of modernizing music education, diversifying
teaching methods, and striving to provide students with a more effective
learning experience. Hence, these concepts have been chosen for this
research. The results of the study highlight the significant potential of
innovative approaches in instrument education to bring about important
changes and developments in the field of education. These approaches,
particularly focusing on individual-centered education, musical improvisation,
creative expression, and technology-supported learning, have the potential
to enrich and enhance music education in areas mentioned. The dynamic
changes in education can potentially increase students' interest in music and
encourage effective learning. As innovative approaches in instrument
education are integrated into the education system, it is recommended to
conduct experimental studies regarding their impact on students' success.
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Genel Miizik Egitiminde Ogretmen Calgisi
Seceneklerine Yonelik Bir Arastirma

-Bir Calgi Onerisi: Cura-
Serkan Ozay

Anahtar Kelimeler:

Genel Muzik Egitimi, OzZET
Ogretmen Calgisi, . Cere . .. ..
s Ccﬁra Genel miizik egitimi temel miziksel davranislari kazandirmak ve ortak mizik
kiltirli olusturmak amaciyla okul oncesi, ilkogretim ve orta Ogretim
kurumlarinda verilmektedir. Bu slrecte verilen miuzik derslerinin calgi
Keywords: kullanilarak yapilmasi ses egitimi, isitme egitimi, begeni egitimi ve teori
General Music Education, egitimi boyutlarina katki saglamakla beraber 6grencilerin derse karsi tutum

Teacher Instrument,

o ve motivasyonlarini arttirmaktadir. Mizik 6gretmenleri derslerinde lisans

doneminde egitimini aldiklari galgilarin yani sira dersi ilgi ¢ekici ve zevkli
isleyebilmek adina ritimsel, ezgisel, tinisal ve armonisel 6zellikler barindiran
2. Nigde Omer Halisdemir Universitesi calgilardan yararlanma yoluna da gitmektedirler. Ogretmen calgisi konulu
Egitim Fakiiltesi, Miizik Egitimi ABD bilimsel ¢alismalarda da bu gesitlilige katki saglamak adina, piyano, gitar,
Orcid: 0000-0002-6485-9346 elektrogitar, ud, baglama, blokflit, ney, ukulele gibi calgilarin c¢esitli
serkanozay@ohu.edu.tr . . . . . e geu.
ozellikleriyle mizik derslerinde kullanilabilirligi ortaya konmaya c¢ahlsiimistir.
ilkégretim ve orta ogretim miizik ders kitaplari incelendiginde tonal
miuziklerin yani sira makamsal miuziklerimize de c¢oklukla yer verildigi
goriulmektedir. Makamsal miziklerimizin dogru bir sekilde seslendirilebilmesi
icin kullanilacak calginin tampere sistem disindaki sesleri de cikartabilmesi
gerekmektedir. Bu mizigin geleneksel haliyle seslendirilebilmesi perdesiz bir
calgiyla ya da perdeleri bu sisteme uygun olarak ayarlanmis geleneksel
calgilarimizla mimkiin olacaktir. Bu baglamda arastirmanin amaci geleneksel
calgilarimizdan curanin miuzik dersinin tim boyutlarinda kullanilabilecek bir
O0gretmen calgisi olma durumunu ortaya koymak ve calgl cesitliligine katki
saglayacag distnilen bir 6neri olusturmaktir. Bu amag dogrultusunda ilkin
literatlir taramasi yoluyla 6gretmen calgisinda olmasi gereken ozellikler
belirlenmis ve curanin 6gretmen calgisi olarak; ses egitimi, isitme egitimi,
begeni egitimi ve teori egitimi boyutlarinda kullanilabilme durumu ortaya
konulmustur.
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Instruments Used in General Music Education and a
Proposal: Cura

ABSTRACT

General music education is given in preschool, primary and secondary
education institutions in order to gain basic musical behaviors and to create a
common musical culture. The music lessons given in this period using
instruments contribute to the dimensions of vocal education, aural
education, appreciation education and theory education, as well as
increasing students' attitudes and motivation towards the lesson. In addition
to the instruments they are trained in the undergraduate period, music
teachers also make use of instruments with rhythmic, melodic, timbral and
harmonic features in order to make the lessons interesting and enjoyable. In
order to contribute to this diversity, in academic studies on teacher's
instruments, it has been tried to reveal the usability of instruments such as
piano, guitar, electric guitar, oud, baglama, recorder, ney, ukulele in music
lessons with various features. When primary and secondary education music
textbooks are examined, it is seen that in addition to tonal music, our magam
music is often included. In order to be able to perform our magam music
correctly, the instrument to be used must be able to produce sounds other
than the tempered system. It will be possible to perform this music in its
traditional form with a fretless instrument or with traditional instruments
whose frets are adjusted in accordance with this system. In this context, the
aim of the research is to reveal the status of the cura, one of our traditional
instruments, as a teacher's instrument that can be used in all dimensions of
the music lesson and to create a suggestion that is thought to contribute to
the diversity of instruments. In line with this purpose, firstly, the features
that should be in a teacher's instrument were determined through literature
review and the cura's ability to be used as a teacher's instrument in the
dimensions of voice education, aural education, appreciation education and
theory education was revealed.
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ilkokullarda Okul Calgisi Olarak Ukulele Kullaniminin
Ogrencilere Sagladigi Katkilar

Kadir Korkmaz?, Bekir Tanyeri®

OzZET

Miuzik egitimi, okullarda egitim alan her ¢cocugun baslangigta zorunlu olarak
aldig, daha sonrasinda ise cocuklarin ilgi ve alakasina gore disaridaki muzik
egitim kurumlari, sanat merkezleri gibi destek kurumlariyla beraber kendi ya
da ailesinin istegi dogrultusunda aldigi bir derstir. Okul galgilari denilince akla
her zaman blok flit veya melodika gibi distik maliyetli ve tasimasi kolay
enstlirmanlar gelmektedir. Melodika blok flite oranla daha yeni kullaniimaya
baslanilan bir enstriimandir. Blok fliit ve melodika hem maliyeti hem de
cocuklarin tasimasi yoniinden avantajli ve ergonomik enstliirmanlar olsa da
her ikisi de gerek solo gerek sarki soyleyerek enstriimana eslikte yetersiz
kaldigi icin yeterli miuzikal gelisimi saglamamaktadir. Ukulele ise tasima ve
ergonomik agidan ¢ocuklar icin uygundur ancak maliyeti agisindan blok flit ve
melodikaya goére daha fazladir. Bunun yani sira ukulenin cok sesli bir
enstlirman olmasi ¢ocuklarin erken yaslarda mizikal anlamda gelismesine
daha fazla olanak saglamaktadir. Arastirmamizda ukulele, gitar, piyano gibi
cok sesli enstirmanlar ile blok fliit, melodika gibi tek sesli enstirmanlar
kiyaslanmistir. Bu kiyaslama da ukulelenin, ilkokullaraki ¢ocuklar Gzerinde
blok flit ve melodikaya oranla etkisinin ortaya ¢ikarilmasi ve ukulelenin diger
okul calgilari ile karsilastirilarak diger okul galgilarina gére miizikal anlamda
kazandirmis oldugu avantajlarini ve dezavantajlarini ortaya ¢ikarmak
amagclanmistir. Bu arastirmada, U¢ calisma incelenerek c¢ikan sonuglar
degrlendirilmistir. incelenen bu (¢ arastirmada okul calgisi olarak ukulele
kullanimi, piyano, org, gitar, blok flit ve melodika ile karsilastirilarak
avantajlarina ve dezavantajlarina ulasmak hedeflenmistir. Bu arastirma, ¢ikan
sonuclara gore ukulelenin okul c¢algisi olarak kullanilip, cocuklarin ilkokuldan
itibaren kaliteli bir mizik egitimi almasi acisindan dnem tasimaktadir.
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Contributions Of The Use Of Ukulele As a School
Insturment in Primary Schools To Students

ABSTRACT

Music education is vital part of school curricula, starting with mandatory
classes for all students. Beyond this initial exposure, children can further
explore their musical interests through extracurricular options like music
institutions and art centers, tailored to their preferences and family choices.
When considering instruments for school use, low-cost and portable options
like the block flute and melodica are often considered. However, while
budget-friendly and portable, these instruments may have limitations in
providing comprehensive musical development, whether for solo
performance or accompaniment. In contrast, the ukulele stands out as a
versatile option for young learners. Although it comes at slightly higher cost
compared to the block flute and melodica, its advantages outweigh the price
difference. The ukulele's ergonomic design suits children well, making it
comfortable to handle. Moreover, being polyphonic instrument, it offers
children greater musical opportunities from an early age. Research has
compared the ukulele with both polyphonic instruments like the guitar and
piano and monophonic instruments like the block flute and melodica. These
comparisons aim to assess the impact of the ukulele on elementary school
children and weigh its advantages and disadvantages against other school
instruments. By examining the findings of three distinct research studies, this
research emphasizes the importance of introducing the ukulele as a school
instrument. Such move can significantly enhance the quality of music
education for children, starting right from elementary school. The ukulele's
unique blend of affordability, portability, ergonomic design, and polyphonic
capabilities makes it a valuable asset in nurturing young musicians'
musical development.
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Miizik Ogretim Yéntem Ve Teknikleri Kapsaminda Eslik
Kullanimina iligkin Miizik Ogretmenleri Goriisleri
(Konya ili Ornegi)

Pinar Ceren Calisir ?, Sema Seving Cetin ®

OzZET

Bu arastirma, esligin 6nemini vurgulamak, kullanilan muzik 6gretim yontem ve
tekniklerinin eslik ile iliskisini ortaya koymak ve varsa sorunlarin tespit edilerek
¢6ziim yoluna gidilmesini saglamak agisindan 6nemlidir. Arastirmada, 20. yizyil
mizik 6gretim yontem ve teknikleri kapsaminda eslik kullanimina iliskin muzik
O0gretmenlerinin  gorislerinin ortaya  konmasi  amaclanmistir.  Bu  amag
dogrultusunda Konya ili merkez ilcelerindeki MEB’e bagli 23 ortaokul segilmis ve
secilen ortaokullarda gorev yapan 33 mizik o6gretmeni ile gorisilmistir.
Ogretmenlere 4 acik uglu 4 kapali uglu olmak {izere toplam 8 sorudan olusan
yapilandiriimis gortiisme formu uygulanmistir. Elde edilen veriler icerik analizi ve
betimsel analiz yontemi ile ¢ézimlenmistir. Sonuglar tablolar haline getirilmistir.
Arastirmanin sonucunda mizik 6gretmenlerinin eslik Uzerine pozitif bir tutumda
oldugu, derslerinde c¢algl esligine yer verdikleri ve en fazla tercih ettikleri
enstriimanin org oldugu goriisini bildirmislerdir. Ayrica 6gretmenlerin en ¢ok
kullandigl yontemlerin Kodaly ve Orff yontemi oldugu, yontemleri uygularken
enstrimanlardan yararlandiklari ve yontemler ile enstriimanlar arasinda bir etki
oldugu gorulmustir.
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The Opinions Of Music Teachers On The Use Of
Accompaniment Within The Scope Of Music
Teaching Methods And Techniques (Konya
Provincial Example)

ABSTRACT

This research is important in terms of emphasizing the importance of
accompaniment, revealing the relationship between music teaching
methods and techniques used and accompaniment, and providing
solutions by identifying problems, if any. In the research, it is aimed to
reveal the opinions of music teachers about the use of accompaniment
within the scope of 20th century music teaching methods and
techniques. For this purpose, 23 secondary schools affiliated to MEB in
the central districts of Konya were selected and 33 music teachers
working in the selected secondary schools were interviewed. A
structured interview form consisting of 8 questions, 4 open-ended and
4 closed-ended, was applied to the teachers. The obtained data were
analyzed by content analysis and descriptive analysis method. The
results have been tabulated. As a result of the research, they stated
that music teachers have a positive attitude towards accompaniment,
they include instrument accompaniment in their lessons and the most
preferred instrument is the organ. In addition, it was seen that the
methods most used by the teachers were the Kodaly and Orff
methods, they used instruments while applying the methods, and
there was an effect between the methods and the instruments.
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Gorme Engelli Bireylerde Plastik Sanatlar Egitimi

Nesibe Buket Demir?, isa Eliri®

OzZET

Bu calismada gérme engelli bireylerde plastik sanat egitiminin dnemi, etkileri
ve gerekliligi arastirilmistir. Arastirma kapsaminda Ozel Yenimahalle Asrin
Rehabilitasyon Merkezinde bulunan yirmi adet géorme engelli bireye konu ve
materyal verilerek yari yapilandiriimis gézlem ve uygulamalarla tuval lizerine
seramik ¢amurundan calismalar tasarlanmistir. Yapilan uygulamalar, gorsel
sanatlar 6gretmeninin rehberliginde gerekli glivenlik 6nlemleri alinarak, tuval
ylzeyi lzerine seramik camurunun modelaj kalemi yardimi ve 6grencinin
yluzeye dokundurularak yonlendirilmesiyle yapilmis calismalardir. Calisma
sureci boyunca, 6grencilere ¢alisacaklari nesneler tanimlatiimis, dokunma ve
el yordami ile calismalara yon verdirilmis, gorsel sanatlar Ogretmeni
telkinleriyle Ogrencinin motivasyonu saglanmistir. Calismalar yapilmadan
once bireyler doga yirilylstine c¢ikartiip, dokunma, hissetme, dogadaki
nesneler ve dokular arasinda bag kurma ve duyussal 6zelliklerini kullanarak
gelistirmelerine 6nem verilmistir. Uygulama asamasinda, aninda dénit ve
diizeltme ilkesiyle Ogrenciye geribildirim verilirken, adim adim, ileriye
zincirleme ve kademeli yaklastirma 6gretim yontem teknikleri kullanilmistir.
Bireylere, kigik adimlar ve etkin katihm yoéntemleri kullanilarak, basitten
karmasiga ve kolaydan zora Ogretim stratejileriyle motivasyonunun
desteklenmesi amaclanmistir. Uygulamalar, parcadan bitine ilkesiyle
sekillendirilmis, yapilan calismalar fotograflandirilarak yorumlama yapilmistir.
Bu caligmalarin yapilmasi asamasinda ve yorumlanmasinda sahada bulunan
alan uzmanlarinin goérisleri alinarak, akedemisyen alan uzmanlarinin da
gorisleriyle degerlendirmeler yapilmistir. Calismalardaki alan uzmanlarinin
degerlendirmeleri gecerlilik ve glvenirliligin olusturulmasi agisindan
calismaya objektif olarak yon vermeyi sagladig diisiiniilmektedir. Ozel Egitim
alaninda rehabilite olan 22 ve 50 yas araliginda gérme engelli bireylerin
sosyal hayata ve bireysel gelisimine uygun yapilandiriimis, 6zgiin plastik
sanatlar tasarim c¢alismalari ve bireye sagladig katkilari goézlemlenerek,
dokunsal duyu yapilarina uygun materyallerle desteklenerek 6zel egitim
rehabilitasyon merkezlerinin sanat egitim iuygulamalarina da katki sagladigi
disindlmektedir.
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Plastic Arts Education For Visually Disabled
Individuals

ABSTRACT

In this study, the importance, effects and necessity of plastic arts education
in visually impaired individuals were investigated. Within the scope of the
research, subjects and materials were given to twenty visually impaired
individuals at Private Yenimahalle Asrin Rehabilitation Center, and works
were designed from ceramic clay on canvas with semi-structured
observations and applications. The applications were made by taking the
necessary safety precautions under the guidance of the visual arts teacher,
using ceramic clay on the canvas surface with the help of a modeling pen and
directing the student by touching the surface. During the study process, the
students were identified with the objects they would work with, they were
directed to work by touching and groping, and the student's motivation was
ensured with the suggestions of the visual arts teacher. Before the studies
were carried out, importance was given to individuals taking them on nature
walks and developing them by using their touch, feel, connection between
objects and textures in nature and using their affective characteristics. During
the implementation phase, while feedback was given to the student with the
principle of instant feedback and correction, step-by-step, forward chaining
and gradual approximation teaching method techniques were used. It is
aimed to support the motivation of individuals with teaching strategies from
simple to complex and from easy to difficult, using small steps and active
participation methods. The applications were shaped with the principle of
part to whole, and the works were photographed and interpreted. During the
process and interpretation of these studies, the opinions of field experts in
the field were taken and evaluations were made with the opinions of
academic field experts. It is thought that the evaluations of field experts in
the studies provide objective direction for the study in terms of establishing
validity and reliability. It is thought that special education rehabilitation
centers contribute to the art education practices of visually impaired
individuals between the ages of 22 and 50, who are rehabilitated in the field
of Special Education, by observing the original plastic arts design works and
their contributions to the individual, structured in accordance with the social
life and individual development, and by supporting them with materials
suitable for their tactile sensory structures.
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Ogrenme Giigliigii Yasayan Bireylerde Gorsel Algi
Becerilerinin Gelistirilmesinde Gorsel Sanatlar
Egitiminin Onemi

Gonca Hiilya Yayan ?, Siimeyye Oztiirk ®,

OZET

Ozel Ogrenme Gugligli yasayan bireylerin gorsel algilama da yasadig
sikintilarin - okul basarisi, sosyal c¢evre, Ozglven eksikligi ve basarisizlik
duygusu yarattigi bir gergektir. Bu durumda bireylerdeki gorsel algilamanin

_ Anahtar Kelimeler: gelistirilmesi ve egitimlerinde gorsel alginin da ayrica islenmesini 6nemli
Ozel 6grenme gliglugu, T .. . .

Gorsel Algr kilmaktadir. Clnkli gorsel algilama konusunda bireylerin yasadiklari bu

Goérsel sanatlar, problemler, onlarin genel olarak hayatlarinin her safhasinda, bilissel, dil ve

Ozel egitim motor becerilerinin gelisimleri de etkilemektedir. Diger taraftan bu bireyler,
sosyal gelisim alanlarinda da sorunlar yasamaktadirlar Bu sebepten

Keywords: egitimlerinin ilk kademelerinden itibaren bireylerin goérsel algilama
Specm"\‘jiasznailr‘sedri;:bti:::' etkinliklerine yer verilerek ©grenmelerine yardimci olunmasi kendilerine
VisuarAm: olan glvenlerini de gelistirebilecektir. Dolayisiyla gorsel algilama problemi

Special education olan her bireyin, gorsel algiya dayall egitim alanlarinda da gelistirilmeler

s6z konusudur. Gorsel sanatlar egitimi de bireylerin kendilerini taniyip,

a, Gazi Universitesi, Gazi Egitim Fakitesi, kesfederek rahatlamalarina imkan saglayan 6nemli bir alandir. Béylece sanat
e e om0 egitimiyle olaylari dogru algilayabilen her birey, algiladiklarini aktarabilme
yayangonca@gmail.com becerisini de kazanabilmektedir Gorsel sanatlar egitimi derslerinde kullanilan

b Gazi Universitesi, Gazi Egitim Bilimleri yontemler, 6grenme glcligl yasayan bireylerin gelisimlerinde aktif bir rol
Enstitiisii, Resim is Eitimi Bolimii, ABD oynayabilmektedir. Bu yonlyle de gorsel sanatlar egitimi, bireylerin gorsel
Orcid: 0000-0002-0140-2488 algisinin  gelistirilmesi  hususunda olduk¢a etkilidir. Bu c¢alismada 6zel
sumeyyeozturk1103@gmail.com
O0grenme  glicligli  yasayan  bireylerdeki gorsel algi becerilerinin
gelistirilmesinde  GoOrsel Sanatlar  Egitiminin ~ 6neminin incelenmesi
amaclanmaktadir. Bu ama¢ dogrultusunda c¢alisma, nitel arastirma
yontemi igerisindeki durum c¢alismasi ile gergeklestirilmistir. Arastirmanin
calisma grubunu ise Ozel Egitim ve Rehabilitasyon Merkezlerinde, Ozel Egitim
Uygulama okullarinda ve psikolojik danismanlik merkezlerinde gérev yapan,
Ozel egitim ogretmenleri, dil gelisim uzmanlari, PDR uzmanlari ve gorsel
sanatlar 6gretmenlerinden olusmustur. Veri toplama araclari olarak “Uzman
Gorust” ve “Yari Yapilandiriimis Gorlisme Formlari” kullanilmistir. Uzmanlarin
bu arastirmaya gonillik esasina dayal olarak katihmi saglanmistir. Goériisme
formunda yer alan bitiin sorular alan uzmanlarina sorularak, goriis ve 6nerileri
de detayl olarak ele alinmistir.
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The Importance Of Visual Arts Education In Developing The
Visual Perceptive Skills Of Individuals With Specific
Learning Disabilities

ABSTRACT

It is a fact that the difficulties experienced by individuals with Special
Learning Disability in visual perception create a sense of school
success, social environment, lack of self-confidence and failure. In this case,
it is important to develop visual perception in individuals and to also
process visual perception in their education. Because these problems
experienced by individuals in visual perception affect the development
of their cognitive, language and motor skills at every stage of their lives in
general. On the other hand, these individuals also experience problems
in the areas of social development. For this reason, helping individuals learn
by including visual perception activities from the first stages of their
education will also improve their self-confidence. Therefore, there are
developments in the fields of visual perception-based education for every
individual with visual perception problems. Visual arts education is an
important field that allows individuals to get to know themselves,
discover themselves and relax. Thus, every individual who can perceive
the events correctly with art education can also gain the ability to convey
what they perceive. The methods used in visual arts education courses can
play an active role in the development of individuals with learning difficulties.
In this respect, visual arts education is very effective in improving the visual
perception of individuals. In this study, it is aimed to examine the
importance of Visual Arts Education in the development of visual perception
skills in individuals with special learning difficulties. Forthis purpose, the
study was carried out with a case study within the qualitative
research method. The study group of the research consisted of special
education teachers, language development specialists, PDR specialists and
visual arts teachers working in Special Education and Rehabilitation
Centers, Special Education Practice schools and psychological
counseling centers. As data collection tools, "Expert Opinion" and 'Semi-
Structured Interview Forms' were used. Experts participated in this
research on avoluntary basis. All questions in the interview form were
asked to experts in the field, and their opinions and suggestions were
discussed in
detail.
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Depremin Sanat Egitimi Alan Universite Ogrencilerinin Eser
Uretme Siireglerine Etkisi: Hatay ili Ornegi

Zeynep Géniilay Galimls

OZET

Turkiye de 6 Subat 2023 tarihinde meydana gelen on bir ilin etkilendigi “asrin
felaketi” olarak nitelendirilen deprem yiiz binlerce hatta milyonlarca insani
dogrudan ve/veya dolayh olarak etkiledigi tahmin edilmektedir. Bu buyuk

Anahtar Kelimeler: felakettin sanat egitimi alan genclerin ve onlarin eser lretme siregleri
Sana?:;:nr:: izerindeki etkisi &nemlidir. Yasanan bu olaydan nasil etkilendiklerini, bu olay

Eser Uretimi, sonrasinda ortaya cikardiklari eserlere nasil yansittiklari incelemeye deger

Mental iyi olus. gorllmis ve arastirma bu dogrultuda planlanmistir. Arastirmanin evreni;

Hatay ilinde sanat egitimi alan Univeriste 6grencileridir. Orneklemi ise; Hatay

Keywords: Mustafa Kemal Universitesin de 2022-2023 egitim 6gretim dénemine devam

Arfiz:g:t?c')‘: eden, gondlli olarak arastirmaya katilan resim-is 6gretmenligi bolimi

Artwork Production, Ogrencileri olarak belirlenmistir. Bu arastirmada, nitel arastirma yodntemi

Mental well-being. icerisinden betimsel tarama kullanilmistir. Bu kapsamda, 6grencilerin deprem
sonrasindaki durumunu, vyasananlarin ne oldugu, nasil etkilendikleri

a, Hatay Mustafa Kemal Universitesi, aciklanarak ortaya konulmasi amaclanmistir. Bu dogrultuda uzman
Eéi“mFak[i(':isr‘lﬁzzg'éf:tﬁ:s;;é:gg gorisleriyle olusturulmus vyari yapilandiriimis gorisme formu gonilli
Orcid: 0000-0002-7203-0546 ogrencilere uygulanmistir. Bunun vyani sira deprem sonrasl psikolojik
zeynepgonulaycalimli@mku.edu.tr durumlarini ortaya koyan liket tipi “Warwick-Edinburgh Mental lyi Olus

Olgegi” uygulanmistir. Ek olarak deprem sonrasinda duygularini ifade
edebilmek icin sanat yoluna basvurmus 6grencilerin eserlerine ve goérislerine
yer verilecektir. Bu dogrultuda, goriisme formu ve eser yorumlari ayrintil
olarak icerik analizi yapilacak yiizde/frekans tekniginden faydalanilarak
tablolarla agiklanacak 6lcek sonuclariyla birlikte degerlendirilecektir. Alinan
veriler alan literatilir 1sinda tartisilacaktir.
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The Effect of the Earthquake on the Art Production
Processes of University Students Receiving Art
Education: The Case of Hatay Province

ABSTRACT

It is estimated that the earthquake that occurred in Turkey on February 6,
2023, which was described as the "disaster of the century" affecting eleven
provinces, directly and/or indirectly affected hundreds of thousands or even
millions of people. The impact of this great disaster on young people
receiving art education and their work production processes is important. It
was deemed worth examining how they were affected by this event and how
they reflected it on the works they created after this event, and the research
was planned accordingly. The population of the research is university
students receiving art education in Hatay province. The sample was
determined as the students of the Department of Painting and Art Education,
who continued the 2022-2023 academic year at Hatay Mustafa Kemal
University and voluntarily participated in the research. In this study,
descriptive survey was used as a qualitative research method. In this context,
it was aimed to reveal the situation of the students after the earthquake by
explaining what happened and how they were affected. In this direction, a
semi-structured interview form created with expert opinions was applied to
volunteer students. In addition, the Liket-type "Warwick-Edinburgh Mental
Well-Being Scale" was applied to reveal their psychological state after the
earthquake. In addition, the works and opinions of students who resorted to
art to express their feelings after the earthquake will be included. In this
direction, the interview form and the interpretations of the artifacts will be
analyzed in detail by content analysis and will be evaluated together with the
results of the scale, which will be explained in tables using the
percentage/frequency technique. The data will be discussed in the light of
the literature in the field.
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6 Subat Kahramanmaras Merkezli Depremlerin ilkokul
Ogrencilerinin Resimleri ile Sozel ifade Bigimlerine

Yansimalar Temsil Sekilleri: Hatay Ornegi
Selma Aslantas?, ibrahim Can Sahan®

OzZET

6 Subat 2023 Kahramanmaras merkezli 11 ilde yasanan depremler biyik

yikimlara sebep olmus ve hala bu yikimlarin etkileri yasanmaktadir. Bu

¢alisma, bu sirecin agir etkilerini yasayan gocuklar agisindan bakmak ve

A"ahtarKT)'Lmre::: cocuklar icin neler yapilabilir, afetlere karsi cocuklarda nasil farkindalk
Risim: olusturabilir bunlarin arayisidir. Arastirmanin c¢alisma grubu, 2022-2023

Stzel ifade, egitim-ogretim yih 2. déneminde Hatay’'in Arsuz ilgcesi merkezde yer alan Milli

Gorsel Sanatlar Egitim Bakanligina bagli bir ilkokulda 3-B (28) ve 4-B (29) olmak {izere toplam
57 &grenci olusturmaktadir. ilkokul 6grencilerinin depreme yonelik duygu,

Keywords: disince ve algillarinin resimlere ve soézel ifadelerine yansimalarinin
Earthquake . . .
Picture incelenmesi c¢alismanin amacini olusturmaktadir. Bu kapsamda depremin
Verbal Expression, (;ocukla rin:
Visual Arts

a- Resimlerine yansimalari/temsil bicimleri nelerdir?
b-S6zel ifadelerine yansimalari/temsil bicimleri nelerdir?
a, Hatay Mustafa Kemal Universitesi,
Dog.Dr.Ogr.Uyesi, .
Orcid: 0000-0003. 3386.805¢ S9ru|ar|na cevap aranmlgtl“r. Calisma nitel ara§t|rrr‘1a'y'akla§|rr1|nda ele alln‘m'|§
selmaaslantas@gmail.com bir durum ¢alismasidir. Gorsel Sanatlar, Hayat Bilgisi ve Tiirkge Derslerinin
o S O0gretim programlarinda yer alan ilgili kazanim ve kok degerleri belirlenerek
b Izmir Dokuz Eylul Universitesi, e h . .. .o vers . w .

Viiksek Lisans Ogrencisi, dersler iliskilendirilmistir. Uygulama c¢alismasi 2022-2023 egitim-6gretim yili
Orcid: 0000-0003-3793-5902 bahar doneminde 09 Haziran 2023 de her bir ders 40 dakika olacak sekilde iki
icansahan@gmail.com . . . . . ..
ders saatinde tamamlanmistir. Arastirmanin verilerine icerik analizi
uygulanarak temalar ve kodlar olusturulmustur. Doga temasi (kodlar, yagmur,
simsek, bulut, yildiz), barinma temasi (kodlar, arag, konteyner, cadir,
misafirlik, ev), 6lim temasi (kodlar, 6li/ceset, mezar), insan temasi (kodlar,
aile “anne, baba, kardes, abla, abi”, akraba “nine, dede, amca, hala, teyze”,
kadin, erkek), deprem temasi, (kodlar, risk, zaman, slire, saat, tarih,
sarsinti/sallanma, hayat tcgeni, hiz, siddet, hafif/az hasarli, orta hasarli, agir
hasarli, yikim), ara¢ temasi (kodlar, araba, tir, kepce), duygu temasi (kodlar,
korku, Gzulmek, dua, stikir, gilimseme, sevinme, aglama). Temalar ve kodlar

tekrar etme frekanslarina gore tablolar seklinde diizenlenerek sunulmustur.
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Reflections of 6 February Kahramanmaras Centered
Earthquakes on Drawings of Primary School
Students and Verbal Expression Forms: The Case of
Hatay

ABSTRACT

The Kahramanmaras based 6 February 2023 earthquakes in 11 provinces
have caused great destruction and the effects of these destructions are still
being experienced. This study is to look at the children who are experiencing
the severe effects of this process and to look at what can be done for
children and how to raise awareness in children against disasters. In the
second semester of the 2022-2023 academic year, the study group consists
of a total of 57 students, 3-B (28) and 4-B (29), in a primary school affiliated
to the Ministry of National Education located in the center of Arsuz district of
Hatay. The aim of the study is to examine the reflections of primary school
students' feelings, thoughts and perceptions about the earthquake on
pictures and verbal expressions. In this context:

a.What are the reflections/representations of the earthquake in children’s
drawings?

b.What are the forms of reflection/representation in children's verbal
expressions?

Answers to these questions were examined. The study is a case study
handled in a qualitative research approach. The related achievements of
Visual Arts, Social Studies and Turkish Courses in the curriculum were
determined and the courses were associated. The applied work was
completed on 09 June 2023 in two lesson hours as 40 minutes per lesson.
Themes and codes were created by applying content analysis to the data of
the research. Nature theme (codes, rain, lightning, cloud, star), shelter theme
(codes, vehicle, container, tent, hospitality, house), death theme (codes,
dead/corpse, grave), person theme (codes, family "mother, father, brother,
sister, brother", relative "grandmother, grandfather, uncle, aunt, aunt",
woman, man), natural disaster theme, (codes, earthquake, risk, time,
duration, time, date, quake/shaking, triangle of life, speed, violence,
light/slightly damaged, medium damaged, severely damaged, destruction),
vehicle contact (codes, car, truck, bucket), mood contact (codes, fear, grief,
prayer, thanksgiving, smile, rejoice, crying). Themes and codes are arranged
and presented in tables according to their repetition frequency.
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Grafik Tasarim Egitiminde Yenilik¢i Donusiimler:
Nesne Tasarimindan Deneyim Tasarimina
Ayse iri Oztiirk

OZET

Grafik tasarim egitiminde miufredatin esnekligi ve acikligi, 6grencileri yaratici
disinmeye tesvik etmekte ve egitimin hizla degisen teknolojiye uyum

Anahtar Kelimeler: saglamasina olanak saglamaktadir. Tasarimcilar ve egitimciler olarak, tasarim ile
Grafik tasarim egitimi, . o " . P .. .. -
Deneyim tasarimi, teknoloji, bilim ve sektérel gelismeler arasindaki iliski gugclendirilmelidir.
Kullanici, Glnlmizde teknolojik, kiltlrel, politik ve c¢evresel yapilar siirekli olarak

Teknoloji. degismektedir, tasarim paradigmasi da bu degisimden etkilenmektedir. Grafik

tasarim insanlarin deneyimlerini ve tercihlerini, Urtnleri nasil kullanmalari

Keywords: gerektigi yoninde rehberlik ederek onlar sekillendirir. Grafik tasarim
Graph'cEng'ﬁ’e‘nEci“gzgi‘g’:' mesleginin sinirlari arttk sadece grafik urlinlerden ibaret degildir. Yayin
User, grafikleri, afisler, logolar, ambalaj tasarimlari gibi geleneksel alanlarinin yani sira

Technology. bilginin gorsellestirilmesi, deneyimsel tasarim alanlari grafik tasarimin bir pargasi

olmaktadir. Tasarimcilar sadece somut nesnelere degil, ayni zamanda deneyim
tasarimini  ¢ozimlerine de odaklanmaktadir. Deneyim tasarimi insani isin

a, Ondokuz Mayis Universitesi merkezine alan bir tasarim yaklasimidir. Deneyim tasariminda insanlarin
Guzel Sanatlar Fakultesi, T . . . .

Grafik Tasarim, tasarimla ilgili deneyimleri kurgulanmaya c¢alisihr. Temelinde insanlarin

Orcid: 0000-0003-4621-3020 algilarini davranislarini etkileyen deneyimler olusturulmasi

ayseiriozturk@gmail.com

planlanmaktadir. Bu makale kapsaminda deneyim tasariminin sektorel
gelisimi, becerileri ve motivasyonlari incelenmistir, grafik tasarim
mifredatinin bu degisime nasil uyum saglayabilecegi ile ilgili analizler
yapilmistir. Gelecekle ilgili tahminlerde bulunmak igin, son doénemde
kullanilan dijital teknolojilerin gelisim siireci, ortaya cikisi ve hizi yakindan
incelenmesi gereken konular arasindadir. Bu amaca ulasmak icin deneyim
tasariminin yakin tarihindeki 6nemli ayrintilar literatlir taramasi yapilarak
analiz edilmis ve deneyim tasariminin grafik tasarim egitimi mifredatindaki
konumu tartisimistir. Elde edilen bulgular ile makalenin glincel tasarim
mifredatina yonelik sorulara yanit olmasi hedeflenmektedir.
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Innovative Changes in Graphic Design Education: From
Object Design to Experience Design

ABSTRACT

The flexibility and openness of the curriculum in graphic design education
encourages students to think creatively and allows education to adapt to
rapidly changing technology. As designers and educators, the relationship
between design and technology, science and industrial developments should
be strengthened. Today, technological, cultural, political and environmental
structures are constantly changing and the design paradigm is affected by
these changes. Graphic design shapes people's experiences and preferences
by guiding them on how to use products. The boundaries of the graphic
design profession are no longer limited to graphic products. In addition to
traditional areas such as broadcast graphics, posters, logos, packaging design,
information visualisation and experiential design, graphic design is becoming
a part of the profession. Designers are focusing not only on tangible objects,
but also on experience design solutions. Experience design is an approach to
design that puts people at the centre of the work. Experience design seeks to
construct people's experiences of design. The aim is to create experiences
that influence people's perceptions and behaviour. This article examines the
development, skills and motivations of the experience design sector and
analyses how graphic design curricula can adapt to this change. In order to
make predictions about the future, the development process, emergence and
speed of recently used digital technologies are among the issues that need to
be closely examined. In order to achieve this goal, important details in the
recent history of experience design are analysed through a literature review
and the position of experience design in the graphic design education
curriculum is discussed. Based on the findings, the article aims to answer
guestions about the current design curriculum.

112



Anahtar Kelimeler:
Sanat Egitimi,
Grafik Tasarim,
Yeni Medya,

Keywords:

Art Education,
Graphic Design,
New Media,

a, Gazi Universitesi, Egitim Bilimleri Ens.,
Glzel Sanatlar Egitimi Anabilim Dal,
Resim-is Egitimi Bilim Dali

Doktora Ogrencisi

Orcid: 0000-0001-5919-4725
yurtalanberat@gmail.com

b, Gazi Universitesi,

Egitim Fakultesi, Guzel Sanatlar Egitimi
Anabilim Dali, Resim-is Egitimi Bilim Dali
Orcid: 0000-0002-9158-5264
helmas33@gmail.com

CAZi OUNTVERSITEST GAZT EGITIM FAKULTEST GUZEL SANATLAR EGITIMI BOLOMU

4. Uhgal Sana'l'ﬁg"_i'h'mi Sempozym

Grafik Tasarim Egitiminde Yeni Medya Teknolojileri
Uzerine Bir Ol¢ek Gelistirme

Berat Yurtalan?, Hiiseyin Elmas®

OzZET

Bilim ve teknolojideki gelismeler hayatin birgcok alanini etkiledigi gibi sanat egitimi
alanini da etkilemektedir. Sanatin kendi degerlerinin yaninda farkli disiplinlere ait
degerlerin harmanlandigl bir sanat egitiminin ¢agin gereklerine uygun bir yapiya
biriindigiinden bahsetmek olasidir. Ge¢misten bugline sanat egitiminde
kullanilan malzeme, arag-gere¢ ve materyaller s6z konusu sire¢ icerisinde
degiserek gelisebilir, baska mecralara tasinabilir ve etki alani daha da
genisleyebilir. Nitelikli bir sanat egitiminin ¢agin gelisen ve degisen durumlarina
gore kendini yenileyebilen bir yapida insa edilmis 6gretim programlari ile mimkiin
olabilecegi bilinmektedir. Gliniimizde glnlik hayatin her safhasinda dijital
teknolojilerle bir i¢ icelik s6z konusudur. Bu sayede iletisim bas dondurtci hizlara
ulasmistir. Sanat eserleri orijinal hallerinden ya da tipki basimlarindan kurtularak
ylksek ¢ozandrliukteki ekranlara tasinmis, cesitli bilgisayar uygulamalari sayesinde
hareketlendirilmistir. Bununla birlikte hangi yone baksak sanatin herhangi bir
alanina yonelik bir eser, bir icra ya da bir temsil gorebiliriz. Glindelik hayata bu
denli etki eden dijital yeniliklerin sanat egitimi icerisine dahil edilmesi bir gereklilik
olarak karsimiza ¢ikmaktadir. Sanat egitimi alan bireylerin sosyal hayatta giderek
yayginlasan bilgisayar ve yeni medya teknolojileri araciligi ile olusturulabilen Griin,
tasarim ya da eser ortaya koyabilmelerinin gerekliligi diinyada ve lilkemizde ortaya
konan calismalarla kendini ispatlamistir. Bilgisayar teknolojilerinin tamaminin
ekranlar aracilig ile ise kosuldugu sdylenebilir. Sanatin her alaninda oldugu gibi
grafik tasarim alaninda da teknolojik gelismelerin etkisinin giderek arttigini
soylemek mimkiindr.

Bu calisma; grafik tasarimi egitimi alan bireylerin yeni medya teknolojilerine
bakislari Gzerine bir dlcek gelistirmeyi amaclamaktadir. Hedef kitleden elde edilen
veriler analiz edilecek, yapi ve kapsam gecerligi ile glivenirligi test edilecektir.
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Developing a Scale on New Media Technologies in
Graphic Design Education

ABSTRACT

The Developments in science and technology affect many areas of life, as well
as the field of art education. It is possible to say that an art education that
blends the values of different disciplines as well as the values of art itself has a
structure that suits the requirements of the age. Materials, equipment and
materials used in art education from past to present can change and develop
during the process, can be transferred to other media and their sphere of
influence can expand further. It is known that a qualified art education is
possible with teaching programs built in a structure that can renew itself
according to the developing and changing situations of the age. Nowadays,
there is an interaction with digital technologies at every stage of daily life. In
this way, communication has reached dizzying speeds. Artworks have been
freed from their original form or facsimiles and moved to high-resolution
screens and animated thanks to various computer applications. However, no
matter which way we look, we can see a work, a performance or a
representation in any field of art. It is a necessity to include digital innovations,
which have such an impact on daily life, into art education. The necessity of
individuals receiving art education to produce products, designs or works that
can be created through computer and new media technologies, which are
increasingly widespread in social life, has proven itself with the studies carried
out in the world and in our country. It can be said that all computer
technologies are put to work through screens. It is possible to say that the
impact of technological developments is gradually increasing in the field of
graphic design, as in every field of art.

This work; It aims to develop a scale on the views of individuals studying
graphic design on new media technologies. The data obtained from the target
audience will be analyzed and its structure, content validity and reliability will
be tested.
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Gorsel Sanatlar Ogretmen Adaylarinin Egitiminde
Dijital Teknolojilerin Gerekliligi ve Etkileri

Bilhan Cuya
OZET
Anahtar Kelimeler: e . . . - .
Teknoloji, Egitimin her kademesinde aktif olarak kullanilan teknoloji 6zellikle sanat
Sanat egitimi, egitiminde yaygin bir sekilde kullaniimaktadir. Geleneksel sanat egitiminde

Ogretmen adaylari,

Gorsel sanatlar ezberci anlayis ginimizde vyerini teknoloji temelli modern bir anlayisa

birakirken dijital teknolojinin vazgecilmez unsuru olan bilgisayarlar gorsel

» Meb, sanatlar 6gretmen adaylarinin egitimlerinde fark yaratmaktadir. Bu arastirma

Orcid: 0000-0001-5986-467X dijital teknolojilerin gorsel sanatlar 6gretmen adaylarinin egitimlerindeki

bilhancuya@gmail.com gerekliligi ve etkilerinin arastirilmasi amaciyla dizenlemistir. Arastirmanin

orneklemini gorsel sanatlar 6gretmen adaylari olusturmaktadir. Arastirmada

veri toplama araci olarak dogrulayici dokiiman analizi kullanilmistir. Ogretmen

adaylarinin egitimlerinde teknolojinin etkilerini belirlemek amaciyla 2013-2023

tarihleri arasinda yayimlanmis makaleler ve tezler belirtilen iliski cercevesinde,

dokiiman analizi ile elde edilen arastirma sonuglari analiz edilmistir. Arastirma

sonucunda dijital teknolojilerin gbrsel sanatlar Ogretmen adaylarinin

egitimlerini olumlu yodnde etkiledigi sonucuna varilmaktadir. Arastirmada

incelenen verilere gore dijital teknolojiler ile birlikte gorsel sanatlar 6gretmen

adaylar sorgulama, kavrama, tartisma yetenegi kazanmakta ve daha c¢ok

bilgiye ulasma imkaninin yaninda, daha ¢ok sanatgl tanima ve sanat eseri

gorme, kendi yaptiklari eserleri daha genis kitlelere ulastirma firsati

bulmaktadirlar. Bu sayede goérsel sanatlar 6gretmen adaylari daha ¢ok sanat

tarihi bilgisine, sanat elestirisi yapma yetisine ve en 6nemlisi daha zengin

gorsel zekaya sahip olurken ayni zamanda daha fazla uygulama yapma imkani

bulmaktadirlar. Dijital teknolojiler ile gorsel sanatlar 6gretmen adaylan (g

boyutlu resim, heykel, grafik, fotograf gibi uygulamalari; tasarim, basim,

sergileme, kopyalama, degistirme gibi asamalar kisa siirede yapabilmekte,

eski teknolojik yontemler ile yapilmasi mimkin olmayan veya zor olan
kurgusal, karmasik eserler de kolaylkla yapilabilmektedirler.
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Necessity and Effects of Digital Technologies in the
Education of Visual Arts Teacher Candidates

ABSTRACT
Keywords: Technology, which is actively used at every level of education, is widely used
Teknoloji, especially in art education. While the rote understanding in traditional art

., Sanategitimi, education has been replaced by a modern technology-based understanding,
Ogretmen adaylari,

Gérsel sanatlar computers, which are indispensable elements of digital technology, make a
difference in the education of visual arts teacher candidates. This research
a, Meb, was organized to investigate the necessity and effects of digital technologies
Orcid: 0000-0001-5986-467X in the education of pre-service visual arts teachers. The sample of the
bilhancuya@gmail.com research consists of pre-service visual arts teachers. Confirmatory document
analysis was used as a data collection tool. In order to determine the effects
of technology in the education of pre-service teachers, articles and theses
published between 2013-2023 were analyzed within the framework of the
specified relationship and the research results obtained by document
analysis were analyzed. As a result of the research, it is concluded that digital
technologies positively affect the education of pre-service visual arts
teachers. According to the data analyzed in the research, with digital
technologies, pre-service visual arts teachers gain the ability to question,
comprehend and discuss, and in addition to the opportunity to access more
information, they have the opportunity to know more artists and see more
works of art, and to deliver their own works to a wider audience. In this way,
pre-service visual arts teachers have more art history knowledge, the ability
to criticize art, and most importantly, they have a richer visual intelligence
and at the same time they have the opportunity to practice more. With
digital technologies, pre-service visual arts teachers can make applications
such as three-dimensional paintings, sculptures, graphics, photographs;
stages such as design, printing, exhibiting, copying, changing in a short time,
and fictional, complex works that are impossible or difficult to make with old
technological methods can be easily made.
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Sanal Gergeklik Teknolojileri ve Sanat Egitimi

Hatice Burcu Yanar?, Murat Aslan®

OZET
Diinya’da toplumsal yasamin gelisiminde teknolojinin 6nemi ¢ok bliyuktir.
Hayatin her alanina fonksiyonel bir bicimde giren teknolojik aletler yasamin her
alaninda kolaylik saglayarak verimi tst diizeye cikartmistir. Gegcmisten gliniimuize
sanal gerceklik teknolojilerinin gelisimine bakildiginda, bu alanda etkin olan
teknolojinin surekli bir degisim ve donisim icerisinde oldugu bilinmektedir.
Sanat Egitimi, Sanal Gergeklik Buna gore, insan yasaminin st dizeyde verimli, konforlu ve bilingli sekilde
Tekolojileri, Metaverse  4o\am edebilmesi icin egitimin teknoloji ile ic ice olmasinin gerekli oldugu
gorilmektedir. Bu baglamda egitim sistemine teknolojik donanimlar dahil
edilmistir. Akill tahtalar, projeksiyon makineleri gibi bircok yenilik, teknoloji
sayesinde egitim alaninda yer almaya baslamistir. Egitimin her alaninda olusan
hizli degisim ve gelismelere paralel olarak kullanilan dijital teknolojiler ve sanal

Anahtar Kelimeler:

3, Gazi Universitesi gerceklik uygulamalari, sanat egitimini daha verimli hale getirmistir. Sanat

Gazi Egitim Bilimleri Enstitlsu Cere . . . . . o . .
Gizel Sanatlar Egitimi Anabilim Dal egitiminde, sanal miizeler ve sanal galerileri deneyimleme olanagi, interaktif
Resim-is Egitimi Bilim Dal katilimlar sayesinde genis bir perspektife yayilarak, ekonomik kazanim, zaman

Yiiksek Lisans Ogrencisi
hburcuyanarr@gmail.com

tasarrufu ve ayni zamanda ulasim engellerini de ortadan kaldirmistir. Bu sayede
) kitlelerin, s6z konusu egitimlerden yararlanarak kendilerini gelistirip bu alandaki
bazi Gmversiest dani g Fakies gelismelere katkida bulunmalari miimkiin hale gelmistir. Bu kapsamda, sanal
gitimi Bolumu
Resim-is Egitimi Ana Bilim Dali, gerceklik teknolojilerinin farkh alanlardaki gelisimine paralel olarak sanat
°r°'dmg(::gjgﬁ;z:zsefé egitiminde de blyik katkilar saglayabilecegi 6ngoérilmektedir. Dijital teknolojiler
ve sanal gerceklik uygulamalarinda vyasanan gelismeler g6z Oniinde
bulundurularak, literatiirde yapilan arastirmalarin bir incelemesi yapilacaktir.
Arastirmanin kavramsal ¢ercevesini, sanal gerceklik teknolojileri ve sanat egitimi
olusturmaktadir. Bu baglamda, calismada derleme arastirma yontemi
kullanilmistir. Bununla birlikte, arastirmada sanal gerceklik teknolojileri (VR, AR,
MR, XR), bu teknolojilerin bazi kullanim alanlarina yonelik yapilan arastirmalar ve
ozellikle sanat egitimindeki potansiyeli incelenmektedir. Yapilan arastirmalara
gore, sanal gergeklik teknolojilerinin egitime entegre edilmesi; yiksek
motivasyon ve katilim, gelismis problem ¢6zme yetenekleri olan 6grenciler
yetistirme, deneyimsel 6grenme icin daha fazla firsat saglamayr mimkin
kilmaktadir. Ayni zamanda bu ortamlarda glivenligin de énemli bir unsur haline
geldigi gortilmektedir. Bu kapsamda ¢cok modelli kimlik dogrulama yontemlerinin
gerekliligi de dikkat cekmektedir.
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Virtual Reality Technologies and Art Education

ABSTRACT

Technology has a crucial significance in the development of social life in the

world. Technological devices, which have entered every field of life in a

functional way, have maximized efficiency by providing convenience in

Keywords: every field of life. Considering the development of virtual reality

Art Education, technologies from past to present, it is known that the technology that is

Virtua'Rea“ty\:‘;c:';",'\jﬁii; effective in this field is in constant change and transformation. Therefore, it

Y is seen that it appears necessary for education to be intertwined with

technology for human life to continue at a high level of efficiency,

comfort, and consciousness. In this context, technological equipment has

been included in the educational system. Many innovations such as interactive

whiteboards and projectors have started to take place in the field of

education due to technology. Digital technologies and virtual reality

applications used in parallel with the rapid changes and developments in

every field of education have made art education more efficient. In art

education, the opportunity to experience virtual museums and virtual galleries

has spread to a wide perspective via interactive participation, resulting in

economic gains, time savings and eliminating transportation barriers. In

this way, it has become possible for the masses to improve themselves

and contribute to the developments in this field by benefiting from these

trainings. In this scope, it is predicted that virtual reality technologies can make

great contributions to art education parallel to their development in

different fields. Considering the developments in digital Technologies and

virtual reality applications, a review of the research in the literature will be

conducted. The conceptional framework of this research consists of virtual

reality technologies and art education. Concordantly, a review research

method was used in the study. In addition, the rea-search examines virtual

reality technologies (VR, AR, MR, XR), research on some areas of use of these

technologies and especially the potential of these technologies in art

education. According to the conducted research, integrating virtual reality

technologies into education makes it possible to raise students with higher

motivation and engagement, improved problem-solving skills and more

opportunities for experimental learning. At the same time, security in such

environments has become an important factor. In this respect, the necessity of
multi-modal authentication methods also draws attention.
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Giincel Teknolojilerin Isiginda Gorsel Sanatlar

Egitiminde Ornek Bir Uygulama; E- igerik

Alper Demirel?, Osman Caydere®

OzZET

Gulnlmuzde teknoloji ve sosyal aglar, glindelik hayatin 6nemli kismini
olusturmaktadir. Her alanda oldugu gibi egitim alaninda da giincel
teknolojilerden faydalanilmaya ¢alisiimaktadir. 2020 yili ilk ¢eyreginde tiim
Diinya’da yayilan salgin hastalik siireci egitim alanini da etkilemis, 6grenim
faaliyetleri, teknoloji yoluyla evlerde yapilmak zorunda kalinmistir. Salgin
hastallk doneminde, dijital teknolojiler yardimiyla, uzaktan vyapilan
ogretimler, egitimcilerin teknolojik yeterliliklerini sorgulamalarina, kendilerini
gelistirmelerine, ayrica egitim uygulamalarinin  gelecegine yodnelik
disincelerinin daha da derinlesmesine sebep olmustur. Uygulama agirlikh
olan gorsel sanatlar dersi de bu siiregten ¢ok etkilenmistir. Bu ¢alisma giincel
ve ulasilabilir teknolojilerle goérsel sanatlar egitiminin kalitesini arttirmaya
yonelik, nitelikli dijital iceriklerin olusturulmasinda kullanilabilecek pratik
yollari incelemeyi amac¢ edinmektedir. MEB tarafindan olusturulan EBA
(Egitim Bilisim Ag1) platformunda gorsel sanatlar dersine yonelik iceriklerin
kisith olmasi, alana yonelik bircok ¢alismanin geleneksel olarak kullanilan
Powerpoint programi ile 6zensizce hazirlanmis olmasi, iceriklerin birbirini
tekrar etmesi gibi nedenler, nitelikli e-igeriklerin gelistiriimesini gerekli
kilmaktadir. Diger yandan MEB tarafindan gorsel sanatlar ders saatine ayrilan
zamanin kisitliligl, zamani etkili kullanabilmeyi saglayan teknolojinin destegini
alma gerekliligini de dogurmustur. Bu gerekliliklerden hareketle ¢alisma
kapsaminda sanat tarihimizin dnemli bir eseri olan “Kubadabat Saray1” konulu
ornek bir egitim videosu uzman gorusleriyle desteklenerek hazirlanmistir. Bu
ornek dijital icerik Uzerinden, hazirlanma siireci ve bu sirecgte kullanilan,
arabirimleri yalin, lisans gerektirmeyen ve egitimcilerin kolaylikla adapte
olabilecegi goriintli ve ses isleme araglari ve sunum yontemleri anlatilacaktir.
Nihayetinde sanat egitimcilerini e-icerik Uretme konusunda harekete
gegirebilecek ¢dziim énerilerine deginilecektir. icerik kadar sunum tekniginin
de 6nemli oldugu dislincesinden yola ¢ikarak, 6grencileri sanata i1sindiracak
nitelikli  iceriklerin  Uretilmesi  noktasinda ¢alismanin  alana  katki
saglayabilecegi dislintilmektedir.
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An Example Application in Visual Arts Education
Through Contemporary Technologies: E-Content

ABSTRACT

Today, just as in various aspects of life, modern technology and the internet
are actively utilized in the field of education. The global pandemic that swept
across the world in early 2020 had a profound impact on education, forcing a
shift to home-based learning through technology. This period of remote
education prompted educators to assess their technological skills, seek
improvement, and envision the future of education. Visual arts education,
known for its practical focus, was notably affected by this transformation.
This study focuses on practical methods for enhancing the quality of visual
arts education using accessible technology. These include the limited visual
arts content on the Ministry of National Education's (MEB) EBA (Education
Information Network) platform, the hasty creation of content using
traditional tools like PowerPoint, and content repetition, all of which
highlight the need for high-quality digital materials. Additionally, the limited
time allocated for visual arts classes by MEB underscores the importance of
technology-supported time management. To address these needs, this study
presents an example educational video on the historically significant
'Kubadabat Palace,’ supported by expert insights. Within this paper, we'll
detail the preparation process of this example work, the user-friendly image
and sound processing tools used, and presentation techniques for educators
to easily adopt. Ultimately, we'll discuss potential solutions to encourage art
educators to actively engage in e-content creation. Recognizing the
significance of presentation techniques alongside content, this study aims to
contribute to the production of high-quality content that fosters students'
passion for art.
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Yenilik¢i Sanat Egitimi ve Suirdirilebilir Tasarimlar

Emre Celik?, Osman Caydere®

OzZET

Surdurdlebilirlik kavrami tasarim alaninda 6nemini giderek artirmaktadir.

. Glnlmizde grafik tasarim alanina sirdirdlebilirligin - nasil  entegre
Anahtar Kelimeler:

sirdiralebilirlik, edilebilecegi, malzeme secimi, enerji verimliligi ve atik yonetimi gibi faktorler
Srddrdlebilir grafik tasarim, tasarimcilar tarafindan dikkatle arastirilmakta ve uygulanmaktadir. Akilci,
Yenilikgi Egitim, . . L . .
I > pratik ve islevsel tasarimlara sahip Urinleri edinmeye ¢alismak ve destelemek,
Yenilikgi sanat egitimi

surdardlebilirlik konusunda toplumsal bilinglenmeyi artiracagl
disinidlmektedir. Bu distlinceden hareketle teknolojiyi odak noktaya alarak

Keywords: . . . v e e
Sustainability, gelecek nesillerin gevresel, toplumsal ve ekonomik ¢ikarlarini g6z 6niinde
Sustainable graphic design, bulunduran grafik tasarim ¢alismalari bu bildiride incelenecektir.
Innovative education,
Innovative art education Teknolojinin gelismesiyle birlikte sanat egitiminde yeni yontemler kullaniimaya

baslanmistir. Cografi sinirlari asarak daha fazla insan erisimine acik olan egitim
ortamlariyla 6grenciler artik diinyanin herhangi bir yerindeki egitim materyali

a, Emre CELIK, ve kaynaklarina erisim saglayabilmektedir. Ogrencilerin giiclii ve zayif yonlerini
YUksekGL?:;:’S”('jV;::;:' gbozlemlemelerini saglayan yenilikgi materyaller sayesinde kisisellestirilmis
emrecelikart@gmail.com 0grenme planlari da olusturulmasi miimkindir. Bu sayede her 6grenci kendi

0grenme hizinda daha etkili bir sekilde 6grenimini gerceklestirmis olur.
b Prof. Dr. Osman CAYDERE,

Orcidzooooizﬂizggflt:j; Yenilikgi egitim materyallerinin sanat egitiminde kullaniliyor olmasi 8grencilerin

osmancaydere@gmail.com bilgilere ve sanatsal Uretime kolaylikla erisebilmesinde yardimci olur.
Ogrenciler teorik olarak genel tekrarlarini ve uygulamali olarak dijital sanat
Uretimlerini  istedikleri yer ve zamanda vyenilikgi  materyallerle
yapabilmektedirler. Bu calisma nitel arastirma tirlerinden olan dokiiman
analizi (literatlir tarama) yontemi ile yapilmistir. Arastirmada incelenen
kaynaklara gore sanat egitiminde kullanilan yenilik¢i egitim materyallerinde
kullanilan 6geler, AR/VR uygulamalari, 3D modelleme ve baskilari, multimedya
araglari, oyun tabanh ve bulut tabanh 6grenme ortamlari ve yapay zeka ile
olusturulan uygulamalar olmustur.
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Innovative Art Education and Sustainable Designs

ABSTRACT

The concept of sustainability is increasingly gaining importance in the field of
design. Today, factors such as how sustainability can be integrated into graphic
design, material selection, energy efficiency, and waste management are
carefully researched and implemented by designers. It is believed that striving
to acquire and support products with rational, practical, and functional designs
will raise societal awareness about sustainability. In light of this idea, this paper
will examine graphic design efforts that focus on technology and take into
account the environmental, social, and economic interests of future
generations.

With the advancement of technology, new methods have been introduced in
art education. Education environments that are accessible to a wider audience,
transcending geographical boundaries, now allow students to access
educational materials and resources from anywhere in the world. Innovative
materials that enable students to observe their strengths and weaknesses also
make it possible to create personalized learning plans. Therefore, students can
learn more efficiently at their own speed.

The use of innovative educational materials in art education helps students
easily access information and artistic production. Students can theoretically
review general concepts and engage in practical digital art production at their
desired place and time using innovative materials. This study was conducted
using the qualitative research method of document analysis (literature review).
According to the sources examined in the research, the elements used in
innovative educational materials in art education include AR/VR applications,
3D modeling and printing, multimedia tools, game-based and cloud-based
learning environments, and applications created with artificial intelligence.
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Sanat ve Tasarim Egitiminde Etkilesimli E-Ogrenme

Murat Kara

OzZET

Sanat ve tasarim egitimi, dijital teknolojilerin hizla ilerlemesiyle birlikte blyiik

bir donisiim yasamaktadir. Geleneksel sinif derslerinden daha fazla etkilesim,

erisim ve kisisellestirilmis 6grenme imkanlari sunan Etkilesimli E-Ogrenme

yontemleri bu déniisimiin  merkezinde yer almaktadir. internet

teknolojilerinin her gegen giin bilgiye erisimi kolaylastirmasi 6grenmenin

Anahtar Kelimeler: zaman ve ortam bagimsiz bicimde yapilabilmesinin énlnl a¢maktadir. Bilgi

Sanat, tasarim egitimi, e-6grenme, ¢aginin gelisim silirecinde etkilesim odakh e-6grenme ydntemleri egitim-

etkilesimlilik, dijitallesme  ggretimin kaginilmaz bir gereksinimi haline gelirken 6grencilerin 6grenme
deneyimini zenginlestirmekte, 6grenileni kalici hale getirmektedir.

Keywords: Etkilesimi ol . o .. ini dah
Art, design education, e-learning, tkilesimin sanat ve tasarim egitimine entegrasyonu, ogrenme surecini daha

interactivity, digitalization etkin ve keyifli hale getirmek icin etkilesimli 6gelerden vyararlanan
donlstirict bir paradigmayl temsil etmektedir. Coklu ortam unsurlari,
a, Burdur Mehmet Akif Ersoy artinlmis/sanal gerceklik uygulamalarn, simulasyonlar ve diger dijital ders

Universitesi, materyalleri bigcimindeki etkilesim, 6grenen ve 6greten igin ilgi ¢ekici bir egitim
Sanat ve Tasarim Fakdiltesi, . . \.I kt d
Orcid: 0000-0002-7285-887X sureci Sag amaktadair.

muratkara@mehmetakif.edu.tr

Bu calisma kapsaminda, etkilesimli e-6grenmenin sanat ve tasarim
egitimindeki roli Uzerinde durularak, avantaj-dezavantajlari vurgulanmakta,
glncel etkilesimli materyallerin bu alanda nasil kullanilabilecegi 6rnekler
Uzerinden ele alinmaktadir.
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Interactive E-Learning in Art and Design Education

ABSTRACT

Art and design education is undergoing a significant transformation due to
the rapid advancement of digital technologies. Interactive e-
learning methods, which offer increased interaction, accessibility, and
personalized learning opportunities compared to traditional classroom
lectures, are at the forefront of this transformation. The increasing ease of
access to information through internet technologies enables learning to
take place in a time- and location-independent manner. In the
development process of the information age, interaction-focused e-
learning methods have become an inevitable necessity in education,
enriching students' learning experiences and aiding in the retention of
acquired knowledge.

The integration of interaction into art and design education represents a
transformative paradigm that utilizes interactive elements to make
the learning process more effective and enjoyable. Interaction in the
form of multimedia elements, augmented/virtual reality applications,
simulations, and other digital course materials creates an engaging
educational process for both learners and educators.

In this study, emphasis is placed on the role of interactive e-learning in
art and design education, highlighting its advantages and disadvantages
while discussing how current interactive materials can be utilized in
this field through examples.
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Gorsel Sanatlar ve Tasarim Alaninda Yapay Zeka
Kullanimi; Cekismeli Uretken Aglar (Generative
Adversarial Networks-GANs) Modeli

Ozan Givendi

OzZET

GUnUmizde yapay zeka, gorsel sanatlar ve farkl disiplinlerdeki Gretim
pratiklerinin slrdirilme sekillerini donlsturip gelistirmektedir.  Yapay

Anahtar Kelimeler: zekanin tasarimcilarin islerinde zaman kazanmalarina yardimci olacagi ve

Yapay zeka, yaratici stiregler icin daha fazla zaman saglayacagi, bunun da iletisim kurma ve
Gekismeli “retke”gi';‘? diinyayr anlamlandirma seklimizde degisikliklere yol acacagi éngériilmektedir.
Derin 5grenme, Ayrica derin 6grenme alaninda gerceklesen ve en 6nemli ilerlemelerden biri
Tasarim, olan ¢ekismeli Gretken aglar (Generative Adversarial Networks-GANs) modeli,
Gorsel sanatlar ozellikle, goriintli veri kiimelerinin genisletilmesinde (image augmentation),
Keywords: animasyon (3D), boyama (painting), bir gériintiideki doku imge veya desenin
Artificial intelligence, baska bir gorintiye aktariimasi ve yiksek ¢ozlndrliklh gorintilerin
Generative ad"ersa”a'”‘”"‘é‘/’;ﬁz' Uretiminde (High Dynamic Range-HDR) siklikla kullanilan  giincel
Deep learning, yaklasimlardan biri olarak 6ne ¢ikmaktadir. Bu galismada literatiirde yaygin
Design, olarak kullanilan GANs modelleriyle liretilen gercek goriintllere cok benzeyen

Visual arts.

sentetik hibrit goriintlilerin gorsel sanatlar ve tasarim alanindaki olasi kullanim
etkileri arastinlmistir. Ornek tasarim incelemeleri ve literatiir taramasi
Burdur Mehmet Akif Ersoy Universitesi, yontemi ile bu arastirma tasarimcilara ve sanatgilara yenilik¢i ve daha kaliteli
Orcid: 0000-0003-1243-2102 . . . . . . A
oguvendi@mehmetakif.edu.tr Uretimler gergeklestirmek icin yeni yapay zeka yazilmlari arastirmakta ve
GANs modellerini calismalarina nasil dahil edebilecekleri konusunda rehberlik
etmeyi amaglamaktadir. Bu alanda yapilan arastirmalar, ¢ekismeli Uretken
aglar (GANs) modellerinin gelecekteki sanat ve tasarim pratiklerinde
kullaniminin anlasiimasi, Uretimlerinin desteklenmesi ve yaraticilik, 6zginlik
ve hiz bakimindan potansiyellerinin degerlendirilmesi igin 6nem tegkil
etmektedir.
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Utilization of Artifiial Intelliene in Visal Arts and
Desin; The Generative Adversarial Networks
(GANs) Model

ABSTRACT

Today, artificial intelligence is transforming and enhancing the modes of
sustaining production practices in visual arts and various disciplines. It is
expected that artificial intelligence will assist designers in saving time and
allocate more time for creative processes, leading to changes in the way of
we communicate and make sense of the world. Furthermore, the model
known as Generative Adversarial Networks (GANs), which represents one of
the most significant advancements in the field of deep learning, stands out as
a prominent approach, especially in tasks such as image augmentation, 3D
animation, painting, transferring textures, patterns, or features from one
image to another, and generating high-resolution images (High Dynamic
Range-HDR). This study investigates the potential implications of synthetic
hybrid images, closely resembling real images, generated by widely utilized
GANs models in the realm of visual arts and design. Through sample design
examinations and literature review methods, this research aims to explore
new artificial intelligence software for designers and artists to conduct
innovative and higher-quality productions, as well as to provide guidance on
how to incorporate GANs models into their work. Research conducted in this
field holds significance for understanding the future utilization of Generative
Adversarial Networks (GANs) models in artistic and design practices,
supporting their productions, and evaluating their potentials in terms of
creativity, originality, and efficiency.
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Ogrenci ve Veli Goriisleri Dogrultusunda Uzaktan ve
Yiz Yiuze Gergeklestirilen Calgi Egitiminin
Iincelenmesi

Begiim Sivri Ozkaradigin?, Giilce Yilmaz®

OZET
Anahtar Kelimeler: Ulkemizde miizik egitimi; genel, mesleki ve dzengen olmak iizere ii¢ sekilde
Ozengen calg egitimi, verilmektedir. Ozellikle Covid-19 déneminden sonra genel ve mesleki miizik
Uzaktan egitim, egitiminin yani sira 6zengen mizik egitiminde de uzaktan ders isleyisinin

Yiz ylize egitim,

Sirenci ve veli gortislert yayginlastigi gérilmektedir. Bununla birlikte alan yazin tarandiginda uzaktan

egitim temelinde genel ve mesleki miizik egitimine dayali arastirmalar
yapilmis olmasina karsin 6zengen mizik egitiminde bu konuya yonelik bir

Keywords: .. .. ..
Amateurmusicedzcaﬁon ¢alismaya rastlaniimamistir. Uzaktan ve yiliz yilize olarak gergeklestirilen
Distance education, Ozengen c¢algl egitiminin incelenmesini amaglayan bu arastirmada, nitel
Face-to-face education, arastirma yéntemlerinden betimsel tarama modeli kullanilmistir. Arastirmada

Student and parent opions : . WA . . ”
veriler, arastirmacilar tarafindan gelistirilen “Ogrenci ve Veli Goriisme Formu

aractligiyla toplanmistir. Toplanan veriler icerik analizi yontemi ile analiz

o, Gazi Universitesi, edilmistir. Analiz edilen verilerin glivenirligi Miles ve Huberman’nin Glvenirlik
Orcid: 0000-0002-5207-9991
begsivri@gmail.com

Formili = Gorus birligi / Gorus birligi + Goras ayrihg formulu ile
hesaplanmigtir. Uzlagma orani 91 olarak bulunmustur. Arastirmanin galisma
omd:OOOZEZZifQéﬁZr.ﬂBe;é’ grubunu amacgh 6rnekleme yontemi ile secilen, farkli yas araliklarinda ve
gulceeylmaz@gmail.com cesitli calgilarda hem yiiz ylize hem uzaktan olarak 6zengen calgl egitimini
deneyimlemis on bes (n=15) 6grenci ve 0Ogrenci velileri olusturmaktadir.
Gorismelerden elde edilen sonuglar dogrultusunda, uzaktan ve yiiz ylze
verilen 6zengen calgl egitimi slrecine yonelik olumlu ve olumsuz gorisler
tespit edilmis olup Ogrencilerin basari, motivasyon, devamlilik ve dikkat
durumlarina yonelik saptamalar yapilmistir.  Arastirmanin  sonuglari
dogrultusunda, ogrencilere, velilere ve 6gretmenlere yonelik 6nerilere yer
verilmistir.
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An Investiation of Distane and Fae-to-Fae
Private Instrment Edation Based on Stdent and
Parent Opinions

ABSTRACT

In our country, music education is given in three ways: general, professional
and amateur. Especially after the Covid-19 period, it is seen that distance
course operation has become widespread in general and professional music
education as well as in amateur music education. However, when the
literature is reviewed, although there have been studies based on general
and professional music education on the basis of distance education, no
study has been found on this subject in amateur music education. In this
study, which aims to examine distance and face-to-face amateur instrument
education, the descriptive survey model, one of the qualitative research
methods, was used. The data were collected through the "Student and
Parent Interview Form" developed by the researchers. The collected data
were analyzed by content analysis method. The reliability of the analyzed
data was calculated using Miles and Huberman's Reliability Formula =
Consensus / Consensus + Disagreement. The consensus rate was found to be
91. The study group of the research consisted of fifteen (n=15) students and
their parents, who were selected by purposive sampling method and who
had experienced both face-to-face and distance education in different age
ranges and in various instruments. In line with the results obtained from the
interviews, positive and negative opinions were determined regarding the
process of distance and face-to-face amateur instrument education, and
determinations were made regarding the success, motivation, attendance
and attention of the students. In line with the results of the research,
suggestions for students, parents and teachers were given.
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Keywords:

Cello,

Cello Education,
Instrument Education,
Cello Method

a, Giimishane Universitesi,
Orcid: 0000-0002-2975-0468
erkantonyali@gmail.com

b Gazi Universitesi,
Orcid: 0000-0002-5583-3021
berfeyarenbaycan@gmail.com

¢ Gazi Universitesi,
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Viyolonsel Egitiminde Kullanilan L.R. Feuillard
Methode Du Jeune Violoncelliste Metodunun
incelenmesi

Erkan Tonyali?, Berfe Yaren Baycan®, Sebnem Yildirim Orhan¢

OzZET

Bu arastirmada viyolonsel egitiminde yaygin olarak kullanilan L.R. Feuillard’in
‘Methode Du Jeune Violoncelliste’” metodu incelenmistir. Bu makalenin
amaci, ‘Methode Du Jeune Violoncelliste’” metodunu ayrintili bir sekilde analiz
etmek ve viyolonsel egitimine katki saglamak igin kullanish bilgiler sunmaktir.
Bu dogrultuda Feuillard’in  metodunun igerigi, yapilandirmasi, teknik
yaklasimlari ve pedagojik prensipleri incelenecek ve viyolonsel egitimi
alanindaki 6nemi vurgulanacaktir. Ayrica metodun sinirlamalari ve elestirileri
de degerlendirilecek, konuyla ilgili oneriler sunularak gelistirilmesi icin
potansiyel alanlar (zerinde durulacaktir. Metodun icerisinde ingilizce,
Fransizca ve Almanca olmak lizere toplam 3 dile de ayni anda yer verilmistir.
Metot 3 ana baslk ve 60 alt basliktan olusmaktadir. Ana basliklar; Birinci
pozisyon neck (bas parmagin viyolonselin boyun denilen kismin geldigi)
pozisyonu ve thumb (pus) pozisyonu olarak siralanmistir. Bu basliklarin
iceriginde gamlar (melodik, armonik diziler, 3-4-5-6-7’li arpej ve oktav)
Duport, Dotzauer gibi onde gelen viyolonsel metotlardindan etiit ve
egzersizler, Mozart, Haydn, J.S. Bach, Schumann gibi blyik bestecilerden
orneklemeler ve cgalismalar, nitel veri analiz yontemlerinden icerik analizi
yontemiyle incelenerek acgiklanmistir. Bu metot 6zellikle viyolonsel egitiminin
heniiz baslarinda olan 6grenciler icin sag elde teller arasindaki baglantinin
saglikh kurulmasi, sol elde tuse haritalamasi ve hakimiyeti agisindan igerisinde
barindirdigl zengin 6rnekler, egzersizler, etiit ve eserler ile 6n plana ¢ikmakta
ve Onerilmektedir.
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The Examination of the ‘Methode Du Jeune
Violoncelliste’ Method Used in Cello Education

ABSTRACT

In this research, L.R. Feuillard’s ‘Methode Du Jeune Violoncelliste’ method,
which is widely used in cello education, was examined. The aim of this article
is to analyze the ‘Methode Du Jeune Violoncelliste’ method in detail and to
provide useful information to contribute to cello education. In this regard,
the content, structuring, technical approaches, and pedagogical principles of
Feuillard’s method will be examined and its importance in the field of cello
education will be emphasized. A total of 3 languages, English, French and
German, are included in the method at the same time. The method consists
of 3 main headings and 60 subheadings. Main headings: the first position is
listed as the neck position (where the tumb comes to the part called the neck
of the cello) and the thumb position. The content of these titles includes
scales (melodic, harmonic sequences, 3-4-5-6-7 arpeggios and octave),
studies and exercises from leading cello methods such as Duport and
Dotzauer, samples and works from great composers such as J.S. Bach,
Schumann, Mozart, Haydn were examined and explained using the content
analysis method, one of the qualitative data analysis methods This method
stands out and is recommended, especially for students who are just at the
beginning of their cello education, with its rich examples, exercises, etudes
and works in terms of establishing a healthy connection between the strings
in the right hand and finger mapping and mastering in the left hand.
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Calgi Egitiminde Kullanilan Mobil Miizik Uygulamalari

Eda Uslu?, Ebru Temiz®

OzZET

Giderek yayilan mobil cihaz kullanimi sayesinde bireyler neredeyse her isini
zahmetsizce halledebilmektedir. GUnlimuizde her alana yonelik farkli mobil
uygulamalar cihazlarin uygulama magazalarinda bulunabilmektedir. Mobil
uygulamalarin genel amaci, herhangi bir egiticiye ihtiya¢ olmadan mobil cihaz
kullanicisini merak ya da ilgi duydugu konuda egitmektir. Mobil cihazlarin
mizik alaninda kullaniimasi sonucunda “mobil mizik” kavrami daha sik
kullanilmaya baslanmistir. Mobil uygulamalarin mizik egitimine destek veren
en onemli sekli mobil miizik uygulamalaridir. Bu baglamda mobil mizik
uygulamalarinin; mobil cihazlarda eglenceli vakit gecirme, bilgiye ulasma,
mobil 6grenme saglanabilen cesitli mizik uygulamalari oldugu ifade edilebilir.
Mobil muzik uygulamalarinin miuzik alani igin gelistirilen bircok tird
bulunmaktadir. Bu uygulamalar; sanal enstriman 6grenme, baslangig
diizeyinde enstriman 6grenme, miuzik oyunlari ile eglenceli vakit gegirme,
mizik dinleme, mizik yaratma (nota yazimi, aranje ve besteleme), miizik
paylasma, mizik hakkinda genel kiiltir sahibi olma, merak giderme, karaoke
ile sarki sdyleme, enstriiman akort etme, play along ile enstriiman ¢alma, sarki
kaydetme, metronom kullanma, temel mizik bilgisi edinme ve ekolayzir
kullanimi saglamak vb. amaglar icin kullanilabilmektedir. Arastirmada i0S

isletim sisteminde yer alan ve baslangic seviyesi c¢algl egitiminde
kullanilabilecek mobil miizik uygulamalarinin incelenmesi amaglanmistir.
Belirlenen amac¢ dogrultusunda incelenen mobil mizik uygulamalari

kullanicilar tarafindan 4* ile derecelendirilen uygulamalarla sinirlandiriimis ve
hizmet ettikleri alana yonelik olarak; metronom uygulamalari, akort aleti
uygulamalari, nota ©6grenme uygulamalari ve nota bulma uygulamalar
basliklari altinda incelenmistir.
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Mobile Music Applications Used In Instrument
Training

ABSTRACT

Thanks to the increasing use of mobile devices, individuals can handle almost
every task effortlessly. Today, different mobile applications for each area can
be found in the application stores of the devices. The general purpose of
mobile applications is to educate the mobile device user on the subject of
curiosity or interest without the need for any trainer. As a result of the use of
mobile devices in the field of music, the concept of "mobile music" has
started to be used more frequently. The most important form of mobile
applications that support music education is mobile music applications. In
this context, mobile music applications can be defined as various applications
that provide mobile entertainment and information. There are many types of
mobile music applications developed for the field of music. These
applications can be used for virtual instrument learning, beginner level
instrument learning, having fun with music games, listening to music,
creating music (note writing, arrangement and composition), sharing music,
having a general knowledge about music, curiosity relief, singing with
karaoke, instrument tuning, playing instruments with play along, recording
songs, using metronomes, acquiring basic music knowledge and providing
equalizer use, etc. In the study, it is aimed to examine the mobile music
applications in the iOS operating system that can be used in beginner
instrument training. The mobile music applications examined in line with the
determined purpose are limited to the applications rated 4 * by the users and
for the area they serve; metronome applications, tuner applications, note
learning applications and note finding applications.
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Miizik Egitimi Alanindaki Hizmetigi Egitimler Ve
Hizmetigci Egitim Arastirmalari

Kadir Er?, Ebru Temiz®

OzZET

Milli Egitim Bakanligi tarafindan bakildiginda hizmetigi egitim: “Her seviyedeki
personelin ister kamuda ister 6zelde ise basladiklari andan emekli oluncaya
kadar gecen siire iceresinde meslege uyum ve verimliliklerini artirmak, bilgi ve
gorgilerini tazelemek, yeni gelismelere uyumlarini saglamak ve ileri gérevlere
hazirlamak amaciyla  yapilan  planli  egitim  faaliyetleri  olarak
tanimlanmaktadir. (MEB vyayimlar,1988) Bu c¢ercevede miuzik egitimi
alaninda da farkh vyillarda c¢esitli iceriklerle hizmetici egitimler
dizenlenmistir. Bu arastirma betimsel yontem izlenen bir durum tespit
¢alismasi olup amaci; MEB tarafindan 2012-2023 vyillari arasinda miuzik
egitimi alaninda vyapilan hizmetigi egitimleri belirlemek, ayrica ilgili
arastirma literatliri dogrultusunda mizik egitimi alaninda vyapilan
hizmetici egitim konulu arastirmalara ulasarak bu arastirmalari konu
ve igerikleri agisindan incelemektir. MEB hizmetigi egitim arastirmalarinin
belirlenmesinde online sistemde; miuzik, Orff- Schulwerk yaklasimi, mizik
ve hareket, solfej, nota, ritmoterapi, elementer miuzik, gitar, kanun,
baglama, keman, ukulele, piyano, ud, yan fliit, ney, bas, gitar, bendir,
bongo, calgl anahtar kelimeleri kullanilmistir. Ayrica muzik egitimi alaninda
hizmetigi egitim ile ilgili arastirma literatliri dogrudan ve dolayh olarak
incelenmis, bu dogrultuda konu ile ilgili makaleler, tezler ve bildirilere
arastirmada yer verilmistir. Elde edilen bulgular dogrultusunda; lisansusti
seviyede 3 doktora tezi ve 3 yilksek lisans tezine, 13 arastirma
makalesine,1 bildiriye ve 2 kitap bolimi olmak Uzere toplamda 22
arastirmaya ulasilmistir. Calismada ulasilan arastirmalarin 8 tanesinin
hizmetigi egitim ve mizik egitimi alani ile dogrudan iliskili, 14 tanesinin ise
hizmetici egitim ve miuzik egitimi alani ile dolayh olarak iliskili oldugu
gorlilmastlr. Ulasilan arastirmalar icerik agisindan incelendiginde, hizmetici
egitim ve mizik egitimi alanini ilgilendiren: BILSEM’de gérev yapan miizik
ogretmenlerinin  hizmetici egitim ihtiyaclari ve sorunlar;;  muzik
ogretmenlerinin hizmetici egitim ihtiyaclari ve sorunlari; Tlrkiye’de muzik
egitimi alaninda yapilan hizmetici egitimlerin incelenmesi ve sorunlari; sinif,
okul 6ncesi, 6zel egitim ve imamhatip 6gretmenlerinin mizik dersine iligskin
hizmetici egitim sorunlari ve ihtiyaclar; mizik o6gretmenlerinin kodaly
yaklasimina yonelik hizmetici egitim ihtiyacglari konularinin islendigi
gorilmektedir.
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The Researches On In-Service Trainings In Music
Education And In-Service Trainings

ABSTRACT

From the point of view of the Ministry of National Education, in-service
training is defined as: "Planned training activities carried out in order to
increase the adaptation and productivity of the personnel at all levels to the
profession from the moment they start to work in the public or private sector
until their retirement, to refresh their knowledge and manners, to ensure
their adaptation to new developments and to prepare them for advanced
tasks. (MEB Publications, 1988) In this context, in-service trainings were
organized with various contents in different years in the field of music
education. This research is a descriptive method followed by a due diligence
study and its purpose is to determine the in-service trainings conducted by
the Ministry of National Education in the field of music education between
2012-2023, and also to reach the research on in-service training in the field of
music education in line with the relevant research literature and to examine
these research in terms of their subject and content. In the online system in
determining the in-service training research for the Ministry of National
Education service; music, Orff-Schulwerk approach, music and movement,
solfege, note, rhythm therapy, elementary music, guitar, kanun, baglama,
violin, ukulele, piano, oud, side-blown flute, ney, bass, guitar, bendir, bongo,
instrument keywords were used. In addition, the research literature on in-
service training in the field of music education was examined directly and
indirectly, and articles, theses and papers related to the subject were
included in the research. In line with the findings obtained; At the graduate
level, a total of 22 research including 3 doctoral theses and 3 master's theses,
13 research articles, 1 paper and 2 book chapters were reached. It was seen
that 8 of the research reached in the study were directly related to the field of
in-service training and music education, and 14 of them were indirectly
related to the field of in-service training and music education. When the
research reached are examined in terms of content, the in-service training
needs and problems of the music teachers working in Scince and Art Centers,
in-service training needs and problems of music teachers, examination and
problems of in-service trainings in the field of music education in Turkey, in-
service training problems and needs of classroom, preschool, special
education and Religion High School teachers related to music lessons, issues
of in-service training needs for the Kodaly approach of music teachers were
discussed
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Makam Egitiminde Kullanilan Nazari Kaynaklarin
Tarif Tarzi ve Terminoloji A¢isindan incelenmesi

Hakan Aykurt

OzZET

Makam nazariyat tarihi incelemelerine gore 13. yilzyildan gliniimize kadar,
makam kavraminin ele alinisi ve aciklanmasi agisindan doért temel nazari

Anahtar Kelimeler: model vardir. Bu modeller, anlatimlarinin merkezine aldiklari olgu, kavram ve
Makam egitimi, . " .. . . . .. 0.

Nazar kaynaklar terimlere gore dizi merkezli ve ezgi merkezli olmak lizere iki temel yaklasim
Terminoloji, sergilerler. Bu arastirmada, makam egitimi alaninda, son on yilda yayimlanan
Tarif tarzi ve mesleki muzik egitimi kurumlarinda ders kitabi olarak kullanilan egitsel
nitelikli kaynaklarin, makam tarif tarzlari ve kullandiklari terminoloji
Keywords: sinirhhginda iki temel nazari yaklasim agisindan incelenmesine yer verilmistir.
Makam education, Yapilan incelemelerle, kaynaklarin teorik anlatimlarinda hangi nazari

Theoretical sources, Kl k Idukl b d nimiizd k sitimi al
Terminology, yaklasima yakin olduklari ve bu sayede glinimiizde makam egitimi alaninin
Explanation style teorik acidan nasil  bir egilim icerisinde oldugunun belirlenmesi
amaglanmaktadir. Bu amag¢ dogrultusunda, Ogretim materyali olarak
kullanildig1 bilinen ve ulasilabilen yedi adet kitap ve bu kitaplardaki Rast
a, Cankiri Karatekin Universitesi, Sanat makami tanimlari 6rneklem olarak belirlenmistir. Yapilan tanimlar igerik
Tasanm ve M'mar"”ak”'tesgé\l"u“;'z analizi ydntemiyle incelenerek makam tarif tarzlari ve terminoloji tercihleri
Orcid: 0000-0002-0375-6175 tespit edilmis ve kaynaklarin hangi nazari yaklasima yakin olduklari

hakanaykurt@karatekin.edu.tr belirlenmistir. Elde edilen bulgulara gére incelenen kaynaklarin bes tanesinde

ezgifezgisel hareket merkezli makam anlayisinin hikim oldugu, makam
aciklamalarinin perde dizenleri, agaz-baslangic, seyir-siire¢c ve karar-bitis
terminolojisi ekseninde gerceklestigi tespit edilmistir. Bir kaynakta dizi ve ezgi
merkezli yaklasimlarin bir arada bulundugu, diger bir kaynakta ise yalnizca
dizi merkezli makam anlayisinin benimsendigi ve bu iki kaynakta makam
actklamalarinin dortll, besli, dizi, seyir, baslangic ve karar terminolojisi
ekseninde gerceklestigi gorilmustir. Bu bulgulardan hareketle, incelenen
kaynaklarin biyik ¢ogunlugunun, makam tarif tarzi ve terminoloji agisindan
ezgi merkezli, seyir unsurlarini 6ne ¢ikaran ve icra alanina 6nem veren pratik
esasli yaklasimi benimsedikleri sonucuna ulasiimistir.
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Analysing Theoretical Sources Used in Makam
Education in Terms of Makam Explanation Style and
Terminology

ABSTRACT

According to studies of the history of makam theory, from the 13th century
to the present day, there are four basic theoretical models in terms of
handling and explaining the concept of makam. These models exhibit two
basic approaches, scale-centred and melody-centred, according to the
phenomena, concepts and terms they put at the centre of their explanations.
In this study, the educational sources published in the last ten years in the
field of makam education and used as textbooks in vocational music
education institutions are analysed in terms of two basic theoretical
approaches within the limitations of makam description styles and
terminology they use. Through the analyses, it is aimed to determine which
theoretical approach the sources are close to in their theoretical explanations
and thus to determine what kind of a theoretical tendency the field of
makam education is in today. For this purpose, seven accessible books known
to be used as teaching materials and the definitions of Rast makam in these
books were selected as the sample. The definitions were analysed by content
analysis method to determine the style of makam explanation and
terminology preferences and to determine which theoretical approach the
sources are close to. According to the findings, it was determined that five of
the sources were dominated by a melody/melodic movement-centred
understanding of makam, and that makam descriptions were based on the
terminology of perde dizenleri (gamut), agaz (beginning), seyir (melodic
progression) and karar(ending). In one source, it was observed that there was
a combination of scale and melody-centred approaches, and in another
source, only a scale-centred understanding of makam was adopted, and in
these two sources, makam explanations were based on the axis of dortli
(four-note scale), begli (five-note scale), scale, melodic progression, beginning
and ending terminology. Based on these findings, it has been concluded that
the majority of the sources examined adopt a practice-based approach that
centres the melody in terms of makam description style and terminology,
emphasises the elements of seyir and gives importance to the field of
performance.
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Makine Ogrenmesi Algoritmalar Kullanilarak Tiirk
Halk Miziginde Makam Tanimaya Dayali Segilmis
Ozniteliklerin Onem Diizeylerini Belirleme

Alper Borekci

OzET
Anahtar Kelimeler: MU'z!k B|'Ig| Er|§!m| (MIR) f;aI|§m:aIar|,.bl:JyUk Y(?rl tal‘)a.nlarmdakl verl!erln daha
Makam tanima, etkili bir sekilde analiz edilmesini, erisiimesini ve otomatik olarak
Oznitelik 5nemi, diizenlenmesini hedefleyerek, bu arastirma alaninin yani sira muzikoloji ve

Makine 6grenmesi,

Tiirk halk mizig mizik egitimi gibi diger disiplinlere katki saglamayl amaglar. Glinimizde

makam tanima, ezgi boliutleme, performans analizi, entonasyon analizi gibi
cesitli konularda istatistiksel ve makine 6grenmesi destekli arastirmalarin

Keywords: .. T . . o e . .. . el e
Makam recognition, gozile. goru.Iur bir sekilde arttlgln g_orulrpektedlr. D.Lfnya gen?hnd.e ylratilen
Feature importance, cesitli projeler, hesaplamali miizikoloji perspektifinde ve o6zellikle makam
Machine learning, mizigi alaninda yapilan g¢alismalarin umut vadeden diizeyde oldugunu

Turkish folk music .. . ey et .
gostermektedir. Bu arastirmalarin muzigin egitim ve icra boyutuna katkisinin

onemli oldugu disinilmektedir. Bu calisma, Tirk halk muzigindeki makam

) siniflandirmasinda 6nemli olan 6zniteliklerin 6nem derecelerini modellemek
a, Burdur Mehmet Akif Ersoy

Universitesi, Tark Mizigi Devet amaciyla gergeklestirilmistir. Bu yonlyle c¢alisma, mizik alaninda veri
Konservatuvari, Miizik Bolim, Turk madenciligi ve otomatik siniflandirma yoéntemlerinin gelisimi (izerine olan
Muzigi ASD . . o .. . eue .

Orcid: 0000-0002-5563.5383 literatiire de katkida bulunmaktadir. Bu baglamda, Tirk halk muziginin
aborekci@mehmetakif.edu.tr makam boyutuyla ilgili olarak G¢ uzmanin katilimiyla gerceklestirilen 6znitelik

belirleme islemleri sonrasinda ilgili 6znitelikler, cesitli makine o6grenimi
algoritmalari kullanilarak bir dizi siniflandirma islemine tabi tutulmustur. Bu
islemlerin amaci, ilgili algoritmanin makami 0Ogrenirken dikkat ettigi
Ozniteliklerin 6nem katsayilarinin belirlenmesidir. Elde edilen sonuglar, ilgili
Oznitelikler arasindaki korelasyonel agidan uyuma isaret ederken, bir eserden
cikartilan agaz ve birinciMikroGuclu gibi 6zniteliklerin makamin taninmasinda
onem tasidigini géstermistir. Bu bulgular, makine 6grenmesi modelleri icin
oznitelik belirlemenin dogru ve glvenilir sonuglar elde etmek icin dnemli
oldugunu dogrulamistir. Bu calismanin sonugclarinin, benzer yontemler ve
yaklasimlar ile farkli mizik tirleri ve kltirel baglamlar icin uyarlanmasi da
mimkiindir. Bu durum muzik bilgi erisimi alaninin daha genis bir perspektife
sahip olmasina imkan taniyabilir.
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Determining the Importance Levels of Selected
Features Based on Makam Recognition in Turkish
Folk Music Using Machine Learning Algorithms

ABSTRACT

Music Information Retrieval (MIR) studies aim to contribute to this research
field as well as other disciplines such as musicology and music education by
aiming to analyze, access and automatically organize data in large databases
more effectively. Nowadays, there is a noticeable increase in statistical and
machine learning-supported research on various topics such as
makam recognition, melody segmentation, performance analysis, and
intonation analysis. Various projects carried out around the world show that
there is a promising level of research in the perspective of computational
musicology, especially in the field of makam music. It is thought that the
contribution of these researches to the educational and performance
dimension of music is important. This study was conducted to model the
importance levels of features that are important in makam classification in
Turkish folk music. In this respect, the study contributes to the literature
on the development of data mining and automatic classification methods in
the field of music. In this context, after the feature identification
processes carried out with the participation of three experts on the
makam dimension of Turkish folk music, the relevant features were
subjected to a series of classification processes using various machine
learning algorithms. The aim of these processes is to determine the
importance coefficients of the features that the relevant algorithm pays
attention to when learning the makam. The results show that there is a
correlation between the relevant features and that the features extracted
from a piece, such as agaz and birinciMikroGuclu, are important in the
recognition of the makam. These findings confirmed that feature
identification for machine learning models is important to obtain accurate
and reliable results. It is also possible to adapt the results of this study with
similar methods and approaches for different music genres and cultural
contexts. This may allow the field of MIR to have a broader perspective.
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Enderunlu Latif Aga
Banu Yilmaz?, Ferdi Kog®

OzZET

Geleneksel Tiurk miziginin tarihsel siirecinde, usta-girak iligkisi olarak bilinen ekol
ile yGzyillar boyunca sayisiz bestekari yetismistir. S6z konusu ekol bizatihi mesk
usuliiniin kendisi olup; Tirk miziginin usGl ve kaideleri, repertuvari ve yetisen
masikinisaslari ile bir nevi okul vazifesi gormustir. Bu sistem igerisinde mesk usuli
gelisimini siirdiirerek bugiine kadar gelmistir. Giniimizde esas manasiyla varligini
surdiirmeyen ve geleneksel bir aktarim yoéntemini temsil eden mesk sistemi
icerisinde yetisen buyiuk mdsikisinaslardan biri de XIX. yizyill bestekari olan
Enderunlu Latif Aga’ dir. Dénemin sanat akademisi hlviyeti tasiyan Enderun’ da
mesk usuli ile yetiserek ayni kurumda Medeni Aziz Efendi, Guatelli Pasa, Tanburi
Ali Efendi, Kanuni Mehmet Bey ve ismail Hakki Bey gibi dénemin Tiirk miizigi adina
Onem taslyan mdasikisinaslarin da hocaligini ve 6nciliginid yapmistir. Enderun
hocaligi yapmasi ve saraydaki idari gorevinin yani sira ayni zamanda Turk
miziginde mahir bir bestekar olan Latif Aga, XIX. ylizyilda gelisen ve déneminde
reva¢ kazanan sarki formunu da Haci Arif Bey’ den Once benimseyen isim
olmustur. Bu anlamda glinimiize ulasan eserleri arasinda klasik sarki formunda
siklikla icra edilen eserleri mevcuttur. Hakkinda pek az bilgiye ulasilan Latif Aga’
nin besteledigi klasik eserlerden Hicazkdr makaminda ‘Yoktur zaman gel mahim
heman gel’ Mahur makaminda ‘Disti yine bir sGh- i sitem-kare gontl’ ve Evcara
makaminda ‘Acildi sineme bir taze yare’ eserleri ¢calismada incelenerek makamsal
analizleri yapilmistir. Bu dogrultuda bestakarin eserleri incelenerek ayni zamanda
donemin makam anlayisi ile ilgili bir durum tespiti yapilmasi amaglanmistir.
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Enderunlu Latif Aga

ABSTRACT

In the historical process of traditional Turkish music, countless composers
have been trained over the centuries with the school known as the master-
apprentice relationship. The school in question is the mesk method itself; It
served as a kind of school with the methods and rules of Turkish music, its
repertoire and the trained musicians. Within this system, the meshk method
has continued its development and has come to this day. One of the great
musicians who grew up within the mesk system, which does not survive
today and represents a traditional transmission method, is the 19th century.
Enderunlu Latif Aga, a 19th century composer. He was trained in the mesk
method at Enderun, which was the art academy of the period, and in the
same institution, he taught and pioneered musicians who were important for
the Turkish music of the period, such as Medeni Aziz Efendi, Guatelli Pasha,
Tanburi Ali Efendi, Kanuni Mehmet Bey and ismail Hakki Bey. In addition to
teaching Enderun and his administrative duties in the palace, Latif Aga was
also a skilled composer in Turkish music, in the 19th century. He was the one
who adopted the song form, which developed in the 19th century and
became popular in his time, before Haci Arif Bey. In this sense, among his
works that have survived to the present day, there are works that are
frequently performed in the form of classical songs. Among the classical
works composed by Latif Aga, about whom very little information is available,
the works 'There is no time come mahim come here' in the mode of Hicazkar,
'Dustl again a sGh-i sitem-kare oyun' in the mode of Mahur and 'Acidi sineme
bir fresh yare' in the mode of Evcara were examined in the study and their
magam compositions were examined. analyzes were made. In this regard, it
is aimed to examine the composer's works and to determine the situation
regarding the magam understanding of the period.
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Makamsal Miiziklerde Klasik Gitar Akor Esligi/icrasi
Burak Can Yildiz?, Bekir Tanyeri®

OzZET

Bircok muzik alaninda akor egsligi olarak kullanilan klasik gitarin tirkilere
esligininde son zamanlarda artmasi ile bu ¢alismanin yapilmasi hedeflenmistir.
Bu arastirmada makamsal miuziklere klasik gitar ile akor esliginin ne sekilde
yapilabilecegi arastirilmistir. Arastirmada o©ncelikle Tirk Miuzigi Tarihi,
Makamlar, Komalar, Klasik Gitar Tarihi hakkinda bilgiler verilmistir. Akor
esliginin anlatimina gegilmeden ilk olarak makamlarin derece ve tonlarina
gore alabilecegi akorlar belirlenmistir. Bu arastirmada, mevcut durumun
belirlenmesi ve analiz edilmesine yonelik nitel arastirma tlriinde betimsel
arastirma yontemi kullanilmistir. Makamsal miuzikte ezgiye goére hangi
derecede hangi akorlarin kullanilabilecegi Gzerinde c¢alisiimistir. Tiirk Muzigi
makamlarindan Hiseyni ve Hicaz makamlarina ne sekilde eslik edilebilecegi
degerlendirilmistir. Uygun akorlar makamin derecelerine karsilik olarak
gosterilmis ve icraci igin bir referans olusturmasi amaglanmistir. Bu kalibi
kullanarak makamsal tilrkilere eslik etmek isteyen icracinin temel bilgiye
sahip olmasina odaklaniimistir. Hiseyni ve Hicaz makami Uizerine arastirmada
anlatilan kalip ile 6rnek ¢alisma yapilmistir. Koma seslerin geldigi derecelere
tekabil eden akorlarin alternatifleri Uzerinde durulmustur. Boylece bir
makamin alabilecegi temel akorlar belirlenmis ve bu kalip lizerinde durularak
tirkllere klasik gitar akor esliginin nasil yapildigi anlatiimistir. Bu ¢alisma Tirk
Miuzigine klasik gitar ile eslik etmek isteyen makamsal muzik icracilarina, yol
gosterici olmasi sebebi ile 6nem arz etmektedir. Calismanin evreni Turk
Miizigi Makamlar’dir. Orneklemi ise siklikla tercih edilen Hiiseyni ve Hicaz
Makamlaridir.
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Classical Guitar Chord Accompaniment/Performance
in Makam Music

ABSTRACT

The increasing use of classical guitar for accompaniment in various music
genres, including folk songs, has led to the aim of conducting this study. The
primary objective is to explore chord accompaniment techniques for magam
music using classical guitars. The research begins by providing foundational
information on Turkish music history, magams, microtonal intervals, and the
historical development of classical guitars. Prior to delving into chord
accompaniment, the study systematically determines the chords that are
suitable for each magam based on their degrees and tones. The research
adopts qualitative descriptive research approach to assess the current
situation. Within the realm of magam music, the study focuses on identifying
which chords can be harmonically integrated with the melodic progression
according to the degrees. It evaluates how classical guitars can effectively
accompany Turkish music modes, particularly Hiseyni and Hicaz magams.
The provided chords correspond to the degrees of each magam and serve as
valuable reference for performers. The primary aim is to equip performers
interested in accompanying magam folk songs with fundamental knowledge
using this pattern. The study includes a practical example with Hiseyni and
Hicaz magams, highlighting alternative chord options for microtonal
intervals. This approach identifies the essential chords that each magam can
employ and explains the process of creating classical guitar chord
accompaniments for folk songs based on this pattern. This research serves as
a crucial guide for magam music performers seeking to accompany Turkish
music with classical guitars, with specific focus on frequently chosen modes
such as Hiseyni and Hicaz.
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4. Uhgal Sana'l'ﬁg"_i'h'mi Sempozym

Gorsel Sanatlar Dersinde Etkilesimli Ders Tasarim
Modelinin Kullanilmasina Yonelik Ornek Bir
Uygulama

Abdulgafar Terzi

OzZET

Bir 6gretmen sinifta icerige gore farkli etkinlikler yapar. icerigin temel hedefi
O0grencide degisimler meydana getirmektir. Her yil ayni etkinliklerin yapilmasi
O0grencide bir degisim meydana getirmeyebilir. Degisim yaratmak icin kanit
temelli bir olgu icermesi gerekmektedir. Ayrica Ogretmenlerin degisimi
engelleyen unsurlari disliinmesi beklenmektedir. Degisimi icin egitimsel
degerler tanimlandiginda ve somut olarak ifade edildiginde, yapilacak
etkinliklerin iyilestirilmesi veya zenginlestirilmesi icin bir eylem plani yapmaya
baslanabilir. Bu eylem plani, harekete gecilmesini saglayarak yaratici ve
elestirel duslinen bireyler yetistiriimesine imkan saglayacaktir. Degisen

kosularla birlikte gorsel sanatlar dersinin yapilandirilmasi kapsaminda yeni
yaklasimlar benimsenmistir. Dolayisiyla bu calismanin amaci etkilesimli ders
tasarim modeli kullanilarak 6grencilerin gorsel sanatlar dersine ve sanat
egitimine yonelik dislinceleri tespit edilmeye calisilmistir. Bu amagla

Ogrencilere uzman gorusi alinarak agik uglu 10 soru sorulmustur. Calisma,
10-12 yas dénemini kapsayan MEB’e bagl Adana'daki bir ortaokulun 5 ve 6
siniflara devam eden toplam 100 Ogrenciye uygulanmistir. Arastirmanin
deseni nitel olup timevarimsal icerik analizine gore vyapilandiriimistir.
Calismada oOgrencilerin  sorulara verdikleri cevaplar kategorilestirilip
siniflandinimigtir. Bu kapsamda ¢alismaya katilan katilimcilardan zaman
sinirlamasi verilmeden serbest ¢agrisim teknigi ile gorsel sanatlar ve sanat
egitimi ile ilgili duslOncelerini yazmalari istenmistir. Arastirma sorulari
katilimcilarin gegmis yasantilarini géz 6ninde bulundurarak olusturulmustur.
Arastirma sonucunda etkilesimli ders tasarim modeli ile olusturulmus ornek
uygulamanin o6grencilerin yaraticiliklarini ve elestirel disiinme becerilerini
destekledigi gorulmistr.
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An Example Application For Using The Interactive
Course Design Model In Visual Arts Course

ABSTRACT

A teacher conducts different activities in the classroom depending on the
content. The main goal of the content is to produce changes in the student.
Doing the same activities every year may not bring about a change in
students. To create change, it must contain an evidence-based
fact. Additionally, teachers are expected to consider the factors that
hinder change. Once the educational values for change are defined and
concretely expressed, an action plan can be started to improve or enrich the
activities to be carried out. This action plan will enable action and raise
creative and critical thinking individuals. With changing conditions, new
approaches have been adopted within the scope of structuring the
visual arts course. Therefore, the aim of this study was to try to
determine students' thoughts about visual arts course and art education
by using the interactive course design model. For this purpose, 10 open-
ended questions were asked to the students by taking expert opinion. The
study was applied to a total of 100 students attending the 5th and 6th
grades of a secondary school in Adana affiliated with the Ministry of
Education, covering the 10-12 age period. The design of the research is
qualitative and structured according to inductive content analysis. In the
study, the answers given by the students to the questions were
categorized and classified. In this context, the participants in the study were
asked to write down their thoughts about visual arts and art education
using the free association technique without any time limit. Research
guestions were created taking into account the past experiences of the
participants. As a result of the research, it was found that the application
created within the framework of the interactive course design model
supported students' creativity and critical thinking skills.
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Onlar Grubu Konusunun Ogretilmesinde Ben Kimim
Tekniginin Kullanilmasinin Ogrenmeye Etkisi

Zimriit Sen

OzZET

Bu arastirma ile birlikte “Onlar Grubu” konusunun Ogretilmesinde sunus
yoluyla 6gretim yontem ve tekniklerinden biri olan “Ben Kimim” tekniginin

Anahtar Kelimeler: kullanilmasinin goérsel sanatlar 6gretmen adaylarinin 6grenmeleri Gzerindeki
Sigfgim: etkisi belirlenmeye calsilmistir. Calisma 2022-2023 oOgretim yili  giiz
Onlar Grubu, doéneminde Trabzon Universitesi, Fatih Egitim Fakdiltesi, Glizel Sanatlar Egitimi

Ben Kimim Anabilim Dali, Resim-is Ogretmenligi Bilim Dal’nda &grenim géren 20

O0gretmen adayi ile birlikte yapilmistir. 3. Sinifta 6grenim goérmekte olan
Keywords: O0gretmen adaylarina Tiirk Sanati Tarihi dersinde sunus yolu ve gorsellerle
Art History, “Onlar Grubu” ile ilgili konu anlatimi yapilmis, soru-cevap teknikleri ile ders

Art Education, . - “ ) iu.
Group of Onlar, islenmistir. Sonrasinda “Ben Kimim" teknigi uygulanarak tekrar etme yoluyla

Who Am | konunun kalicilligr artirilmaya galisiimis ve bu teknigin 6grencilerin 6grenmeleri
Uzerindeki etkisinin ne dizeyde oldugu arastiriimistir. Uygulamanin yapildigi
ders arastirmaci tarafindan ydratilmistir. Calismanin sonunda ise

a, Trabzon Universitesi, ogrencilerin “Onlar Grubu” konusuna yonelik 6grenmelerini 6grenebilmek icin
Fatih Egitim Fakltesi “ . ey cu. ve e
Giizel sanatlar Egitimi BaIam, arastirmaci tarafindan “Ben Kimim” teknigi uygulanarak doénatler alinmistir.
Orcid: 0000-0002-9116-3993 Veri toplama araci olarak odak grup gorismesi uygulanmstir. 5’erli gruplar
zumrutsen@gmail.com halinde gonilliler arasindan segilen 20 6grenci ile “Odak Grup Goérismesi”
yapilmigtir. Arastirmada kullanilan odak grup goériismeden elde edilen veriler,
betimsel olarak analiz edilmistir. Yapilan analizler sonucunda bu betimlemeler
aciklanmis, yorumlanmis, neden sonug iliskileri irdelenerek sonuca
ulasiimistir. Sunus Yoluyla Ogretim Yaklasimi, Anlatim, Soru-Cevap, Ben Kimim
teknikleri ile islenen “Onlar Grubu” konusu ile o6grencilerin konuyu
o0grenmelerinde anlamli bir artis oldugu, yiksek bir katki saglayarak 6grenme
Uzerinde fazlasiyla etkisi oldugu belirlenmistir.
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The Effect of Using Who Am | Technique in Teaching
Group on Onlar Subject on Learning

ABSTRACT

With this research, it was tried to determine the effect of using the "Who |
Am" technique, which is one of the teaching methods and techniques through
presentation, on the learning of visual arts teacher candidates in teaching the
subject of "Group of Onlar". The study was conducted in the fall semester of
the 2022-2023 academic year with 20 pre-service teachers studying at
Trabzon University, Fatih Faculty of Education, Department of Fine Arts
Education, Division of Painting and Art Education. The 3rd grade pre-service
teachers were given a lecture on "Group of Onlar" in the History of Turkish Art
course with presentation and visuals, and the course was taught with
guestion-answer techniques. Afterwards, it was tried to increase the
permanence of the subject through repetition by applying the "Who Am |"
technique and the effect of this technique on students' learning was
investigated. The lesson in which the application was made was conducted by
the researcher. At the end of the study, the "Who | Am" technique was
applied by the researcher in order to learn the students' learning about the "
Group of Onlar" subject and feedbacks were taken. Focus group interview
was applied as a data collection tool. "Focus Group Interview" was conducted
with 20 students selected among volunteers in groups of 5. The data obtained
from the focus group interview used in the research were analyzed
descriptively. As a result of the analysis, these descriptions were explained,
interpreted, and conclusions were reached by examining cause and effect
relationships. It was determined that there was a significant increase in the
students' learning of the subject with the subject of "Group of Onlar", which
was taught with the Presentation Based Teaching Approach, Lecture,
Question-Answer, Who Am | techniques, and that it had a great impact on
learning by providing a high contribution.
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Baskiresimde Kitchenlitografi Teknigiyle Gog¢
Kavramina Yonelik Deneysel Yaklagimlar

irem Kurt Dilek

OzZET

GUnumuzde 6zellikle Tiirkiye’de 6nemli glindemlerden biri olan gog kisaca yer
degistirme hareketi olarak tanimlanir. Gog; ekonomik, toplumsal veya siyasi

Anahtar Kelimeler: sebeplerle bireyler ile topluluklarin bir Glkeden baska bir tlkeye, bir yerlesim
Baskiresim, . . . . . .. .

Gisc yerinden baska bir yerlesim yerine gitme isi, tasinma, hicret, muhaceret olarak

Kitchenlitografi, tanimlanmaktadir. Sanatsal yaraticillik sirecinde baskiresim derslerinde

Deneysel, kitchenlitografi teknigi ile go¢ kavramini nasil anlamdirdigimizi ortaya koymayi

amaclayan bu arastirma nitel arastirma desenine gore sekillendirilmistir.
Keywords: Arastirma, 2022-2023 Egitim-Ogretim Yili Bahar déneminde, Eskisehir Anadolu

Printmaking, Universitesi Egitim Fakiiltesi Giizel Sanatlar Egitimi Bolimi “Se¢cmeli Sanat
Migration, .. T ” . o L. T

Kitchenlithography. Atélye Ozglnbaski 1I” dersi alan 8 6grencinin katilimiyla gergeklestirilmistir.

Experimental, Arastirma hibrit egitim olarak 4 haftalik bir slirecte deneysel baskiresim

tekniklerinden biri olan kitchenlitografi teknigi kullanilarak uygulanmistir.
Kitchenlitografi adini “tas baski” ve “mutfak” eklenerek tiretilen ‘Mutfak
Litografisi'nden alir. "Mutfak" kelimesinin kullanilmasinin nedeni, bir mutfakta
bulunabilecek malzemelerin teknigin gerceklestiriimesinde temel rol

Anadolu Universitesi

Egitim Fakiltesi, oynamasidir. Bu teknigin en onemli 6zellikleri, herkes tarafindan kolayca

Gzei Sanatlar Egitimi BoUlima, uygulanabilmesi ve malzemelerin kolay bulunabilmesidir. Teknigin saghga
Orcid: 0000-0001-6309-6108 - . . . . . g
iremkurt@anadolu edu.tr zararl asitli kimyasallar kullanilmadan uygulanabilmesi de 6nemlidir.

Arastirmanin verileri; arastirmacinin Google Form araciligiyla hazirladigi yari-
yapilandiriimis gorisme formlarina yansitilan gorisler, go¢ konusuna dair
manifestolari ve sanatsal ¢alismalardan elde edilmistir. Arastirmanin bulgulari
tematik analiz yéntemine gore incelenmistir. Ogrencilerin sanatsal calismalari
ise olusturulan rubrik form araciligiyla degerlendirilmistir. Arastirmanin
sonunda, gorsel sanatlar egitimi alan Ogrenciler kendi yasamlarinda gog¢
kavramina yonelik iliskilerini, deneysel baskiresim yodntemiyle sanatsal
Grlinlere donustlirmuslerdir. Go¢ kavramina yonelik 8 farkh bakis acisi ortaya
koyulmustur.
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Experimental Approaches to the Concept of
Migration in Printmaking Using Kitchenlithography
Technique

ABSTRACT

Migration, which is one of the important agendas today, especially in Turkey,
is briefly defined as a movement of displacement. Migration; Migration is
defined as the movement of individuals and groups from one country to
another, from one settlement to another, for economic, social or political
reasons. This research, which aims to reveal how we make sense of the
concept of migration with the kitchenlithography technique in printmaking
classes in the process of artistic creativity, was shaped according to the
gualitative research design. The research was carried out in the Spring
semester of the 2022-2023 Academic Year with the participation of 8
students taking the "Elective Art Workshop Original Printing II" course at
Eskisehir Anadolu University Faculty of Education Fine Arts Education
Department. The research was implemented as a hybrid training in a 4-week
period using the kitchenlithography technique, one of the experimental
printmaking techniques. Kitchenlithography takes its name from 'Kitchen
Lithography', which is derived by adding "lithography" and "kitchen". The
reason why the word "kitchen" is used is that the materials that can be found
in a kitchen play a fundamental role in the realization of the technique. The
most important features of this technique are that it can be easily applied by
anyone and that the materials are easy to find. It is also important that the
technique can be applied without using acidic chemicals that are harmful to
health. Data of the research; The opinions reflected in the semi-structured
interview forms prepared by the researcher via Google Form were obtained
from manifestos and artistic works on the issue of immigration. The findings
of the research were examined according to the thematic analysis method.
The artistic works of the students were evaluated through the rubric form
created. At the end of the research, students studying visual arts transformed
their relationships with the concept of migration in their own lives into
artistic products using the experimental printmaking method. 8 different
perspectives on the concept of migration have been put forward.
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Gorsel Sanatlar Dersinde Duvar Yazilarinin Mizah
Kaynagi Olarak Kullanilmasi Ve Ogrenci
Calismalarina Yansimasi

Meliha Yilmaz?, Cihan inang®

OZET
Anahtar Kelimeler: Egitimde nitelik ve basar icin; egitimin tim alanlar destekleyici
Mizah, unsurlarla zenginlestirilmelidir. Bilimsel ¢alismalar; 6grenci motivasyonu,
Duvar yazilar, o0grenmede kolaylk, eglenceli ve stressiz sinif ortami konularinda mizahin
Gorsel sanatlar olumlu etkilerini gostermektedir. Egitimde mizah kaynag olabilecek
Keywords: tekerleme, fabl, taslama, sarki tlrkl sozleri, fikralar, deyimler, atasozleri ve
gfa'":f‘l’trl benzeri bircok edebiyat tirli mevcuttur. Bu kaynaklarin gorsel sanatlar
Visual Arts dersindeki kullanimina yénelik arastirma sonuglari oldukga etkilidir.
Egitimde mizahin kullanimi bitlin avantajlarina ragmen maalesef yetersizdir.
Egitimde ve arastirma konusu geregi sanat egitiminde mizah kaynagi
a-Gazi Universitesi, Gazi Egitim olarak basvurulabilecek igerikle ilgili, alaninda basarili egitimciler tarafindan
;ZTS:;?JSIRS:Z;IZaEE::::.i\gr:gm.m etkili unsurlar segilerek bunlarin kullanim yéntemleri zenginlestirilebilir. Bu
Dall, orcid: 0000-0002-7732-2660 baglamda, duvar yazilarinin okurlarinda biraktigi mizahi etkiden hareketle

mel.yilmaz0637@gmail.com,

gorsel sanatlar egitiminde mizah kaynag olarak degerlendirilebilecegi

distincesinden yola ¢ikilmigtir.
b-Milli Egitim Bakanlig
Orcid: 0000-0001-8380-3690
cihaninannc@gmail.com

Bu ¢alisma, duvar vyazilarinin mizah kaynagl olarak kullaniminin gorsel
sanatlar dersine yansimasini belirlemeyi amaglamaktadir. Arastirmada nitel
bir yontem olan, betimsel tarama modelinden vyararlanilmistir. Veri
kaynaklarini duvar vyazilari konulu 6grenci resimleri olusturmaktadir. Veri
toplama araci olarak gozlem amagh video kaydi ve vyari yapilandiriimis
gorisme formlari kullaniimistir. Verilerin analizi, icerik analizi yontemiyle
gerceklestirilmistir. Calisma grubu 7. ve 8. Sinif dizeyinde 20 6grenciyle
sinirlandirilmistir. Etkinlik slresince 0Ogretmen, 6grenci merkezli mizahi
yaklasim sergilemis, temel bilgi aktarimi, ve iletisimsel yodntemlere
basvurmustur. Ogrencilerin  6zglivenli ve rahat olduklari gériilmistiir.
Gorisme formlarinin analizine gore; gorsel sanatlar dersi 6grencilerin ilgi
duyduklari oncelikli dersler igerisindedir. Mizahin ders igin zevkli ve
gerekli oldugu dislincesi yaygindir. Resim tekniklerini 6grenmeye yonelik
beklentiler yilksektir.  Duvar yazilari genel olarak komik ve eglenceli
bulunmus, duvar yazilari konulu goérsel sanatlar etkinligi zevkli ve faydal
olarak  degerlendirilmistir.  Duvar vyazilari  konulu goérsel sanatlar
¢alismalarinda mizahi etkide yaratici unsurlarin yer aldigi gézlemlenmistir.
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The Use Of Graffiti As A Source Of Humor In Visual
Arts Lesson And Its Reflection On Student Work

ABSTRACT

For quality and success in education all areas of education should
be enriched with supporting elements. Scientific studies; It shows the
positive effects of humor on student motivation, ease in learning, and a
fun and stress-free classroom environment. There are many types of
literature such as nursery rhymes fables satires song lyrics jokes idioms
proverbs and soon that can be a source of humor in education. The
research results regarding the use of these resources in visual arts classes
are quite effective. Despite all its advantages the use of humor in
education is unfortunately insufficient. Effective elements related to the
content that can be used as a source of humor in art education due to
the subject of education and research can be selected by successful
educators in their field and their usage methods can be enriched. In this
context it is based on the idea that graffiti can be considered as a source of
humor in visual arts education, based on the humorous effect it leaves on its
readers.

This study aims to determine the reflection of the use of graffiti as a source
of humor on the visual arts course. The descriptive scanning model which is
a qualitative method was used in the research. The data
sources consist of student paintings on graffiti. Observational video
recording and semi-structured interview forms were used as data
collection tools. Data analysis was carried out using the content analysis
method. The study group was limited to 20 students at the 7th and 8th
grade level. During the activity the teacher exhibited a student-centered
humorous approach and wused basic information transfer and
communicative methods. It was observed that the students were
self-confident and comfortable. According to the analysis of the
interview forms visual arts course is among the priority courses that
students are interested in. It is common to think that humor is enjoyable
and necessary for the lesson. Expectations for learning painting
techniques are high. Graffiti was generally found funny and entertaining
and the visual arts activity on graffiti was considered enjoyable and
useful. It has been observed that visual arts works on graffiti include
creative elements with a humorous effect.
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Gorsel ve isitsel Sanatlar Egitimi Etkilesiminin
Ogretmen Adaylarinin Gorsel ve Miiziksel Algi
Diizeylerine Etkisi

Elnara Ahmetzade?, Giircii Erdamar®

OzET
Anahtar Kelimeler: Arastlrtnanm amaci, gorsel ve isitsel sanatlar feéitimi arasindaki 'etkilesimiq
Gérsel algy, alan 6gretmen adaylarinin gorsel algi ve miuziksel algi diizeylerine etkisini
Miiziksel alg, incelemektir. Arastirma, karma yontemle gerceklestirilmistir. Nicel boyutta

Resim EItiMI, 5 test-sontest kontrol gruplu seckisiz deneysel desenden, nitel boyutta ise

Miizik Egitimi )
olgubilim deseninden yararlaniimistir. Calisma grubu Egitim Fakiiltesi Resim-Is

Keywords: Egitimi ve Mizik Egitimi 6gretmen adaylarindan olusmustur. islemden énce
Visualperceptim; her iki alanin deney ve kontrol gruplarina Gorsel Algl Testi ve Mi,'lgiksel Algl
Musical Perception, testi Ontest olarak uygulanmistir. Uygulama asamasinda Resim-Is Egitimi
Art Education, deney grubuna muzik egitimi, Muzik Egitimi deney grubuna ise gorsel sanat

ic Educati e N o
Music Education egitimi 8 hafta, haftada 1 saat sireyle arastirmaci tarafindan verilmistir. Bu

sirede kontrol gruplarina herhangi bir islem uygulanmamistir. Uygulama
sonunda her iki alanin da deney ve kontrol gruplarina ayni veri toplama

a'TUBITAK' . 1 Ve . e . e .

Orcid: 0000-0001-7774-3839 araclari sontest olarak uygulanmistir. Resim-Is Egitimi ve Miizik Egitimi deney
elnara.ahmetzade@gmail.com gruplarindaki 6grencilerin gorislerini almak icin goriisme yodnteminden
b Gazi Universitesi, Gazi Egitim yararlanilmistir. Nicel verilerin ¢6ziimlenmesinde non-parametrik testler

Bilimleri Fakilltesi, Egitim kullanilmistir. Her iki alanin deney ve kontrol gruplarinin 6ntest-sontest erisi

Programlari ve Ogretim Bolimdi,

Orcid: 0000-0002.1235.1235 farkini karsilastirmak icin Mann-Whitney U testinden yararlaniimistir. Nitel
gurkoc@gazi.edu.tr veriler igerik analizi yontemiyle incelenmistir. Bulgular incelendiginde
disiplinlerarasi yaklagimla kurgulanan Resim-is Egitimi 6grencilerine miizik
egitimi, Muzik Egitimi 6grencilerine gorsel sanatlar egitimi uygulamasin her iki
alana da olumlu katkilar sagladigi gériilmistiir. Hem Resim-is Egitimi hem de
Mizik Egitimi deney gruplarinin gorsel algi ve miziksel algi dizeylerinde
kontrol gruplarina gére belirgin gelismeler tespit edilmistir. Ogrencilerin farkli
bir sanat alaninda egitim almaktan memnuniyet duyduklari gézlenmis ve
hayal giicliniin gelismesi, farkli bakis acisi kazanma, hizli karar verme becerisi
elde etme gibi kazanimlar edindiklerine dair olumlu goérisler sunduklari
anlasiimistir.
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The Effect of Visual And Auditory Arts Education
Interaction on Student Teachers’ Visual and Musical
Perception Levels

ABSTRACT

The purpose of the study is to investigate the effects of interaction between
of visual and auditory arts on the visual perception and musical perception of
student teachers. Mixed method was used for research. In the quantitative
stage, pretest-posttest control group random experimental design and in the
qualitative stage, the phenomenogical design were used. Working groups
consisted of students of Art Education and Music Education departments. At
the beginning of the process, Visual Perception Test and Musical Perception
Test applied to the experimental and control groups of both fields as a
pretest. During process, music education was given to the Art Education
experimental group and visual art education was given to the Music
Education experimental group. After, the same data collection tools applied
to both experimental and control groups as a posttest. Interviews conducted
to the students in both experimental groups. Data analyzed using non-
parametric tests. Mann-Whitney U test was used to compare the pretest-
posttest access difference of the experimental and control groups of both
areas. A content analysis made on the qualitative data. It was seen that this
research which was constructed with an interdisciplinary approach, made
positive contributions to both Art Education and Music Education students.
Significant developments were detected in the levels of visual perception and
musical perception in the experimental groups of both fields. Student
teachers were pleased to study in a different art field and they provided
positive opinions about gained abilities after process.
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Kirgiz-Tiirk Manas Universitesi Giizel Sanatlar
Fakiiltesi Ogrencilerinin Milli Degerler Ogretimine
iliskin Tutumlarinin Farkh Degiskenler Agisindan
incelenmesi

Cagatay Atli?, Hiiseyin Elmas®

OZET
Anahtar Kelimeler: Egitimin hedeflerinden biri toplumun ¢ogunlugu tarafindan kabul gormus milli
Milli Degerler, Deger, Degerler degerleri gelecek nesillere aktarmak ve onlarin bu degerleri i¢csellestirmelerini
Ogretimi. saglamaktir. Degerlerin olusmasinda, gelismesinde ve gelecek nesillere
aktarilmasinda farkh unsurlar etki etmektedir. Kirgizistan farkh kiltirel
Keywords: unsurlari bir arada barindiran bir yapiya sahiptir. Kirgizistan devleti, Sovyet
National Values, Value, Values dénemi sonrasi bagimsizligini ilan etmesiyle Milli degerleri 6n plana ¢ikaracak

Teaching.
cocning egitim faaliyetlerine baslamistir. Gizel sanatlar fakiltesi son sinif, staj Il

(6gretmenlik uygulamasi) dersini alan 6grencilerin pedagojik egitim sertifikasi
. Ogr. Gor., Adiyaman Universitesi, [.:.)Eogr?n"_nyla "ogrgtmen olabilmeleri govz. oniline allnarak,' Milli deg.eflerm
Guizel sanatlar Fakilltesi. Ogretimine yonelik tutumlarinin farkh degiskenler agisindan incelenmesi 6nem

Orcid: 0000—000.1-5059-—129X arz etmektedir.
caagatayatli@gmail.com

Bu arastirma, Kirgiz-Tiirk Manas Universitesinin glizel sanatlar fakiltesi son

b, Prof. Dr., Gazi Universitesi, sinif 6grencin milli degerler 6gretimine yonelik tutumlarinin farkli degiskenler
Egitim Fakultesi, o Py . . . P

Orcid: 0000-000. 9158.5264 acisindan farklilasma olup olur.n.adlgl, o6grencilerin t.utum puanlari; C|n5|y(.et:

Helmas33@gmail.com yasanilan yer, anne-babanin egitim durumu, akademik basari durumunun Milli

degerlerin 6gretimini 6nemli bulma ve degerli bulma degiskenine gore
etkisinin olup olmadigini varsa ne dilizeyde oldugunu belirlemek amaciyla
yapilmistir.

Arastirmanin  evrenini  Kirgiz-Tlirk Manas Universitesi glizel sanatlar
fakiltesinde 6grenim goren son sinif 6grencileri olusturmaktadir. Arastirmada
veriler, Prof. Dr. Saban Cetin tarafindan gelistirilen Milli degerlerin 6gretimine
yonelik tutum 6lgegi (MDOTO) ile toplanmistir. Arastirma sonucunda Milli
degerlerin 6gretimine yonelik tutum puanlarinin aile ile yasanilan yere gore
farkhlastig tespit edilmistir. Tutum puanlari, anne-babanin egitim durumu ve
ogrencinin akademik basari durumuna goére farklihk gdstermezken,
ogrencilerin yasi ile Milli degerlerin 6gretimini Gnemseme alt boyutunda ters
yonli, disik seviyede ve anlamh bir iliski oldugu gézlenmistir.

Bu Galisma Prof. Dr. Hiiseyin Elmas Danismanliginda Cagatay Ath tarafindan hazirlanan doktora tezinden
uretilmistir.
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A Study N The Attitudes F Kyrgyz-Turkish Manas
University Faculty F Fine Arts Students Twards The
Teaching F Natinal Values Frm Different Variables
Perspective.

ABSTRACT

One of the goals of education is to transmit accepted national values to future
generations and enable them to internalise these values. Various elements
have an impact on the development, emergence, and transmission of values.
Kyrgyzstan's structure encompasses various cultural factors. Following its
declaration of independence after the Soviet period, the Kyrgyzstan
government began engaging in educational activities that aimed to
foreground national values. Given text in British English: Considering the
pedagogical education certificate programme available to final year students
of the Fine Arts Faculty who completed the teaching practice course lll, it is
important to examine attitudes towards the teaching of national values from
different perspectives.

This study aims to determine whether the attitudes of final year students in
the Faculty of Fine Arts at Kyrgyz-Turkish Manas University towards the
teaching of national values differ according to various variables, including
gender, place of residence, parents' education level and academic
achievement. The study examines the impact, if any, of these variables on the
importance and value placed on the teaching of national values.

The study sample consists of final-year students studying in the Faculty of Fine
Arts at the Kyrgyz-Turkish Manas University. The research findings reveal that
attitude scores towards national value instruction differ based on the place of
residence with family. Data was collected using the National Values Instruction
Attitude Scale (NVIAS) developed by Prof. Dr. Saban Cetin. There is a
meaningful, negative relationship at a low level between students' age and the
prioritisation of teaching national values, with no differences observed based
on parental education level, attitude scores, or academic achievement status.

Bu Galisma Prof. Dr. Hiiseyin Elmas Danismanliginda Cagatay Ath tarafindan hazirlanan doktora tezinden
uretilmistir.
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Resim-is Ogretmenligi Ogrencilerinin Cagdas Sanat
Deneyimlerine iliskin Gorsel Fenomenoloji
Arastirmasi

Yeliz Erdogan?, A. Dilek Kirat®

OZET
Anahtar Kelimeler: Resim-Is Ogvr.ejcm'enllgl I|§ans programi ogrenlelerl, egltlmlerlnsuresmce s:‘:mat
Sanat egitimi, ve sanat egitimine iliskin kuramsal derslerin yani sira atblye dersleri de
Cagdas sanat, almaktadir. Ogrencilerin atélye Uretimlerinde giinimiiz sanat anlayisini

Gorsel fenomenoloji ;. o . ..
kavramalari ve uygulayabilir olmalarinin, ¢agini anlayabilen ve varlik gésteren

ogretmenler olmalarinda etkili olacagi distnilmektedir. Arastirmacilar,
birlikte ylriuttigli Resim anasanat atolye dersinde yaptiklari gozlemler

K ds: vy . o L. . .. .
Art ezmzlro: sirasinda 6grencilerin cagdas sanat hakkindaki bilgi ve deneyimlerinin yetersiz
Contemporary art, oldugunu fark etmesi nedeniyle bu c¢alismayl gerceklestirme ihtiyac

Visual phenomenology, duymustur. Bu c¢alismada, Resim-is Ogretmenligi lisans programi
ogrencilerinin  cagdas sanata iliskin deneyim elde etmeleri ve
) gerceklestirdikleri Gretimler Gzerinden cagdas sanata iliskin deneyimlerinin
a;’fg;”gggg‘ggg:ig;:gg% incelenmesi amaglanmistir. Bu amag dogrultusunda bir olgunun nasil
yelizerdogan@yyu.edu.tr deneyimlendigi ve yorumlandigina dayanarak derinlemesine islenmesi
b Anadola Universies, nedeniyle bu grastlrm?da gérsel fer'm'czmengloji deuseni kullanilmistir.
Orcid: 0000-0001-6514-9330 Arastirmacilar, bir ders dénemi boyunca 6grencilerle ¢cagdas sanat hakkinda
aderkara@anadolu.edu.tr okuma ve tartismalar yapmis ve 16. istanbul Bienaline giderek cagdas sanati
izleyici olarak deneyimlemistir. Ogrenciler bu c¢agdas sanat deneyimlerine
iliskin yaptiklari sorgulama ve yansimalar sonucunda atélye Uretimlerini
gerceklestirmistir. Ogrencilerle Bienal gezisi ve cagdas sanat Uretimleri
sonrasinda olmak (zere iki yari-yapilandirilmis gortisme yapilmistir. Bu
arastirmada; Ogrencilerin cagdas sanat deneyimleri sonrasinda sanat ve
sanatcl hakkindaki sorgulamalari, ¢agdas sanati anlama ve anlamlandirma
cabalari, deneyimlerinin Uretimlerine yansimalari ve Uretimleri hakkindaki
degerlendirmelerine iliskin bulgulara ulasilmistir. Sonug olarak; 6grencilerin
cagdas sanata iliskin bilgilerinin deneyim ve uygulamalar araciligiyla
derinlestigi, deneyimleri sirasinda 6nceden fark etmedikleri baglamlarin
dikkatlerini ¢ektigi, sanatsal dretimlerine yonelik yeni bakis acilar
kesfettikleri, Uretimlerinde kisisellestirilmis 06zglin bir dil yakaladiklari

goralmdistir.

155



CAZi OUNTVERSITEST GAZT EGITIM FAKULTEST GUZEL SANATLAR EGITIMI BOLOMU

4. Uhgal Sana'l'Eg"_i'Hmi Sempozym

Visual Phenomenology Research on Contemporary
Art Experiences of Students in Arts and Crafts
Education

ABSTRACT

Students in the undergraduate program of Arts and Crafts Education take
workshop courses as well as theoretical courses on art and art education
during their education. It is thought that students' understanding and
application of today's understanding of art in their workshop productions will
be effective in helping them become teachers who can understand their age
and be present. The researchers felt the need to carry out this study because
they realized that the students' knowledge and experience about
contemporary art was insufficient during their observations in the Painting
master art workshop course they co-taught. In this study, it is aimed students
in the undergraduate program Arts and Crafts Education to provide
experience in contemporary art and to examine their experiences regarding
contemporary art through their productions. For this purpose, visual
phenomenology pattern was used in this research because it deals with a
phenomenon in depth based on how it is experienced and interpreted. The
researchers read and discussed contemporary art with students during a
class period and went to the 16th Istanbul Biennial to experience
contemporary art as an audience. Students realized their workshop
productions as a result of their inquiries and reflections on these
contemporary art experiences. Two semi-structured interviews were held
with the students: after the Biennial trip and after the contemporary art
productions. In this study; Findings were obtained regarding students'
guestions about art and artists after their contemporary art experiences,
their efforts to understand and give meaning to contemporary art, the
reflections of their experiences on their productions, and their evaluations of
their productions. In conclusion; It was observed that the students'
knowledge of contemporary art deepened through experiences and
practices, that contexts that they had not noticed before attracted their
attention during their experiences, that they discovered new perspectives on
their artistic productions, and that they captured a personalized and original
language in their productions.
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Mesleki itibarin Gorsel iletisim Tasarimi Egitimine
Yansimalar

Duygu Aktas Durmus

OZET

Sanat ve tasarim egitimi, yaraticiligi, estetik anlayisi ve teknik becerileri gelistirme
firsati sunar. Bu egitim adi altinda kendine yer bulan goérsel iletisim tasarimi ise
gorsel olarak etkili iletisim kurma ve problem ¢dzme becerilerine dayali meslek

Anahtar Kelimeler: gruplarindandir. Meslegi icra edenlerden reklamcilik, dijital medya, web/arayiz

Mesleki itibar, tasarim egitimi, tasarimi, ambalaj tasarimi ve masalisti yayincilik gibi disiplinlerde yetkin olmalari
gorsel iletisim tasarimi, meslek beklenmektedir. Ancak, ihtiya¢ duyulan gorsel problemlere sahip oldugu farkli
orgutleri

yeterliklerle ¢6zim Uretiyor olmasina ragmen tasarimcilara toplumsal ve mesleki

acidan beklenilen itibarin gosteriimedigi soylenebilir. En basit soylemle,

Keywords: sektérdeki uzun mesai anlayisi, en az 4 yillik lisans tecriibesine ragmen oOnerilen

Professional reputation, design disuk calisma (cretleri ve hemen herkesi bu meslegi yapabilme firsatina ulasmasi
education, visual communication ibi etkenler b lek (i . Siti | K ist Ly i adavl is bul

design, professional organizations gibi etkenler bu meslek iizerine ?gl im almak isteyen ogrenuu adaylarini is bulma

kaygisina dusirmekte, yiksekogretimde tercih edilebilirligi golgelemekte, salt

teknik program bilgisine sahip estetik bakis agisindan uzak kisilerin varligi bu

meslek (zerine egitim almak isteyen 0grenci adaylarinin egitim tercihlerini

etkilemektedir.

Burdur Mehmet Akif Ersoy Universitesi,
Sanat ve Tasarim Fakdiltesi,
Orcid: 0000-0003-4790-8297
dadurmus@mehmetakif.edu.tr Tasarimcilarin ve bu egitimi almakta olan 6grencilerin mesleki itibarini yiikseltmek
icin yuksekogretim kurumlarinin, ilgili meslek 6rgiitlerinin, is verenlerin ve yasa
koyucularin is birligine ihtiya¢ duyulmaktadir. Bu ¢alisma dahilinde mesleki itibar
konusunun gorsel iletisim tasarimi egitimine yansimalari ele alinarak olasi ¢6zim
onerileri sunulmaktadir.
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Reflections of professional reputation on Visual
Communication Design Education

ABSTRACT

Art and design education offers the opportunity to develop creativity,
aesthetic understanding and technical skills. Visual communication design,
which finds its place under this education, is one of the professions based on
visually effective communication and problem solving skills. Professionals are
expected to be competent in disciplines such as advertising, digital media,
web/interface design, packaging design and desktop publishing. However, it
can be said that designers are not given the social and professional
respect they are expected to receive, despite the fact that they produce
solutions to visual problems with their different competencies. In the
simplest terms, factors such as long working hours in the sector, low
working wages offered despite at least 4 years of undergraduate experience,
and the opportunity for almost everyone to do this profession make student
candidates who want to study this profession concerned about finding
a job, overshadow the preferability in higher education, and the
presence of people who are far from aesthetic perspective with only
technical program knowledge affects the educational preferences of
student candidates who want to study this profession.

In order to increase the professional reputation of designers and
students receiving this education, the cooperation of higher education
institutions, relevant professional organizations, employers and legislators
is needed. In this study, the reflections of professional reputation on visual
communication design education are discussed and possible solutions are
presented.
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Anahtar Kelimeler:
Teknoloji,

Egitim,

Mizik egitimi,
Armoni

Keywords:
Technologies,
Education,
Music Education,
Harmony

a, Haci Bayram Veli Universitesi,
Tirk Muzigi Devlet Konservatuvari,
Orcid: 0000-0003-0741-7581
ersan.yurek@hbv.edu.tr

b, Gazi Universitesi,

Gazi Egitim Fakultesi,

Orcid: 0009-0005-2633-2227
halil.sozenn@hotmail.com
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YouTube Uzerindeki Armoni Derslerine Yonelik Bir
inceleme

Ersan Yiirek?, Halil S6zen®

OzET

Teknoloji, hayatin her alaninda yayginlasmakta ve hizla gelismektedir. Bu
gelisimler egitimi de etkilemekte ve egitimde vyenilikler yaratmaktadir.
Egitimde teknoloji kullanimi teknolojinin yayginlagsmasiyla birlikte genis
kitlelere yayilmis, son vyillarda yasanilan pandemi gibi sireclerle birlikte
egitimin icerisine hizla dahil olmustur. Egitimde teknoloji kullanimi geleneksel
egitim yontemlerini donlstirmis ve Ogrencilere daha etkili 6grenme
imkanlari saglamistir. Mizikte yasanilan devrimlerle birlikte teknoloji mizigi
bircok noktada etkilemistir. Muizigin dinlenmesi, Uretimi, dagitimi,
kaydedilmesi, paylasilmasi ve ses lretimi gibi bircok alanda teknoloji aktif
olarak kullaniimaktadir. Cesitli muzik egitim yazihmlari, ¢evrim ici muzik
dersleri, mobil mizik uygulamalari ve sosyal medya gibi araclar muzik egitimi
alaninda buyuk cesitlilikler yaratmistir. Kitlesel Agik Cevrimigi Dersler,
Ogrenme Yoénetim Sistemleri, Sanal Siniflar, e-6grenme platformlari ve
cevrimici video paylasim mecralari muzik egitiminde yeni imkanlar yaratmis
ve muzik egitiminin daha genis kitlelere ulasmasini saglamistir. Bu mecralarin
en onde gelenlerinden olan c¢evrimici video paylasim ve sosyal medya
platformu YouTube, icerisindeki bircok sesli ve gorsel igerikle cesitli bilgi,
belge ve egitim imkanlari saglamaktadir. Bu ¢alismanin amaci ¢evrimigi video
paylasim ve sosyal medya platformu YouTube (zerindeki armoni egitimine
yonelik iceriklerin incelenmesidir. Bu baglamda YouTube (izerindeki armoni
dersleri gesitlilik sayisi, siresi, izlenme sayisi, yorum sayisi, begeni sayisi, ses
ve goriintu kalitesi ve ders icerigi yoniinden incelenmistir. Calisma nitel tiirde
olup belgesel tarama modeli kullaniimistir. Elde edilen bulgular icerik analiz
yontemi ile analiz edilmektedir. Analiz sonucunda veriler karsilastirilip
yorumlanacaktir.

CAZi OUNTVERSITEST GAZT EGITIM FAKULTEST GUZEL SANATLAR EGITIMI BOLOMU
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YouTube Review of Harmony Lessons on YouTube

ABSTRACT

The use of technology in education has rapidly grown, particularly due to
recent events such as the pandemic. This has transformed traditional
education methods and provided students with more effective learning
opportunities. In the field of music, technology has had a significant impact.
Various music education software, online music courses, mobile music
applications, and social media platforms have all contributed to the
diversification of music education. Additionally, Massive Open Online
Courses, Learning Management Systems, Virtual Classrooms, e-
learning  platforms, and online video sharing channels
have opened up new possibilities in music education, enabling it to
reach a wider audience. YouTube, in particular, has emerged as a
prominent platform, offering a wealth of audio and visual
content, including educational opportunities and resources. Overall,
technology  has revolutionized education and  greatly expanded
music  education possibilities. The aim of this study is to analyse the
content for harmony education on YouTube, an online video sharing and
social media platform. In this context, harmony lessons on YouTube
were analysed in terms of number of variations, duration,
number of views, number of comments, number of likes, sound
and image quality and lesson content. The study is qualitative
and documentary screening model was used. The findings obtained
are analysed by content analysis method. As a result of the
analysis, the data will be comparedand interpreted.
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a Hasan Coskun Anadolu Lisesi
Orcid: 0000-0002-8873-752X
20guneysny47 @hotmail.com.tr

b Gazi Universitesi Gazi Egitim Fakiiltesi
Guzel Sanatlar Egitimi Bolumu

Mizik Egitimi Anabilim Dali,

Orcid: 0000-0003-0559-6993
gulsah.sever@gmail.com
gsever@gazi.edu.tr
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Ortadgretim Miizik Dersi Kazanimlar’nin
STEAM Yaklasimina Uygunlugu Agisindan

Degerlendirilmesi

Saniye Giiney?, Giilsah Sever®

OzZET

Toplumlarda sanayi devrimlerine paralel olarak egitim reformlari yapildig
gorilmektedir. Son yillarda dordiincii sanayi devriminin etkisiyle teknolojik alandaki
gelismelerle birlikte egitimde 21. Yizyil Ogrenme ve Yenilik becerileri; elestirel
dislinme ve problem ¢6zme, yaraticilik, is birligi ve iletisim olmak Uzere 4C bashgi
altinda ©6n plana c¢ikmaktadir. Bu baglamda 6grenci merkezli sistemlerin
yayginlasmaya baslamasi ve 6grencilerin yaratici yonlerinin gelistiriimesi amaciyla
STEAM vyaklasimi ortaya cikmistir. Bu yaklasim ile Bilim (Science), Teknoloji
(technology), Mihendislik (Engineering), Sanat (Art), Matematik (Mathematic)
disiplinleri bir araya gelmektedir. Literatlirdeki arastirmalarda STEAM’in ilk ortaya
¢ikisinin STEM oldugu, daha sonra 6grencilerin yaratict yonlerinin gelistirilmesine
duyulan ihtiyagla STEM yaklasimina “A” (sanat) vurgusu yapildigi goérilmektedir.
Ulkemizde konuyla ilgili yapilan ¢alismalara bakildiginda ise daha c¢ok STEM
disiplinleri izerinde yogunlasildigi, STEM’in STEAM haline dénismesiyle ve 2018
orta6gretim mizik dersi programinin degismesiyle egitimde bu cercevenin yeni yeni
olusturuldugu goriilmektedir. Bu gelismeler 1siginda ozellikle yaraticilik ve sanat
alanlarinda bu STEAM uygulamalarinin yapilabilmesi icin bir alt yapi ¢alismasina
ihtiyac duyulmustur. Bu nedenle ortadgretim Matematik, Fizik, Biyoloji ve Kimya
derslerinin programlariyla muzik dersi kazanimlarinin uygunlugu incelenecektir. 9-
12. Sinif Mizik dersi kazanimlari ile Matematik, Fizik, Biyoloji ve Kimya derslerinin
kazanimlari karsilastirmali analiz edilerek ortaya c¢ikan bulgular i1siginda 6nerilerde
bulunulacaktir. Bu arastirma dokiman analizi ile verilerin toplanacagi nitel bir
calisma olacaktir. Veri kaynagl olarak 2018 Ortadgretim Mizik Dersi Ogretim
Programi ile Matematik, Fizik, Biyoloji ve Kimya derslerinin iliskili kazanimlar
belirlenerek arastirmacilara, ogretmenlere, uygulayicilara ve planlayicilara
Onerilerde bulunulacaktir. Ayni zamanda bu ¢alismanin Ortadgretim’de derse giren
mizik 6gretmenlerine kilavuz olacagi distintilmektedir.
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Evaluation of Secondary Education Music
Course Outcomes in terms of
Compliance with STEAM Approach

ABSTRACT

It is seen that educational reforms are made in parallel with industrial
revolutions in societies. In recent years, with the impact of the fourth
industrial revolution and developments in the technological field, 21st
Century Learning and Innovation skills in education have come to the
forefront under the title of 4C: critical thinking and problem-solving,
creativity, collaboration, and communication. In this context, the
STEAM approach has emerged to expand student-centered systems
and develop the creative aspects of students. This approach combines
the disciplines of Science, Technology, Engineering, Art, and
Mathematics. In the studies in the literature, it is seen that the first
emergence of STEAM was STEM, and then "A" (art) was emphasized
in the STEM approach with the need to develop the creative aspects
of students. When we look at the studies on the subject in our
country, it is seen that this framework has been newly created in
education with the transformation of STEM into STEAM and the
change of the 2018 secondary education music course program. In
light of these developments, there was a need for an infrastructure
study to carry out these STEAM applications, especially in the fields of
creativity and art. For this reason, the compatibility of music lesson
outcomes with the programs of secondary school Mathematics,
Physics, Biology, and Chemistry courses will be examined. Grade 9-12
Music course objectives and the objectives of Mathematics, Physics,
Biology, and Chemistry courses will be analyzed comparatively, and
recommendations will be made in light of the findings. This research
will be a qualitative study in which data will be collected through
document analysis. As a data source, the 2018 Secondary Education
Music Course Curriculum and the related outcomes of Mathematics,
Physics, Biology, and Chemistry courses will be determined, and
recommendations will be made to researchers, teachers,
practitioners, and planners. At the same time, this study is thought to
be a guide for music teachers teaching in Secondary Education.

162



Anahtar Kelimeler:
Turk muzigi egitimi,
Egitim teknolojileri,

Mobil uygulamalar

Keywords:

Education of Turkish music,
Educational technologies,
Mobile applications

a, Gazi Universitesi,

Gazi Egitim Fakultesi,

Orcid: 0009-0005-2633-2227
halil.sozenn@hotmail.com

b Gazi Universitesi,

Gazi Egitim Fakultesi,

Orcid: 0009-0007-3408-6753
Sevgi.salcioglu@gmail.com

¢ Gazi Universitesi,

Gazi Egitim Fakultesi,

Orcid: 0000-0003-4921-2576
ieskioglu@gazi.edu.tr

4. Uhgal Sana'l'ﬁg"_i'h'mi Sempozym

Turk Muzigi Egitimi icin Gelistirilen Mobil
Uygulamanin Kullanilabilirliginin Degerlendirilmesi

Halil Sézen?, Sevgi Salcioglu®, Itir Eskioglu Kamcez*

OzZET

Turk mdazigi, makamlar ve usiller gibi 6zgliin muizik formlar kullanilarak
geleneksel calgilar ile icra edilen, Tirk tarihi ve kiltlrlini yansitan kendine
has ozelliklerde olan bir muzik tirtdir. Yasadigimiz yizyilda hiz kazanan
teknoloik gelismelerle birlikte hayatin her alaninda oldugu gibi egitimde
teknoloji kullanimi da hizla yayginlasmaktadir. Mizik egitiminde de bu
uygulamalar yayginlasmakta ve giderek cogalmaktadir. Gelisen teknolojilerle
birlikte mobil cihazlarin kullanimi hayatin her alaninda yer edinmektedir.
Mobil cihazlar sayesinde teknolojiye ve bilgiye erisim oldukca
kolaylagsmaktadir. Kullanicilar kisisel araglariyla bu teknolojilere rahatlikla
erisebilmektedir. Mobil uygulamalar hizli ulasilabilir ve pratik olmalari
nedeniyle mdizik Gretimi, mizik egitimi, muizik dinleme ve paylasma,
enstriiman ¢alma, akort ve metronom gibi muzigin bir¢ok alaninda yaygin
olarak kullanilmaktadir. Mobil uygulamalarin erisildigi mobil marketler
incelendiginde bati miizigi egitimine yonelik gerek bati miizigi entriimanlari
gerekse bati miizigi teorisi alaninda birgok mobil uygulama olmasina ragmen
Turk muzigi egitimine vyonelik mobil uygulama sayisinin az oldugu
gorilmektedir. Bu dogrultuda Tirk mizigi egitiminde kullanilabilecek,
icerisinde Tirk mizigi hakkinda bilgilerle birlikte makam, usil, ¢alg bilgisini
barindiran ayni zamanda ¢alarak uygulama yapma imkani veren bir mobil
uygulama gelistirilmistir. Bu ¢alismanin amaci gelistirilen mobil uygulamanin
kullanilabilirliginin belirlenmesidir. Kullanilabilirligin degerlendirilmesi icin 40
kisilik muzik egitimi lisans 6grencilerinden olusan gruba “Mobil Uygulama
Kullanilabilirlik Olgegi” uygulanmistir. Kullanilan 7’li likert tipi 6lcegin SPSS
aracihgiyla veri analizi yapilmaktadir. Veri toplama silireci devam eden
¢alismada hedef bulgular mobil uygulamanin kullanilabilirlik derecesinin
yuksek oldugunu gostermektedir.
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The Evaluation of a Mobile Application Developed
for Turkish Music Education

ABSTRACT

Turkish music is a type of music, which is performed by using traditional
entruments as well as reflects Turkish history and Turkish culture, and has
unique characteristics of its own by using authentic music forms including.
Together with the technological development that has gotten more common
in the century we live in, the use of technology in education is being more
popular as it is in any other areas of life. Due to their accessibility and
practicality, movile devices are commonly used in many fields of music, such
as music production, music education, listening to music, sharing music with
others, playing different instruments, chord, and metronome. When the app
marketplace are investigated, the number of mobile applications in the
Turkish music education is relatively low although there are many mobile
applications in both Western music instruments and music theories. For this,
an application which can be used in Turkish music education, and has not
only the information about Turkish music as well as the information about
makam, usul, and instruments but also the opportunity to practice these
traditional instruments. This study aims to determine usability of this
application. In order to determine it, 40 participants, who study in the music
education program, are implemented ‘The Usability of Mobile Applications
Scale. This scale that is 7 point-Likert scale has been analyzed through SPSS.
Although the data collection and analysis process are continuing currently,
the target findings indicate that the usability of this mobile application is
high.
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Genel Miizik Egitiminde Kullanilan Marslarin Dijital
Esliklenmesi "izmir Mars1" Ornegi

Omer Bilgehan Sonsel?, Giiray Ozbek®

OzZET

Toplumlarin tarihlerinde yasanmis olan her tirli olaya karst milli biling
olusturmasi daha saglam bir gelecek kurmalari acisindan buyiik bir 6nem arz
etmektedir. Bahsedilen bu bilincin kazandirilmasinda egitim elzem bir konu
olarak karsimiza g¢ikmakta ve bireylerin 6zellikle ¢ocukluk dénemlerinden
itibaren vatan ve millet sevgisiyle yetistiriimelerinin ve bu dogrultuda
egitilmelerinin gerekli oldugu bilinmektedir. S6z konusu egitimin verilmesinde
ve bireylerin bu dogrultuda yetistiriimesinde tarih ile muzik disiplinlerinin
harmanlanmasi bliylk rol oynamaktadir. Bu diisince dogrultusunda bireylere
¢ocukluk donemlerinden itibaren vatan ve millet sevgisini asilayacak,
iclerindeki milli hisleri kabartacak en glizel egitim yollarindan birinin muzik
egitimi yoluyla mars 6gretimi oldugu disinilmektedir. Verilen bilgiler isiginda
bu ¢alismada, Milli Egitim Bakanli§i'na bagh okullarda goérev yapan muzik
O0gretmenlerinin gorisleri dogrultusunda elde edilen marslar belirlenmis,
uzman gorlsleri neticesinde yapilmis olan marslarin dijital esliklenmesi
safhasinda izlenen yollara yer verilmistir. Dijital eslikleme sirasinda yapilan
basamaklari agiklamak amaciyla mizik 6gretmenlerinden alinan bilgiler
dogrultusunda belirlenen marslar arasindan izmir Marsi {zerinde yapilan
¢aisma ornek olarak sunulmustur. Arastirmada nitel arastirma
yontemlerinden dokiiman analizi modeli kullanilmistir. Calismanin 6ncelikli
amacini 6zellikle ortaégretim donemindeki ¢ocuklarin marslari 6grenmesi ve
miizik 6gretmenlerinin marslarin dijitallestirilme stirecinde kullanilan metotlar
hakkinda bilgi edinmesi olusturmaktadir.
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Digital Accompaniment of Anthems Used In General
Music Education "lzmir Anthem" Example

ABSTRACT

It is of great importance for societies to create a national consciousness
against all kinds of events that have taken place in their history in order to
build a more robust future. It is known that education is an essential issue in
gaining this consciousness and that it is necessary for individuals to be raised
with the love of homeland and nation, especially from childhood, and to be
educated in this direction. Blending history and music disciplines plays a
major role in providing this education and raising individuals in this direction.
In line with this idea, it is thought that teaching anthem through music
education is one of the most beautiful ways of education that will instill in
individuals the love of homeland and nation from their childhood periods and
raise their national feelings. In the light of the information given, in this
study, the anthems obtained in line with the opinions of music teachers
working in schools affiliated to the Ministry of National Education were
determined, and the ways followed in the digital accompaniment phase of
the anthems made as a result of expert opinions were included. In order to
explain the steps taken during digital accompaniment, the study conducted
on izmir Anthem among the anthems determined in line with the information
received from music teachers was presented as an example. Document
analysis model, one of the qualitative research methods, was used in the
study. The primary purpose of the study is to learn anthems especially for
secondary school children and to inform music teachers about the methods
used in the process of digitizing anth
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Tirk Mizigi Egitimi Uzerine Yapilmis Mobil

Uygulamalarin incelenmesi

Halil S6zen

OZET
Anahtar Kelimeler: icerisinde ¢ok gesitli mobil uygulamalar bulunduran mobil cihazlar iletisim,
Egitix::::oﬁi}ﬂg;' saghk, haberlesme gibi alanlarda aktif kullaniimakla birlikte egitim, sanat,
Mobil uygulamalar mizik gibi alanlarda da 6nemli yer tutmaktadir. Mobil uygulamalar internetin

yayginlasmasi, akilli cep telefonlarinin gelismesiyle birlikte hizli, kolay, uygun
fiyatl, erisilebilir bir teknoloji olmasi gibi 06zellikleriyle egitim 0gretim

Keywords:
Education of Music, faaliyetlerini destekleyici bir ara¢ haline gelmistir. Kullanicilara zamandan ve
Educational technologies, mekandan bagimsiz bir sekilde ¢alisma imkani saglayan ve dizlstiu bilgisayar,

Mobile applications tablet, cep telefonu gibi cihazlarla rahatlikla kullanilabilen mobil uygulamalar

O0grenenlere ve 6gretenlere egitimde biylk imkanlar saglamaktadir. Mobil
+ Gan Universites uygulamalari muizik egitiminde kullanicilara bireysel 6grenme, pratik yapma,
Gari Egitim Fakiltesi, nota yazimi, metronom, miizik Uretime, cesitli iceriklere ulasma ve igerik
Orcid: 0009-0005-2633-2227 paylasma, cevrimici ders ve e-6grenme gibi birgcok firsat sunmaktadir. Mobil
halilsozenn@hotmal com marketler icerisinde en 6ne cikan iki market App Store ve Google Play
Uzerinde mizik teorisi egitimi, ¢algl egitimi, egitsel miizik oyunlari ve akort
cihazlari gibi gesitli mizik egitimi uygulamalari yer almaktadir. Bu ¢alismanin
amaci Turk muzigi egitimine yonelik mobil uygulamalarin nicel o6zellikler
yoniyle incelenmesidir. Bu baglamda mobil uygulama marketleri App Store
ve Google Play’de yer alan mizik egitimine yonelik mobil uygulamalar genel
muzik egitimi, egitsel oyun, calgi egitimi ve akort cihazlari olmak lzere 4 farkli
kategoride anahtar kelimeler kullanilarak incelenmis ve dneri sirasina gore ¢ik
gruplandiriimistir. Bu gruplamaya gére mobil markette oneri sirasiyla her bir
grup ve her bir tir i¢in 10’ar adet uygulama secilmistir. Secilen uygulamalar
indirilme sayisi, uygulama puani, yorum sayisi gibi ozellikleriyle tarama
yontemi kullanilarak incelenmektedir ve karsilagtiriimaktadir.
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Review of the Mobile Applications on Turkish Music
Education

ABSTRACT

Mobile devices, which contain a wide variety of mobile applications, are
actively used in areas such as communication, health and communication,
but also have an important place in areas such as education, art and music.
Mobile applications, which provide users with the opportunity to work
independently from time and space and can be easily used with devices such
as laptops, tablets, mobile phones, provide great opportunities for learners
and teachers in education. Mobile applications offer many opportunities to
users in music education such as individual learning, practice, note writing,
metronome, music production, accessing and sharing various content, online
lessons and e-learning. There are various music education applications such
as music theory education, instrument education, educational music games
and tuners on App Store and Google Play, which are the two most prominent
markets among mobile markets. The aim of this study is to analyse mobile
applications for Turkish music education in terms of quantitative features. In
this context, mobile applications for music education in mobile application
markets App Store and Google Play were analysed by using keywords in 4
different categories as general music education, educational games,
instrument education and tuning devices and grouped according to the order
of recommendation. According to this grouping, 10 applications were
selected for each group and each type in order of recommendation in the
mobile market. The selected applications are analysed and compared trough
document analysis with features such as number of downloads, application
score, number of comments.
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Giizel Sanatlar Liseleri Coksesli Koro Derslerinin islenisine

Yonelik Ogretmen Gériislerinin incelenmesi
ilknur Ozal Goncii?, Giilay Lagin®

OzET

Mesleki mizik egitiminin temelinin atildigi okullardan biri olan Glizel Sanatlar
Liseleri (GSL) ilk olarak 1989 yilinda istanbul’da egitim ogretime acilmis,

Anahtar Kelimeler: ogrencilerin mizik ve resim alanlarindaki yetenekleri dogrultusunda egitim
Cok "’I',“é'k Egst'm!' almalarina, yeteneklerinin gelistiriimesine olanak saglanmistir. 2023 yilinda
oksesli Koro Dersi, . . .

Giizel Sanatlar Lisesi, yapilan gilincel arastirma sonucunda ise Tirkiye’de GSL okul sayisinin 93’e

Ogretmen Gorist ulastigl tespit edilmistir. Bu calismada GSL miizik boélimdeki temel alan
derslerden biri olan ‘Coksesli Koro Dersi'nin islenisinin 6gretmen gorisleriyle
degerlendirilmesi amaclanmistir. Nicel bir calisma olan bu arastirmanin

Keywords: calisma grubunu ise 120 coksesli koro Ogretmeni olusturmaktadir.

Music Education, A d i topl | k k ik d inin_islenisini

Polyphonic Choir Lesson, rastirmada veri toplama araci olarak coksesli koro dersinin islenisinin
Fine Arts High School, O0gretmen gorisleriyle degerlendirilmesi icin arastirmacilar tarafindan
Teacher Opinion gelistirilmis degerlendirme 6lgegi kullaniimistir. Degerlendirme 6lgeginde ise
olcek degerleri ‘Tamamen, Biiyiik Olciide, Kismen, Cok Az, Hi¢’ olarak
belirlenmistir.  Arastirmada elde edilen verilerin analizinde SPSS
programindan faydalaniimistir. Arastirmanin sonucunda c¢oksesli koro

a,Gazi Universitesi Miizik Egitimi

Orcid: 0000-0001-9931-3020 dersinin disinda ders 6gretmenlerinin ¢alisma yaptiklari, koro egitimi 6ncesi
fiknurgoncu@gmail.com hazirhk ¢alismalarini (nefes calismalari, bedensel rahatlama, ses egzersizleri)
Diyarbakir Giizel Sanatlar Lisesi onem verdikleri, ¢oksesli koro dersinde 6grencilerin ses dagilimina dikkat
Orcid: 0000-0002-0515-0257 ettikleri, ders kitabinin disinda dgretmek istedikleri eserlere ulasabildikleri,

lacingulay4@gmail.com

coksesli koro dersinde Tirk muzigi eserlerine de yer verdikleri gérilmektedir.

Bunun yani sira; haftalik coksesli koro ders saatlerini ve coksesli koro dersi
O0gretim programini yetersiz bulduklari, coksesli koro dersinde ders
kitabindan yeterli derecede faydalanmadiklari, ders kitabinda bulunan
coksesli eserlerini diizey uygun ve sayi olarak yeterli bulmadiklari sonuglarina
ulasiimistir.
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An Investigation of Teachers' Opinions on the Process of
Polyphonic Choir Lessons In Fine Arts High Schools

ABSTRACT

Fine Arts High Schools (FAHS), one of the schools where the foundation of
vocational music education was laid, were first opened for education in
Istanbul in 1989. In these high schools, students were provided with the
opportunity to receive education in line with their talents in the fields of
music and painting and to develop their talents. As a result of a 2023 survey,

it was determined that the number of FAHS in Turkey has reached 93. In this
study, it was aimed to evaluate the teaching of 'Polyphonic Choir Lesson’,
which is one of the basic field courses in FAHS music department, with the
opinions of teachers. The study group of this quantitative study consists of 120
polyphonic choir teachers. The evaluation scale developed by the
researchers for the evaluation of the polyphonic choir course with teachers'
opinions was used as a data collection tool in the study. The scale values were
determined as 'Completely, To a Large extent, Partially, Very Little, Not

at all' on the evaluation scale. SPSS program was used to analyze the data
obtained in the study. As a result of the research, it was seen that the course
teachers conducted studies outside of the polyphonic choir lesson, they gave
importance to preparatory studies (breathing exercises, physical relaxation,
vocal exercises) before choral education, they paid attention to the voice
distribution of the students in the polyphonic choir lesson, they could access the
works they wanted to teach outside the textbook, and they also included Turkish
music works in the polyphonic choir lesson. In addition, it was determined
that the course teachers found the weekly polyphonic choirlesson hours and
the polyphonic choir course curriculum insufficient, that they did not make
sufficient use of the textbook in the polyphonic choir course, and that they
did not find the polyphonic works in the textbook appropriate in level and
sufficient in number.
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Koro Kurma Siirecinde Koro Seflerinin
Yasadigi Zorluklar ve Coziim Onerileri

Reha Sarikaya

OzZET

Bu ¢alisma, korolarin kurulmasi ve yonetilmesi siirecinde seflerin
en cok ihtiya¢c duydugu becerileri ve gereksinimleri tanimlamayi,
karsilastiklari sorunlari ve bu sorunlarin ¢6zimine yo6nelik
stratejileri ortaya koymayi amaglamaktadir. Arastirma kapsaminda
literatlir tarama ve betimsel tarama modeli kullaniimistir. Calisma
dogrultusunda koro seflerine yonelik yari yapilandiriimis goriisme
formlari olusturulmus, uzman gorusleri sonrasinda bu formlar koro
seflerine uygulanmis ve elde edilen veriler temalar halinde
gruplandiriimistir. Sefler tarafindan en sik vurgulanan sorunlar
arasinda lye sayisi, aidat, sponsorluk ve Tiirkge repertuvar eksikligi
yer almaktadir. Seflerin en c¢ok ihtiya¢c duydugu beceriler ise
ingilizce konusma/yazma, medya ve iletisim, motivasyon ve insan
ybnetimij, teknolojik bilgi ve kaynaklar olarak ©6ne c¢ikmaktadir.
Calismanin son bolimind, elde edilen veriler dogrultusunda koro
seflerinin ihtiya¢ duyabilecegi 6neriler bélimi ayrintili bir sekilde
ele alinmustir.
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The Challenges Faced by Choir Conductors in
the Process of Establishing a Choir and Their
Solutions

ABSTRACT

This study aims to identify the skills and requirements that choir conductors
most need in the process of establishing and managing choirs, as well as to
outline the problems they encounter and strategies for solving these
problems. In the scope of the research, literature review and descriptive
scanning model were employed. In the course of the study, semi-structured
interview form was prepared for choir conductors, and after expert opinions
were obtained, these form was applied to choir conductors, and the data
obtained were grouped into themes. Among the problems most frequently
emphasized by conductors are the number of members, membership fees,
sponsorship, and the lack of Turkish repertoire. As for the skills that
conductors most need, speaking/writing in English, media and
communication, motivation and human management, technological
knowledge, and resources stand out. In the final section of the study, the
recommendations that choir conductors may need, based on the data obtained,
are discussed in detail.
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Cumbhuriyet Donemi Tirk Bestecilerinin Tiirk Koro
Miizigi ve Egitimindeki izleri
Pinar Canakgi Cavdur?, Atilla Cagdas Deger®

OzZET

Ulkemizin kurucusu Mustafa Kemal Atatiirk’in cagdaslasmayi hedefledigi
alanlarin en basinda muizik gelmektedir. Atatlirk, Cumhuriyet devrimlerinin
basarisini glizel sanatlardaki ilerleme ile bagdastirmis; bu baglamda Tirk
mizigi ve egitiminde yapilacak olan devrimleri bir basari 6lgliti olarak 6n
siraya koymustur.

Cumbhuriyet’in ilk yillarinda bu devrimleri hizlandirmak adina Maarif Vekaleti
tarafindan Avrupa'ya Bati mizigi egitimi almak (izere yetenekli 6grenciler
gonderilmistir. Bu Ogrenciler Tirk musikisinin yeniden vyapilandiriimasi,
ulusalligini koruyarak evrensellestirilmesi ve bu yeni bigimin tim (ilke ¢apina
yayginlastiriimasi amaciyla 6nemli gcalismalar yapmis, 6grenciler yetistirmis ve
Cagdas Turk Muzigi egitiminin temellerini atmislardir.

Bu calismada, Cumhuriyetimizin 100. yilinda saygiyla andigimiz, ilk 3 kusak
Cagdas Tiirk bestecilerinin yasamlarinda koro miuziginin yerine dikkat
cekilerek, bestecilerin koro muzigi ile ilgili genel dislincelerine deginilecek ve
bu baglamda bestecilerimizin Tirk Koro Mizigi ve Egitimi igin Onemi
belirtilmeye ¢ahlsilacaktir.

CAZi OUNTVERSITEST GAZT EGITIM FAKULTEST GUZEL SANATLAR EGITIMI BOLOMU

173



CAZi OUNTVERSITEST GAZT EGITIM FAKULTEST GUZEL SANATLAR EGITIMI BOLOMU

4. Ulvgal Sana'l'%_i'h'mi Sempozym

Traces of Turkish Composers of the Republican Era
in Turkish Choral Music and Education

ABSTRACT

Music is one of the most important subjects that Mustafa Kemal Atatlirk, the
founder of our country, aimed to modernize. Atatlirk associated the success
of the Republican revolutions with progress in the fine arts; as a measure of
success, he prioritized the revolutions in Turkish music and education.

In the early years of the Republic, in order to accelerate these revolutions,
the Ministry of Education sent talented students to Europe to study Western
music. These students conducted important researches, trained students and
laid the foundations of Contemporary Turkish Music education in order to
restructure Turkish music, universalize it while preserving its nationality and
spread this new form throughout the country.

In this study, the role of choral music in the lives of the first three generations
of Contemporary Turkish composers, whom we commemorate with respect
in the 100th anniversary of our Republic, will be emphasized, the general
thoughts of the composers about choral music will be addressed and in this
context, the importance of our composers for Turkish Choral Music and
Education will be presented.
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Ses Egitimi icin Aksak Usuller ile Nefes Egzersizleri Ve
Makamsal Alistirma Ornekleri

Sueda Yavuz?, Dilek Ozcelik HerdemP

Bu calismanin amaci, bireysel ses egitimi kapsaminda geleneksel Tirk

Muzigi'nin aksak usulde bestelenmis sozIli eserlerini daha dogru icra etme

konusunda 6grencilere yardimci olacak nefes egzersizleri ve makamsal

alistirmalar olusturmaktir. Bu amaca baglh olarak arastirma; o6grencilerin

Bireysel Ses Egitimi, Geleneksel geleneksel Turk Mdazigi eserlerini icra ederken o6zellikle aksak usullerle ilgili
Tiirk Miizigi, Tark Sanat Mizigi, San olarak vyasanan zorluklarin en aza indirgenmesi icin bir oneri niteligi
Teknigi, lcra Teknigi, Aksak Usuller. tagimaktadir. Egitim fakulteleri mizik egitimi bolimlerinde bireysel ses egitimi
dersi (ic donem boyunca okutulmaktadir. Sarki séylerken sesi etkili kullanmanin

yani sira, nerede ve nasil nefes alinmasi gerektiginin 6gretildigi san derslerinde;

sesin dogru sekilde kullanilmasini saglamak icin ¢ok cesitli ses ve nefes

egzersizleri yapilmaktadir. Ancak san egitimi literatirl incelendiginde Tirk

Mizigi'ne 6zgl aksak usullerin kullanildigi makamsal icralara yonelik alistirma

ve ses egzersizlerine yer veren olduk¢a az sayida calisma oldugu gorilmistir.

a, Gorev Yaptigi Kurum Adi, Mazik Bu baglamda egitim fakilteleri mizik egitimi boélimlerinde 4.sinifta bir yil
suedayavuzBZlZ@g;i;It.r::r: boyunca programda yer alan Tirk sanat muzigi koro dersine, 6grencilerin tam
anlamiyla bir alt yapi olusturamadan katildiklari diisiinilmektedir. Bu calisma

Anahtar Kelimeler:

b Gorev Yaptigi Kurum Adi,

Gazi Universitesi ile aksak usulde yazilmis makamsal sarkilari daha kolay ve etkili sdylemeye
Guzel S:;‘lztr'::ffr'zz' yonelik hazirlanacak ses ve nefes egzersizleri dokuz sekizlik usulde bestelenmis
0000-0002-9894--8152 Ug sarki ve G¢ makam ile sinirlandiriimistir. Calisma kapsaminda éncelikle aksak

dherdem@gazi.edu.tr . . . . T,
usulde hazirlanmis nefes egzersizleri ve makamin seyir 6zellikleri géz linlinde

bulundurularak cesitli ses alistirmalari hazirlanmistir. Arastirmada kullanilacak
nefes ve ses egzersizleri hazirlandiktan sonra alaninda uzman g kisiden goris
alinarak egzersizlere son sekli verilmistir. Bu baglamda arastirmada betimsel
tarama modeli kullanilmistir. Bu calismanin egitim fakilteleri muzik egitimi
bolimleri bireysel ses egitimi ve Tirk Muzigi koro derslerinde geleneksel Turk
Muzigi eserlerini daha dogru ve etkili icra edebilmeye katki saglamasi
hedeflenmektedir.
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Unusual Meter For Voice Training And Vocal Exercise
Examples

ABSTRACT

Key Words: Individual Voice Training,
Traditional Turkish Music, Turkish Art
Music, Singing Technique, Performance

Technique, Unusual Meter. The aim of this study is to create breathing exercises and modal exercises that will help
students perform more accurately the vocal works of Traditional Turkish Music
composed in an irregular style within the scope of individual voice training. Depending
on this purpose, research; It is a suggestion to minimize the difficulties experienced by
students, especially regarding irregular rhythms, while performing traditional Turkish
Music works. Individual voice training courses are taught in the music education
departments of education faculties for three semesters. In addition to using the voice
effectively while singing, singing lessons teach where and how to breathe; A wide variety
of voice and breathing exercises are performed to ensure correct use of the voice.
However, when the vocal education literature was examined, it was seen that there
were very few studies that included exercises and vocal exercises for magam
performances using syncopated rhythms specific to Turkish Music. In this context, it is
thought that students attend the Turkish classical music choir course, which is included
in the program for a year in the 4th grade in the music education departments of
education faculties, without having a full infrastructure. In this study, the voice and
breathing exercises to be prepared for singing magam songs written in the lame rhythm
more easily and effectively are limited to three songs composed in the nine-eighth
rhythm and three modes. Within the scope of the study, first of all, breathing exercises
prepared in an irregular rhythm and various vocal exercises were prepared, taking into
account the movement characteristics of the magam. After the breathing and voice
exercises to be used in the research were prepared, the exercises were finalized by
consulting three experts in the field. In this context, a descriptive scanning model was
used in the research. It is aimed that this study will contribute to the ability to perform
traditional Turkish Music works more accurately and effectively in individual voice
training and Turkish Music choir classes in music education departments of education
faculties.
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Blok Tabanli Kodlamanin Miizik Derslerinde

Kullanilabilmesine Yénelik Bir Calisma: Scratch Ornegi

Burcu Kalkanoglu

OzET

Gorsel programlama olarak da adlandirilan blok tabanh kodlama son
yillarda egitimde sikhkla kullanilmaktadir. Bu kodlama tirinin tercih
edilmesinin nedeni kullanim kolayligi ve en 6nemlisi de programlama
dilinin bilinmesine gerek duyulmamasidir. Bu arastirmada blok tabanh
kodlamaya yonelik tasarlanmis “Scratch” programinin muizik egitiminde
kullanilabilirliginin incelenmesi amaglanmistir. Bu ¢alismada betimsel
arastirma yontemi kullanilmistir. Arastirmanin bulgular kisminda Scratch
programinin tanitimi, programin 6zellikleri, araylziinden bahsedilerek,
ilkogretim mizik derslerinde Scratch programinin nasil kullanilacagina
dair uygulamali yontemler go6sterilmistir. Bu arastirma ile miuzik
o0gretmenleri igin hizmet i¢i egitimler ve muzik 6gretmeni adaylari igin
lisans mifredatlarinda kodlama egitimlerinin yer almasi 6nerilmektedir.
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A Study On The Use Of Block-Based Coding In Music
Lessons: Scratch Example

ABSTRACT

Block-based coding, also called visual programming, has been frequently used
in education in recent years. The reason why this type of coding is preferred is
its ease of use and most importantly, it is not necessary to know
the programming language. In this study, it was aimed to examine the usability
of the "Scratch" programme designed for block-based coding in music
education. Descriptive research method was used in this study. In the findings
part of the research, the introduction of the Scratch programme, the
features of the programme, the interface of the programme were
mentioned, and practical methods on how to use the Scratch programme in
elementary music lessons were shown. With this research, it is suggested
that in-service trainings for music teachers and coding trainings should be
included in undergraduate curricula for music teacher candidates.
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“7" Kusaginin Dijital Mizik Dinleme Platform

Tercihleri*

Buket Aydiner ?, Zehra Aleyna Durmus ®, Oznur Oztosun Caydere ¢

OzZET

Mizik begenisi ve muzik dinleme aliskanhgi, tiim kusaklar icin oldugu gibi, "Z"
kusaginin kimlik olusumunda da 6nemli bir rol oynamis ve dijital yagam, "Z2"
kusaginin tiim ahlskanliklarini olumlu veya olumsuz etkilemistir. Bireylerin
miziksel ve kiltirel yasamlarinda, dijital muzik platformlarinin etkin bir rol
oynadigl bilinmektedir. Ancak bu role iliskin toplumsal etkilenim heniz
tamamen anlasilamamaktadir. Glinimizde arastirmalarla “Z” kusagi
hakkinda tarihe kanitlar birakmak ve vyeni arastirmalar yapmak
gerekmektedir.

Bu baglamda “Z” kusaginda dijital mizik dinleme platformunun nasil
kullanildiginin tespit edilmesi amaglanmaktadir. Kirikkale ilinde konuya iliskin
mevcut durumun ortaya konulmasi, teknolojiden etkilenen kultlrel yapinin
anlasilmasi, bu baglamda diger illerde benzer projelerin yapilmasina zemin
olusturulmasi bu g¢alismanin 6nemini teskil etmektedir.

Arastirmanin evrenini Kirikkale ili Merkezindeki tiim ortadgretim 6grencileri
olusturmaktadir. Orneklemini ise Kirikkale ilinde random ydntemiyle segilen
1445 ortadgretim 6grenci olusmaktadir. Verilere anket teknigi kullanilarak
ulasiimigtir. Elde edilen veriler istatistiksel analizler yolu ile ¢6zimlenmis ve
sonuca ulasiimistir. Arastirma sonucuna gore, 1445 6grencinin incelendigi bu
calismada, 1401 o6grencinin mizik dinlerken dijital muzik platformlarini
kullanma egilimi gosterdigi ve mizik dinlerken bu platformlardan en fazla
Spotify’i tercih ettikleri tespit edilmistir.

*TUBITAK 2209 A Universite Ogrencileri Arastirma Projeleri Destekleme Programi kapsaminda
“Z” Kusaginda Miizik Begeni ve Dinleme Tercihlerine Yonelik Tutumlarin Dijital Miizik Dinleme
Platformlari lle iliskisi konulu baslikli proje kapsaminda iretilmis bildiridir.
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Digital Music Listening Platform Preferences of
Generation "Z"*

ABSTRACT

Music appreciation and music listening habits have played an important role
in the identity formation of the "Z" generation, as it has for all generations,
and digital life has positively or negatively affected all habits of the "Z"
generation. It is known that digital music platforms play an active role in the
musical and cultural lives of individuals. However, the social influence on this
role is not yet fully understood. Today, it is necessary to leave evidence to
history about the "Z" generation and to conduct new researches.

In this context, it is aimed to determine how the digital music listening
platform is used in the "Z" generation. The importance of this study is to reveal
the current situation in Kirikkale province, to understand the cultural structure
affected by technology, and to create a basis for similar projects in other
provinces in this context.

The population of the study consists of all secondary school students in the
centre of Kirikkale province. The sample consists of 1445 secondary school
students selected randomly in Kirikkale province. The data were obtained by
using the questionnaire technique. The data obtained were analysed by
statistical analyses and the results were obtained. According to the results of
the study, 1445 students were analysed and it was determined that 1401
students tended to use digital music platforms while listening to music and
they preferred Spotify the most among these platforms while listening to
music.

*This is a paper produced within the scope of the project titled "The Relationship of Attitudes
Towards Music Likes and Listening Preferences in Generation Z with Digital Music Listening
Platforms" within the scope of TUBITAK 2209 A University Students Research Projects Support

Drngr:mmn.
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Sanat Egitiminde Yapay Zeka: Ogrenci Algilari ve
Gelecegin Tasarimi

Veysel Sayli

OzZET

Yapay zeka, gliniimiiz diinyasinda sik¢ca adindan séz ettiren ve yasamimizin
ayrilmaz bir parcgasi haline gelmis bir teknolojik alani temsil etmektedir. Bu
alandaki gelismeler, bircok sektorde buyik etkiler yaratmis ve gelecekteki
potansiyelini sirekli olarak genisletmektedir. Sanat egitimi de bu yenilikgi
teknolojiyle entegre olarak, 0grencilerin vyaraticiliklarini  daha da
gelistirmelerine ve sanatsal Uretim sireglerini zenginlestirmelerine olanak
saglamaktadir. Yapay zeka ve tasarimin kesistigi onemli bir noktada, Gazi
Universitesi Gazi Egitim Fakiiltesi Gilizel Sanatlar Egitimi Bolimi Resim-is
Egitimi Anabilim Dali'nda 6grenim goren 2. ve 3. sinif 6grencilerinin katilimiyla
gerceklestirilen bu nitel arastirma, yapay zeka tasariminin sanat egitimine
etkisini incelemeyi amaclamaktadir. Arastirma, Ogrencilerin yapay zeka ve
sanatin kesisimini gelecekte 6nemli bir firsat olarak gordiklerini ve yapay
zekanin sanat Uretim sireclerini hizlandirabilecegi ve yaratici yeni olanaklar
sunabilecegi sonucunu ortaya koymustur. Ogrenciler, yapay zeka destekli
araglarin islerini kolaylastirdigini ve yaraticiliklarini artirdigini ifade etmistir.
Ancak, arastirma ayni zamanda yapay zeka tasariminin bazi zorluklarini da
vurgulamistir, 6zellikle tasarim araclarinin karmasikligina dikkat cekilmistir.
Sonug olarak, 6grenciler, yapay zeka egitiminin sanat egitiminin ayrilmaz bir
pargasi olmasi gerektigine inanmaktadir. Bu c¢alisma, yapay zekanin sanat
egitimi ve yaraticilk alanindaki potansiyelini vurgulamaktadir.
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Artificial Intelligence in Art Education: Student
Perceptions and the Design of the Future

ABSTRACT

Artificial Intelligence represents a technological field that frequently makes
headlines today and has become an integral part of our lives. Developments
in this field have significantly impacted various sectors and continue to
expand their potential for the future. Art education also integrates with this
innovative technology, allowing students to enhance their creativity further
and enrich their artistic production processes. This qualitative research aims
to examine the impact of artificial intelligence design on art education,
conducted with the participation of 2nd and 3rd-year students from the
Department of Fine Arts Education, Faculty of Education, Gazi University. The
study reveals that students view the intersection of artificial intelligence and
art as a significant opportunity for the future, believing that artificial
intelligence can accelerate art production processes and offer creative
possibilities. Students express that artificial intelligence-supported tools
facilitate their work and enhance their creativity. However, the research also
highlights some challenges associated with artificial intelligence design,
particularly emphasizing the complexity of design tools. As a result, students
believe that fake intelligence education should be an integral part of art
education. This study underscores the potential of artificial intelligence in art
education and creativity.
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Yenilik¢i Egitim Teknolojisi Olarak Yapay Zekanin
Gorsel Sanatlar Egitiminde Kullanilmasi

Osman Caydere?, Nail Akgiin®

OzZET

GUnUmuizde toplumsal hayatin vazgecilmez bir pargasi olan teknoloji,
insanlarin dislinme yapisini, hislerini, ifade bicimini ve davranislarini 6nemli

Anahtar Kelimeler: 6lglide degistirmistir. Egitim sureci icerisinde egitim etkinligini gelistirmek ve
Sanat Egitimi, e e .. . . .. .. .- ..
Yapay Zeka, surdurulebilir bir hale getirmek icin olduk¢ca 6nemli bir arac olan teknoloji,
Egitim Teknolojisi, yapay zeka kavraminin da ortaya cikisi ile geleneksel egitimde kokli

degisikliklerin yasanacaginin habercisi olmustur. Bu arastirmanin amaci:
glinimuzde oldukga popdiler bir kavram olan yapay zeka teknolojisinin, gorsel

Keywords: sanatlar egitiminde nasil kullanilabilecegine yonelik gorislerin ortaya

_ArtEducation, -y oniImasini amaglamaktadir.  Arastirma  tarama modeli  kullanilarak
Artificial Intelligence, o . . o R

Education Technology, hazirlanmistir. Batin teknolojik gelismeler de oldugu gibi dnce toplumun

temeline yayilan yenilikler daha sonra egitim sireci igerisine dahil olarak
gelecek nesillerden beklenen bilgi, beceri, yetenek ve davranislarin
kazandirilmasinda yardimci bir rol oynamasi beklenmektedir. Yapay zeka
teknolojisi, simdilik egitim slirecinde 6gretmenlere yardimci bir asistan olarak

a, Gazi Universitesi,
Egitim Bilimleri Enstitusu,

Orcid: 0000-0003-4004-1643 gorlinse de ilerleyen yillarda egitim ve 6gretimde blyuk degisikliklere neden

osmancaydere@gmail.com olacagl disuntlmektedir. Sanat egitimi alaninda ise hem &grencilerin

b Gazi Universitesi, kisisellestirilmis yol haritalari hem de egitim sireci planlanmasinda

_ Rektorluk, kullanilabilecegi gibi, metin tabanli gorsel materyaller olusturmaya imkan
Orcid: 0000-0003-0838-2587 L . . o= T T ) . .

nailakgun06@gmail.com sunan cesitli yapay zeka araclari ile egitim iceriginin zenginlestiriimesinde de

kullanilabilmektedir. Glnlimuzde herkesin kolayca erisebilecegi bu teknoloji
ile 6grenciler sanatsal faaliyetlerde yardimci bir ara¢ olarak yapay zekayi
kullanmaktadir. Ogrencilerin yaraticiliklarinin gelistiriimesinde ve bir ilham
kaynagl  olarak  kullanilabilecek yapay zekd, sanat eserlerinin
betimlenmesinde, siniflandirilmasinda ve analizi konusunda da olduk¢a
basarili sonuglar ortaya koymaktadir. Arastirma kapsaminda yapay zeka
teknolojisinin bu ozellikleri g6z 6niinde bulunduruldugunda, sanat egitiminde
kullanilabilecek etkili gorsel materyallerin Uretiminde ve egitim sireci
icerisinde  icerik  gelistirirken yapay zekd teknolojisinden  nasil
faydalanilabilecegine iliskin goriis 6nerileri sunulmustur.
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Use of Artificial Intelligence as an Innovation
Educational Technology in Visual Arts Education

ABSTRACT

Technology, which is an indispensable part of social life today, has
significantly changed people's thinking, feelings, way of expression and
behavior. Technology, which is a very important tool to improve educational
effectiveness and make it sustainable within the education process, has
heralded radical changes in traditional education with the emergence of the
concept of artificial intelligence. The purpose of this research is to reveal
opinions on how artificial intelligence technology, which is a very popular
concept today, can be used in visual arts education. The research was
prepared using the survey model. As with all technological developments,
innovations that first spread to the foundation of society are expected to play
a supporting role in gaining the knowledge, skills, abilities and behaviors
expected from future generations by being included in the education
process. Although artificial intelligence technology currently appears as an
assistant to teachers in the education process, it is thought that it will cause
major changes in education and training in the coming years. In the field of
art education, it can be used both for students' personalized road maps and
educational process planning, as well as for enriching educational content
with various artificial intelligence tools that enable the creation of text-based
visual materials. Nowadays, with this technology that is easily accessible to
everyone, students use artificial intelligence as an auxiliary tool in artistic
activities. Artificial intelligence, which can be used to develop students'
creativity and as a source of inspiration, also produces very successful results
in the description, classification and analysis of works of art. Within the scope
of the research, considering these features of artificial intelligence
technology, suggestions are presented on how artificial intelligence
technology can be used in the production of effective visual materials that
can be used in art education and in developing content during the education
process.
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Shigeo Fukuda’nin Poster Tasarimlarinin Gorsel ve
Sosyal Gostergebilimsel Agidan Degerlendirilmesi

Buket Giir?, Selma Karaahmet Balci®

OzZET

Gostergebilim ¢ok farkli disiplinler tarafindan kullanilan bir okuyus ve
anlamlandirma bicimidir. Gostergebilimsel agidan disiincelerin ve kodlarin
gozlenebilen bir cercevede ele alinmasi ve tanimlanmasi, uygulamalar ve
kavramlar arasindaki bu kesisimi sorgulamayi olanakli hale getirmektedir. Tim
bu gostergebilimsel kaynaklari kullanmak insanlarin kavram ve olaylar
yorumlarken duygularini serbestce ifade edilebilen bir yola donlismektedir. Bu
calismada, tasarim anlayisi, tasarimci kimligi, hayati ve kariyeri bakimindan 20.
Yizyilin en 6nemli tasarimcilarindan biri olan Shigeo Fukuda’nin poster
tasarimlarinin gorsel ve sosyal gostergebilimsel acidan degerlendirilmesi
amaglanmistir. Fukuda’nin tasarim kavrayisina bakildiginda geleneklerinin
dogmatik kurallarinin yani sira mutlak dogrulara karsi kusuru 6nemsedigi
gorilmektedir. Geleneksele ve ayni zamanda yenilige de oldukga ilgi
duymustur. Tasarimci kimligi agisindan Japonya’da bilgisayar destekli afis
calismalarina katkida bulundugu soéylenilmektedir. Afis calismalarinda 6zellikle
dogu — bati tasarimlarini harmanlamistir ve sosyo — politik diizeni elestirmis ve
elestirilerine mizahi bir tat katmistir. Ozgiin tarzini giigli gérsel etkileriyle
birlestirmistir fakat cizgilerin, dizlemlerin ve resimlerin tamamini drama ve
mizah duygusuyla doldurmustur. Ayni zamanda nitelikli bir tasarim ustasi olan
Fukuda’nin kultlrel derinlik iceren esprili, sasirtici ve akil dolu galismalarinin
bugliniin grafik tasarimcilarina da stk tutugu da gorilmektedir. Yapilan
¢6zlimlemeler sonucunda izleyici kitlesine tasarimlari adina yasamindan g¢ok
onemli kesitler sunmustur. Sonug olarak Fukuda’nin tiim tasarimlarindaki
evrensel degerleri ve tasarim anlayisi sadece kendi dénemini etkilemekle
kalmamis 21. Yizyihn hatta glinimiz ylzyihnin da grafik tasarim tarihine
onemli katkilarda bulundugu goérilmektedir.
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Visual and Social Semiotic Evaluation of Shigeo
Fukuda’s Poster Designs

ABSTRACT

Semiotics is a from of reading and interpretation used by many different
disciplines. Considering and defining ideas and codes in an observable
framework from a semiotic point of view makes it possible to question this
intersection between practtices and concepts. Using all these semiotic
resources turns into a way in which people can freely Express their emotions
while interpreting concepts and events. In this study, it is aimed to evaluate
the poster desings of shigeo Fukuda, one of the most important desingners of
the 20th century in terms of his design understanding, designer identity, life
and career, from a visual and social semiotics point of view. When we look at
Fukuda’s concept of design, it is seen that besides the dogmatic rules of his
traditions, he cares about the fault against absolute truths. He ws very
interested in tradition as well as innovation. It is said that he contributed to
computer-aided poster works in Japan in terms of his designer identity. He
especially blended east-west designs in his poster works and criticized the
socio-political order and added a humorous flavor to his criticisms. He
combined his original style with strong visual influences, but infused all lines,
planes and paintings with a sense of drama and humor. At the same time, it is
seen that the humorous, surprising and intelligent works of Fukuda, who is a
qualified design master, also sheds light on tody’s graphic designers. As a
result of the analyzes made, he presented very important sections from his
life on behalf of his designs to the audience. As a result, it is seen that
Fukuda’s universal values and design understanding in all his designs not only
affected his own period, but also contributed significantly to the history of
graphic design in the 21st century and even today’s centu
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Peter van Inwagen’in Nominalizm ve Uygulamal
Matematik Kurami

Kiymet Dirican

OZET
Anahtar Kelimeler: Yasadigimiz ylzyillda matematik, nominalizme karsi bir argliman kaynagi
nyj:gﬁzll'ma;?:;itz'ﬁ olmustur. Nicelik ya da sayiyla ilgili soyut akil yiiriitmeyle Peter van Inwagen
Nesne uygulamali matematikten gelen argiimanlara dayali kurmaci nominalizme

karsi olan bir modifikasyon sunmaktadir. Inwagen ¢6ziimlemede matematigin
Keywords: fiziksel dlinyaya uygulanmasini gerektiren basit bir problemin ¢oéziimiini ele

Applied Mathematics, almustir.
Fictional Nominalism,
Object Sayilarin varligina iliskin ciddi bir felsefi tartismada sahip olmasi gereken
anlama sahipse (sifat) ve (norm)'u gerektirdigi acik¢a kabul edilir. Tim
rakamlarin hem sifat hem de isim anlami vardir. Sifat/nominal ayrimi rasyonel
Dokuz Eylil Universitesi, Ye rgel sayllar !<a<:_lar tam sayilar igin de g"egerll oI'dugur\d‘an JUrinin on iki
Egitim Bilimleri Enstitiisi Uyesi ve on iki ¢ift sayl oldugundan, miizakerenin esitlikle sonuglanmasi

Glizel Sanatlar Eitimi Anabilim Dal mimkindir” ciimlesinde “on iki’nin ilk kullanimi bir sifattir.

Doktora Ogrencisi
Orcid: 0000-0002-0879-8200

k.dirican@hotmail.com Uygulamali aritmetik kurgu belirli bir anlamda guvenilirdir. Nominalizm,
matematigin fiziksel dinyaya uygulanabilirli§ini bir gizem haline getirir.
Uygulamali aritmetik kurgunun nominal olarak kabul edilen séylemin uzantisi
oldugu savunulmaktadir. Belirli kurgulara inanmak mantikhdir, eger bu
kurgular da dogruysa belirli siniftaki 6nermeler dogrudur. Kurgusalc
nominalizm, niceligi bir kurgu olarak incelenmesi neticesinde; “gercel sayilar
teorisi” olarak adlandirilan kurguda dogrudur. Uygulamali aritmetik kurgu
sayisal bilgilerden aritmetik olarak ¢ikarilabilirse her zaman dogru cevabi
verecegini kanitlayabilirler. Nominalistler, Platoncularin matematiksel
kanitlarinin basarisiz oldugunu ‘her sayinin bir ardili vardir’ ifadesine
dayanarak ileri sirmektedirler. Matematiksel ve soyut nesnelerin iliskileri
nominalizm ve uygulamali matematik kurami analiz etmek bu arastirmanin
amacidir.
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Peter van |Inwagen’s Nominalism and applied
Mathematical Theory

ABSTRACT

In our century, mathematics has been a source of argument
against nominalism. With abstract reasoning about quantity or number,
Peter vanlInwagen offers a maodification to constructivist
nominalism based onarguments from applied mathematics.
Inwagen analysis dealt with the solution of a simple problem that
requires the application of mathematics to the physical world. It is
clearly accepted that it requires (adjective) and (norm) if it has
the meaning it should have in a serious philosophical discussion
of the existence of numbers. All numbers have both adjective and noun
meaning. Since the adjective/nominal distinction applies to integers as well
as rational and real numbers, the first use of "twelve" in the sentence
"Since the jury has twelve members and twelve is an even number,
it is possible for the negotiation to result in a tie" is an adjective.

Applied arithmetic fiction is reliable in a certain sense. Nominalism makes the
applicability of mathematics to the physical world a mystery. It is argued
that applied arithmetic fiction is an extension of nominally accepted
discourse. Itis reasonable to believe certain fictions, and certain classes
of propositions are true if those fictions are true. Fictional
nominalism, as a result of examining quantity as a fiction; It is true
in the fiction called “real numbertheory”. Applied arithmetic
constructs can prove that if numerical information can be
deduced arithmetically, it will always give the correct answer.
Nominalists argue that the Platonists' arguments fail as proof based on the
nominalists' statement that 'every number has a successor'. The aim of
this research is to analyze the relationships of mathematical and abstract
objects in the context of nominalism and applied mathematical
theory.

188



CAZi OUNTVERSITEST GAZT EGITIM FAKULTEST GUZEL SANATLAR EGITIMI BOLOMU

4. Uhgal Sana'l'%_i'h'mi Sempozym

Origami Sokak Sanati Ve Mademoiselle Maurice

Nazik Celik Yilmaz®

OzZET

Origami, Japonca ‘"ori" (katlamak) ve "gami" (kagit) sozciklerinin
birlesiminden meydana gelen kagit katlama sanatina verilen addir.

n

Anahtar Kelimeler: Genellikle kagit parcalarini makas ve vyapistirici kullanmadan, sadece
SOkag:iagZ::’ katlayarak figlirler olusturulmaktadir. Klasik ve pargali olmak Gzere iki gesidi
Duvarresmi: olan Origaminin, glinimiizde modern origami olarak adlandirilan baska
Kadin sanatci turleri de (mimari origami, kirigami gibi) ortaya ¢ikmis ve pek ¢ok alanda

kendine yer bulmustur. Kamusal alanlarin vazgegilmezi haline gelen ve kent

Keywords: yasantisinda 6nemli bir yeri olan sokak sanatinda da origami karsimiza
St(r;?taar\;ti, ¢ikmaktadir. Sokak sanati denilince ilk akla gelen ve en popiler dal olan
I\/?ural: graffiti siklikla karsimiza ¢iksa da; Mademoiselle Maurice, origami ile sokak

Female artist sanatina farkli bir bakis agisi getirmektedir.

Bu calismada basarili kadin sokak sanatgilarindan biri olan Mademoiselle
a, Kiitahya Dumlupnar Universitesi Maurice’in  ¢alismalar, sokak sanati (lzerindeki etkisini  tartismak
Orddi00_00-0902-9257-0339 amaglanmaktadir. Graffitiyi origami sanati ile yorumlayan Maurice’in
nasikeelk@dpueditt  calismalar 1000 turna efsanesi ve Hirosima trajedisini yasayan kiigik bir kiz
olan Sadako’nun hikayesine dayanmaktadir. Bu konuya dikkat cekmek isteyen
sanatgl;  surdurdlebilirlik  temasini islemektedir.  Belirlenen  amag
dogrultusunda, sanatginin origami graffitileri calismada arastirma alani olarak
secilmistir. Nitel bir arastirma olan bu c¢alismada literatir tarama yontemi
kullanilmistir.  Literatir taramasi sonucu ulasilan, sanatginin eserleri
incelenmistir. Sanatginin son derece renkli ve iddiali eserlerinin, insan dogasi
ve insan ile gevresi arasindaki etkilesimi glindeme getirdigi, sehirlerin griligini
ve monotonlugunu kiran ¢alismalarinin sehir ve yasayanlar igin énemli bir
etkiye sahip oldugu sonucuna ulasiimistir.
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Origami Street Art And Mademoiselle Maurice

ABSTRACT

Origami is the name given to the art of paper folding, which is a combination
of the Japanese words "ori" (to fold) and "gami" (paper). Figures are
generally created by folding pieces of paper without using scissors or glue.
Origami, which has two types: classical and partial, has also emerged and
found its place in many fields, today called modern origami (such as
architectural origami, kirigami). Origami also appears in street art, which has
become indispensable for public spaces and has an important place in urban
life. Although graffiti, which is the first and most popular branch of street art,
is frequently encountered; Mademoiselle Maurice brings a different
perspective to street art with origami.

In this study, it is aimed to discuss the work of Mademoiselle Maurice, one of
the successful female street artists, and her influence on street art.
Interpreting graffiti with origami art, Maurice's works are based on the
legend of 1000 cranes and the story of Sadako, a little girl who experienced
the Hiroshima tragedy. The artist who wants to draw attention to this issue;
It deals with the theme of sustainability. In line with the determined purpose,
the artist's origami graffiti were chosen as the research area in the study. In
this study, which is a qualitative research, the literature review method was
used. The artist's works, obtained as a result of the literature review, were
examined. It has been concluded that the artist's extremely colorful and
ambitious works bring to the fore the interaction between human nature and
humans and their environment, and that her works that break the grayness
and monotony of cities have a significant impact on the city and its
inhabitants.
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Tarihsel Gelisim Siirecinde Obje Sanati ve Cagdas
Sanattaki Yeri

Kiirsat Azilioglu 2, Meliha Yilmaz®

OzET

Obje Sanati; Resim ve heykel disinda formalist bir tir olarak 20.yy baslarinda

Anahtar Kelimeler: Bati sanatinda, temsilinin disinda, objenin salt varligindan yola cikilarak, kolaj,
Obje sanaty, asamblaj, hazir-yapim, yerlestirme, gibi teknikler araciligi ile metaforik bir
Modernizm, - . .. .

Cagidas Sanat anlatim dili yaratmak, sanatsal bir O6nerme olusturmak gibi amaglarla

kullanilan bir sanat pratigidir. Marcel Duchamp, Man Ray, Kurt Schwitters,

Joseph Beuys, Sol LeWitt, Joseph Kosuth ©ne cikan isimlerdir. Gérmeyle

Keywords: algilanabilir olan gergegi yansitmanin, sanatin temel egilimi oldugu 20.yy
Obje art,
modernism, baslarina kadar tartismasiz olarak kabul gérmustir. Bu kesin yargl Batida

Contemporary Art L . . i e e e o
siyasi ve toplumsal gelismelerin bas doéndirici bir hizda yasandigl, sanat

) alaninda birbiri ardina yeni akim ve hareketlerin dogdugu modernist slregte
Gazi Universitesi, vl . . .

Orcid: 0000-0002-2525.8134 son bulmustur. Kibizmde objeye yonelik geleneksel bakig agisinin
kursatazilioglu@gmail.com farklilagmasi, Picasso ve Braque’in kolajlarinda objenin resmin bir elemani
Gazi Universitesi, olarak resim yiizeyine montajlanarak dahil olmasi objenin sanat alanina
Gérev Yaptigi Kurum Adi, girmesinin ilk érnekleridir. Birinci diinya savasinin yikici ve kaotik ortamina bir
Orcid: 0000-0002- 7732-2660 tepki olarak 1916’da Ziirih’te ortaya ¢ikan Protest ve kural tanimaz bir sanat

mel.yilmaz0637 @gmail.com . . . . .
hareketi olan Dadaizm’in felsefi ve eylemsel olarak sanat alanindaki bu
onemli kirillmanin yasanmasinda blyiik etkisi vardir. Kant'in (1724-1804)
geleneksel estetik yargiya yonelik elestirileri, objelerin sahip olduklari
enerjilerinin temsilleri tarafindan yansitilamayacagina yonelik distnceler,
obje sanatina zemin hazirlayan diger alt nedenlerdir. Bu donemde Marcel
Duchamp, ikonik yapiti “Cesme” ile 1917 ‘de sanatsal bir dnerme ortaya
koymus, sanat yapitinin kimligi ve niceligi ile ilgili yerlesik duslinceleri yerle
bir etmistir. Ready-made (hazir-yapim) kavrami da yine ayni yillarda ilk olarak
Duchamp tarafindan kullaniimaya baslanmistir. Sirrealizm’de obje, insan
zihninin sinirlarini zorlayarak illiizyonlar yaratan imgelere déniismekte, Pop
art’da ise dogrudan tiketim diinyasinin sembolii durumuna gelmektedir.
Kavramsal sanat ve Post Kavramsal sanatta obje ise, iletilmek istenilen
disiincenin somut bir yansimasi olarak varligini sirdirmektedir. Cagdas
sanatcilar icin obje sanati, alternatif bir ifade ve sunus yontemi olarak

glnimize kadar etkisini halen korumaktadir.

Bu calismanin amaci obje sanatini tarihsel gelisim siirecinde ele alarak ¢cagdas
sanattaki yerini degerlendirmektir. Arastirma nitel bir arastirma olup veri
toplama araci olarak literatiir tarama yontemi kullanilmistir.
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Object Art in the Process of Historical Development

And Its Place in Contemporary Art

ABSTRACT

Object Art; As a formalist genre other than painting and sculpture, in
Western art in the early 20th century, it was used for purposes such as
creating a metaphorical expression language and creating an artistic
proposition through techniques such as collage, assemblage, ready-made,
installation, based on the mere existence of the object, apart from
its representation It is an art practice used. Marcel Duchamp, Man Ray,
Kurt Schwitters, Joseph Beuys, Sol LeWitt, Joseph Kosuth are the
prominent names. It was unquestionably accepted until the beginning
of the 20th century that reflecting the visually perceptible reality was the
basic tendency of art. This definitive judgment ended in the modernist
process, in which political and social developments in the West were
experienced at a dizzying pace and new trends and movements were born
one after another in the field of art. The differentiation of the traditional
perspective on the object in Cubism and the inclusion of the object by
mounting it on the painting surface as an element of the painting in the
collages of Picasso and Braque are the first examples of the object entering
the field of art. Dadaism, a protest and unruly art movement that emerged
in Zurich in 1916 as a reaction to the destructive and chaotic
environment of the First World War, had a great impact on this
important break in the field of art, philosophically and practically.
Kant's (1724-1804) criticisms of traditional aesthetic judgment and the
idea that the energies of objects cannot be reflected by their
representations, contrary to the main idea advocated by the concept of
mimesis, are other sub-reasons that pave the way for object art. During this
period, Marcel Duchamp put forward an artistic proposition with his iconic
work "Fountain" in 1917 and destroyed the established ideas about the
identity and quantity of the work of art. The concept of ready-made was first
used by Duchamp in the same years. In Surrealism, objects turn into images
that create illusions by pushing the limits of the human mind, and in Pop art,
they become the symbol of the world of direct consumption. In
Conceptual art and Post-Conceptual art, the object continues to exist as
a concrete reflection of the idea that is intended to be conveyed. For
contemporary artists, object art still maintains its influence as an
alternative method of expression and presentation. The aim of this study is
to evaluate the place of object art in contemporary art by considering it in its
historical development process. The research is a qualitative research
and the literature review method was used as a data collection tool.
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Sektdal Giincelligin Arkasinda Kalan

Grafik Tasarim Egitimi

Mukaddes Cetin Biiyiiktunca

OzZET

Tasarim, insan yasamini bir¢ok yonden etkileyen 6nemli bir disiplindir ve
Anahtar Kelimeler: gurjumuzun‘teknolop “ternelll yaplsmc.!a "tasarlnj. fjt{nya5| da surekli olarak
Tasarim Egitimi, evrilmektedir. Teknolojik ilerlemeler, kiltlrel degisiklikler ve pazarin talepleri,
Grafik Tasarim, tasarimin evrimini hizlandirirken, tasarim alaninda yeni yaklasimlarin ve ifade
Tasarim Sektord, bicimlerini irekli ol k gl I . kti ktedir. Topl d
Tasarim Egitiminde Guncellik icimlerinin strekli olarak gilincellenmesini gerektirmektedir. Toplumumuzda
gorsel iletisimin diizenlenmesinden sorumlu olan grafik tasarim da teknolojik
gelismelerle simbiyotik bir iliski icerisine girerek, hedef kitleyle iletisim kurdugu

Keywords: N . . . ’
Design Education, tim mecralarda yeni teknik ve yontem arayiglarinin olusmasini saglamakta ve
Graphic design, teknoloji temelli dontisimleri referans alarak icinde bulundugu cag ile entegre

Design Sector,

Currentness in Design Education yaklasimlar gelistirmektedir. Sirekli gelisim halinde olan bu c¢ok sesli yapi

icerisinde tasarim egitimi de Ogrencilere temel tasarim prensiplerini,
becerilerini ve kavramlarini 6gretmeye odaklanmaktadir. Tasarim sektérindeki
a, Burdur Mehmet AKif Ersoy guncel hareketler géz 6nune alindiginda, bu temel bilgiler gercek hayattaki

Universitesi, Sanat ve uygulamalara ayak uydurmakta yetersiz kalmaktadir. Bugiin birgcok tasarim
Tasarim Fakiiltesi, G . | k | . | d . k| . | k e e .. |
GorselIletisim Tasanm egitimi programi, geleneksel yontemler ve ders icerikleri ile sektorin glince
Orcid: 0000-0002-8437-0476 ihtiyaglarina karsihk verememekte ve tasarim dinyasinin hizla degisen

mcbuyuktunca@mehmetakif.edu.tr

dinamiklerine ayak uyduramamaktadir. Sektoriin dinamikleri, musteri
beklentileri, stratejileri ve ic yapilari goz 6niine alindiginda tasarim egitimi alan
ogrenciler tim bu sireclerden uzak bir 6grenme sireci yasamaktadirlar.
Geleneksel yontemlerin yogunlukta oldugu tasarim egitimin aksine, alandaki
son trendleri, teknolojik gelismeleri ve teknoloji temelli degisen ihtiyaglari takip
eden, i¢c dinamige sahip tasarim sektord, yeniliklere entegre, trendleri yakindan
takip eden, yeni tasarim araglarini ve iletisim yodntemlerini benimsemis
tasarimcilara ihtiya¢ duymaktadir. Bu baglamda calismada Ulkemizde verilen
grafik tasarim egitimi, sektérel beklentilerle karsilastirilara, disiplinin gercek
hayattaki karsiliginda grafik tasarimcinin genisletilmis rolt ile grafik tasarim
egitiminin glncelligi Gzerinde durulacaktir.
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Graphic Desin Education That Stays Behind Sectoral
Currentness

ABSTRACT

Design is an important discipline that affects human life in many ways, and in
today's technology-based structure, the world of design is constantly
evolving. Technological advances, cultural changes and market demands
accelerate the evolution of design, requiring constant updating of new
approaches and forms of expression in the field of design. Graphic design,
which is responsible for regulating visual communication in our society,
enters into a symbiotic relationship with technological developments,
enabling the search for new techniques and methods in all channels where it
communicates with the target audience, and develops approaches integrated
with the current era, taking technology-based transformations as a
reference. Within this polyphonic structure that is constantly evolving, design
education focuses on teaching students basic design principles, skills and
concepts. Considering current movements in the design industry, these
basics are inadequate to keep up with real-life applications. Today, many
design education programs cannot meet the current needs of the industry
with traditional methods and course contents and cannot keep up with the
rapidly changing dynamics of the design world. Considering the dynamics of
the sector, customer expectations, strategies and internal structures,
students receiving design education experience a learning process that is far
from all these processes. Unlike design education, which is dominated by
traditional methods, the design sector, which has internal dynamics and
follows the latest trends, technological developments and technology-based
changing needs in the field, needs designers who are integrated with
innovations, follow the trends closely, and have adopted new design tools
and communication methods. In this context, the study will focus on the
graphic design education given in our country, its comparison with sectoral
expectations, the expanded role of the graphic designer in real life, and the
currentness of graphic design education.
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Anahtar Kelimeler:
Sanat Egitimi

Sosyal Medya

Sanat Eseri

Sanatin Surdurlebilirligi

Keywords:

Art Education
Social Media
Artwork
Sustainabilitiy of Art

a, Ardahan Universitesi,
Guzel Sanatlar Fakdltesi,
Orcid: 0000-0001-5291-243X
semracevik@ardahan.edu.tr

Sanat Egitimi Siirecinde Sosyal Medya Uzerine Bir Gézlem

Semra CEViK

OzET

Sosyal medya; yeni iletisim teknolojilerinin sundugu cift tarafli ve es
zamanli bilgi paylasimina ulasilmasini saglayan bir sistemdir. Sosyal medya
platformu ise kullanicinin teknik ve estetik agidan kendi kimligini belgeleme,
olimsuizlestirme ve sosyallesme etkinliginin teshir alanidir. Sanat Egitimi;
beyinsel yaratici glici egiterek duygulara hitap eden ve duyusal algidan
baglayarak, algilama, yorumlama, ¢6ziimleme ve sentezleme, sorgulama,
bilgilenme, kiyaslama, elestirip degerlendirme ve yargiya varma siireglerini
iceren bir yaklasimdir.

Gulnlmuz diinyasinda Sosyal Medya aracihig! ile farkh kultiirlerden,
farkh tekniklerde eserlere kolayca ulasim saglanabilmektedir. Bu nedenle
surekli glincellenen ¢abuk tiiketilen, her yerde ayni giincellikte ve hizda
dolasima ve icerige sahip olmada buyik bir itici gliciin de simgesi olmustur.
Sosyal medya platformlarinin sanatg¢i ve sanat eserinin gorlnilrlGgl ve
surdaralebilirligi Gzerindeki donlstirici etkisi yadsinamaz bir gercektir.

Bu arastirmada; Sosyal medya alanlarinin sanatgilara sundugu, kiresel
bir izleyici kitlesi ile baglanti kurmak, eserlerini sergilemek ve sanatsal
kimliklerini sekillendirmek i¢in benzeri goriilmemis firsatlar sunmasinin sanat
egitimi stirecine olumlu ve olumsuz etkileri degerlendirilmektedir. Calismada,
literatlir tarama ve gézleme dayali betimsel analiz yontemi kullaniimistir.
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Observation On Social Media In The Process Of Art

Education

ABSTRACT

In modern times, social media has revolutionized the way
we share information. This platform allows for two-way

and simultaneous communication through new technologies where users
can document and immortalize their aesthetic and technical selves.
Art education is a process that trains the creative power of the brain, focuses
on sensory perception and involves perception, interpretation,
analysis, synthesis, questioning, informing, comparison, criticism,
evaluation and judgment.

Social media has become a driving force for contemporary content that can be
quickly consumed and circulated, facilitating access to works from
different cultures and techniques. It is undeniable that social
media has transformed the visibility and sustainability of artists and
artworks.

This research examines the positive and negative effects of social media on
artists, which offer unprecedented opportunities to connect with
a global audience, showcase their work and shape their artistic identities.
A descriptive analysis method based on literature review and observation
was used in the research.
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Lisansiistii Gorsel iletisim Tasarimi Calismalarinda
Arastirma Desenleri

Erol Citci

OzZET

Son vyillarda gorsel iletisim tasarimi arastirmalarinda hizh  bir artis
gorilmektedir. Tasarim arastirmalarinda yasanan artisin nedeni ginimizde

Anahtar Kelimeler: tasarim ve inovasyonun gittikce artan 6neminde yatmaktadir. Bu énem hem

Gorsel iletisim t ) . o . : .
°'SeA'r§§'§'rTqaa§:;mn; 6zel hem de kamu egitim kurumlarinca fark edilmektedir. Sayilar gittikge
Arastirma yéntemleri, artan gorsel iletisim tasarimi bolimleri, tasarim disiplininin tartisildigi, yeni
Tasarim arastirmasi teorilerin, yontemlerin ve kavramlarin konusuldugu tasarim konferanslari ve
yeni akademik yayinlar bu fark edisin sonuglarindandir. Yine de temel ve
Keywords: sosyal bilimlere nazaran gorsel iletisim tasarimi akademik arastirmalar
Visual communication design, baglaminda oldukg¢a yeni bir disiplindir. Egitim, saglik, spor veya iktisadi

Research design, bilimlerde d 571 lendigi i bili | | .. . Id

Research methods, ilimlerde de goézlemlendigi lzere (bilimsel calisma y6ntemi temelde ayni
Design research olsa da) alanin oOzelliklerine goére bilimsel arastirma yaklasimlarinin,

stratejilerinin  veya tekniklerinin 6zellesebildigi goriilmektedir. Sanat ve

tasarim arastirmalarinda kullanilan tasarim tabanh arastirmalar, gorsel

arastirmalar, gostergebilimsel ya da A/R/Tografi gibi arastirma stratejiler,

 Burdurhehmet ACTEOY sanat ve tasanim alaninda da 6zellesen arastirma yaklagimlarinin gelistigini
Sanat ve Tasarim Faktesi, gostermektedir. Gorsel iletisim tasarim alanin  lisanslstli  tezleri
G°féer'c:ftg£0ngg;'2'022";:‘7“1 incelendiginde kullanilan arastirma desenlerinde genel anlamda bir kafa
ecitci@mehmetakif.edu.tr karisikhginin oldugu gorilmektedir. Gorsel iletisim tasarimi arastirmalarinda
yerlesik arastirma yaklagimlarinin, geleneksel arastirma yontemlerinin ve

ortak bilimsel temellerinin olmayisi bu durumun baslica nedeni olarak

sayllabilir.  Tezlerin incelenerek arastirma desenleri  konusundaki

gereksinimlerin belirlenmesi, gorsel iletisim tasarimi alaninda yapilacak yeni

calismalara temel olusturmasi bakimindan énemli bir konudur. Anilan 6nem

kapsaminda bu calisma Tirkiye’de gorsel iletisim alaninda yazilmis olan

lisansusti tezlerde kullanilan arastirma desenlerini belirlemeye galismaktadir.
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Research Desins in Postraduate  Visual
Communication Design Studies

ABSTRACT

In recent years, there has been a rapid increase in visual communication
design research. The reason for the increase in design research lies in the
increasing importance of design and innovation. This importance is
recognized by both private and public educational institutions. The increasing
number of visual communication design departments, design conferences
where the design discipline is discussed and new theories, methods and
concepts are discussed, and new academic publications are the results of this
realization. Compared to basic and social sciences, visual communication
design is a relatively new discipline in the context of academic research. As
observed in education, health, sports or economic sciences (even though the
scientific study method is basically the same), it is seen that scientific
research approaches, strategies or techniques can be specialized according to
the characteristics of the field. Research strategies such as design-based
research, visual research, semiotic or A/R/Tography used in art and design
research show that specialized research approaches have developed in the
field of art and design. When postgraduate theses in the field of visual
communication design are examined, it is seen that there is a general
confusion in the use of research designs. The main reason for this situation
can be considered as the lack of established research approaches, traditional
research methods and common scientific foundations in visual
communication design research. Determining the requirements for research
designs by examining theses is an important issue as it forms the basis for
new studies in the field of visual communication design. Within the scope of
the aforementioned importance, this study tries to determine the research
designs used in postgraduate theses written in the field of visual
communication in Turkey.
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Disiplinlerarasi Bakis Agisiyla Goérsel iletisim
Tasariminin Rolii

Sevval Ay

OZET

Gorsel iletisim, farkh disiplinlerle etkilesimde bulunan ¢ok yonli bir kavramdir.
Bu kavram, bilgiyi aktarmak, fikirleri ifade etmek, insanlar etkilemek ve
iletisimde bulunmak icin gorsel dgelerin kullaniimasini icermektedir. iginde
bulundugumuz ¢ag bilginin hizla ulasilan, kullanilan ve tiiketilen bir slrecini
olusturmaktadir. Bu ¢agin insani hizla akip giden yasam iginde kisa slirede net
bir sekilde anlasmak i¢in ¢ok cesitli gorsel iletisim araglari kullanmaktadir.
Gorsel iletisim araglari ¢evreyi anlamada, nesneleri belirli bir amag
dogrultusunda kullanmada, toplumsal iliskilerin diizenlenmesinde ve farkh
disiplinlerin uygulama ve anlatimlarinda sik¢a yararlanilan énemli bir yere
sahiptir ¢lnkl gorsel 6geler genellikle dil engellerini asabilmekte ve hizla
algilanabilmektedir. Gorsel iletisim araglarini, piktogramlar, isaretler,
semboller, bilgilendirme ve yonlendirme isaretleri, amblem ve logolar olarak
tanimlamak miimkindir. Kullanim amacina gore bu araglar farkh alanlarda,
yerlerde ve disiplinlerce kullanilabilir. Gorsel iletisim c¢esitli alan ve
teknolojilerin butlinlestigi, kendi icinde yeni melez disiplinlerin olustugu ve
her meslek icinde 6zglinleserek olusum gosteren bir iletisim agl olmakla
beraber farkh disiplinler arasinda bir kopri gorevi gérerek ve etkili iletisimin
temel bir bileseni haline gelmektedir.

Bu arastirmanin amaci gorsel sanatlar egitimi ve farkli mesleki egitim
disiplinlerinin gorsel iletisim perspektifinden incelenmesidir. Tarama yontemi
kullanilarak yapilan galismada literatiire dayali olarak elde edilen bulgular
yorumlanarak derlenmis, gorsel iletisim ve farkli egitim disiplinleri arasindaki
iliski incelenerek tartisiimistir. Gorsel iletisimin tim bu disiplinlere yansimasi
orneklerle gosterilmeye calisilmistir. Calismanin sonucunda gorsel iletisimin
¢ok yonli dogasinin c¢esitli alanlart  etkileyen yonleri  hakkinda
degerlendirmeler yapilmis ve gorsel iletisimin dnemi, gelisimi ve katkilarina
yer verilmistir.
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The Role of Visal Commniation Design from an
Interdisciplinary Perspective

ABSTRACT

Visual communication is a multifaceted concept that interacts with different
disciplines. This concept involves the use of visual elements to convey
information, express ideas, influence people and communicate. The age
we are in constitutes a process in which information is rapidly accessed,
used, and consumed. The people of this age use a wide variety of
visual communication tools to understand clearly in a short time in a rapidly
flowing life. Visual communication tools have an important place in
understanding the environment, using objects for a specific purpose,
organising social relations, and frequently used in the applications and
expressions of different disciplines because visual elements can often
overcome language barriers and can be perceived quickly. Visual
communication tools can be defined as pictograms, signs, symbols,
information and orientation signs, emblems, and logos. According to the
purpose of use, these tools can be used in different areas, places, and
disciplines. Visual communication is a communication network in which
various fields and technologies are integrated, in which new hybrid
disciplines are formed and which is formed by becoming unique within
each profession, but it acts as a bridge between different disciplines and
becomes a basic component of effective communication.

The aim of this study is to examine visual arts education and different
vocational education disciplines from the perspective of visual
communication. In the study conducted using the survey method, the
findings obtained based on the literature were interpreted and compiled,
and the relationship between visual communication and different
educational disciplines was examined and discussed. The reflection
of visual communication on all these disciplines was tried to be shown with
examples. As a result of the study, evaluations were made about the
aspects of the multifaceted nature of visual communication affecting
various fields and the importance, development and contributions of visual
communication were included.
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Sanat Egitiminde Sirdirilebilir Cevre Bilinci

Gamze Ata
OZET

A"ahtarKe"";:?: Temel sanat egitimi,estetik kisilik egitimini saglayan, dogadaki bicimleri
Tasar,gm: plastik ©gelerle gorinlr kilan 6zel bir egitimdir.. Bu etkinlikte sanat
Sanat, yoluyla cocuklarin kendilerini, toplumsal cevreyi ve dogayl kesfetmelerini
Ekolojildenge,  saslamaya donik etkinlikler strdirilebilirlik temelinde gelistirilmis ve
gelistirilen etkinliklerin c¢ocuklara katkisini incelemek amaclanmistir.Bu
Keywords: ¢alismada gozleme dayali arastirma yontemi kullanilmistir, 11-12 vyas
Environment, grubu ogrencilerinin c¢evre bilincine ve vyaraticilik dizeylerine etkisinin
Natfr:: incelenmesi amaclanmistir. ilk ders okul bahgesinde dogadaki atik
Desing, malzemeler toplandi.Dogaya ve dogal unsurlara olan hassasiyeti

Ecological balance arttirmak amaci ile tas,yaprak,kozalak gibi bircok dogal malzemenin
kullanilmasi hedeflendi. Grup calismasi olarak gerceklestirilen etkinlikte her

grup kendi tasarimina  uygun alanlart  belirledi  .Hazirladiklar

malzemelerle uygulama asamasina gectildi. Renk,tekrar,bitinlik gibi

'Spa”aKe?é%i:;’;:ﬁ:{:f%::‘:;::‘i kavramlar {zerine c¢alismalar tamamlandi.Doga Sanati cercevesinde
Orcid 0009-0006-6108-3390 Uretilen eserler, sirec¢ icerisinde tekrar dogaya donerek, doganin bir
gamze ata4064@hotmail.co parcasi haline gelmekte ve doganin dongiselli§ine gondermede

bulunurken ekolojik sisteme de dahil olmaktadirlar. Béylece uzun zaman
once kopan insan doga bagi tekrar kurulmakta ve insan-doga birligi bu
isbirligi eylemleri sayesinde saglanmaktadir. Bu etkinlikte atik ve artik
materyallerin tasarim ¢alismalarinda kullaniminin  6grenciler tarafindan
sevilip benimsendigi gorilmustir. Atik ve artik materyalleri tanima,
gruplandirma, c¢alismalarina uygun materyal secimi, dogaya dost
malzemeler hakkinda bilgilenme, goérsel materyaller kullanma ve drin
calismalarinda  neler tasarlayabileceklerini  kavramalari  konusunda
farkindahk kazandiklari goérulmustir. Slire¢ sonunda dogada farkli
tasarimlar yaptirilan 6grencilerin ilk calismaya oranla ¢ok daha istekli
ve 0Ozgiin etkinlikler yaptigi gozlendi. Ogrencilerde ¢evre bilinci
olusturmada etkin rol oynadigl ve olumlu yonde davranis degisikligi
gozlenmistir.Gorsel sanatlar egitimi dersi bireylere; dogaya, glizele,
estetik olana saygl duymayi, dogal olani korumayi, oldugu gibi kabul
etme bilinci kazandirabilmektedir. Ogrencilerin, gérsel sanatlar egitimi
dersi surecinde c¢evre bilingleri dizeyinde olumlu degisillikler
gosterdigi gortlmustr.
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stainable Environmental Awareness in Art
Education

ABSTRACT

Basic art education is a special education that provides aesthetic personality
education and makes the forms in nature visible with plastic elements. In this
activity, activities that enable children to discover themselves, the social
environment and nature through art have been developed on the basis of
sustainability, and it is aimed to examine the contribution of the developed
activities to children. This study is based on observation. research method
was used, it was aimed to examine the effect of environmental awareness
and creativity levels of 11-12 year old students. In the first lesson, waste
materials from nature were collected in the school garden. In order to
increase sensitivity to nature and natural elements, it was aimed to use many
natural materials such as stones, leaves and cones. In the event, which was
carried out as a group work, each group determined the areas suitable for
their own design. They started the application phase with the materials they
prepared. They completed their studies on concepts such as color, repetition
and integrity. The works produced within the framework of Nature Art return
to nature in the process, become a part of nature, and while referring to the
cyclicality of nature, they are also included in the ecological system. Thus, the
human-nature bond that was broken a long time ago is re-established and
human-nature unity is achieved thanks to these cooperative actions. In this
activity, it was seen that the use of waste and leftover materials in design
works was liked and adopted by the students. It has been observed that they
gained awareness in recognizing waste and residual materials, grouping
them, choosing materials suitable for their work, being informed about
environmentally friendly materials, using visual materials and understanding
what they can design in product works. At the end of the process, the
students who were made to make different designs in nature performed
much more enthusiastic and original activities compared to the first study.
observed. It has been observed that it plays an active role in creating
environmental awareness in students and positive behavioral changes have
beenobserverd.
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Gorsel Sanatlar Ogretiminde Gérsel Kiiltiir Egitimi
Etkinligi: Van Gogh’un Arles’daki Yatak Odasi

Zeynep Akar Ayaydin?, Selma Taskesen®

OzZET

Bu arastirmada ortaokul 7. Sinif 6grencilerinin bir gorsel kiltir imgesi
olarak ele aldiklari Van Gogh’un “Yatak Odasi” adl eseri Uzerinden

Anahtar Kelimeler: .. R . .. e . .
Gorsel kiiltiir gorsel kultir imgelerinin 6grencilerin sanatsal ¢alismalarina nasil
Gorsel killtir egitimi, yansidiginin incelenmesi amaglanmaktadir. Bu arastirma sanat temelli
Gf’j":::ltszgr":'trl‘;'; nitel bir arastirmadir. Calisma grubu 2022-2023 Egitim Ogretim Yil'nda
Dogu Anadolu Bolgesi’'nde orta 6lcekli bir ortaokulda 6grenim goren 7.

Visul(;m:::: Sinif 6grencilerinden olusturulmustur. Bu arastirmanin ilk verileri
Visual culture education, calisma yapragi ile toplanmistir. Daha sonra 6grencilere “Bu eserin
Art f/‘i‘:::lt;"r:s sanatcisi siz olsaydiniz eseri nasil yapardiniz?” sorusundan yola cikilarak

resimler yaptirilmis ve sonra arastirmanin ikinci verilerine ulagilmistir.
Sure¢ sonunda ise 6grencilerin yapmis olduklari kendi resimleri ile ilgili
a, Sehit Er Mesut Koyun Ortaokulu fikirleri de calisma yapragina eklenmistir. Arastirmada elde edilen
Orcid: 0009-0002-0860-2785 verilerin ¢o6zimlenmesinde nitel veri analizi olan betimsel analiz
Zeynepakarl79@gmail.com
kullanilmistir. Aragtirmanin givenirliginin saglanmasi igin arastirmacilar
b Ersincan Binall vidwm Jniversitest  veri tiirlinG birlikte analiz etmis ve aradan zaman gegtikten sonra ayn
simtskn@gmail.com veriler tekrar analiz edilerek, ilk analiz ve son analiz karsilastiriimis ve
zaman farki sebebiyle meydana gelen farklilasma lzerinde durularak
fikir birligi saglanmistir. Arastirma sonucunda 06grencilerin sanatsal
calismalarinda daha cok yasadiklari ortam ve toplumsal kiltirlerine
bagh kaldiklari ve bazi 6grencilerin ise yasadiklari olaylari yansitmak
amaciyla resimleri ile birtakim mesajlar vermek istedikleri
gorilmektedir.  Ogrencilerin  kendi gérsel kiiltir imgeleri ile
olusturduklari  kompozisyonlari hem renk hem sekil hem de
kompozisyon unsurlari baglaminda basarili bir sekilde yansittiklari
gorulmastir.
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Visual Culture Education Activity in Visual Arts
Teaching: Van Gogh's Bedroom in Arles

ABSTRACT

This research aims to examine how visual culture images are reflected in the
students' artistic works through Van Gogh's "Bedroom", which secondary
school 7th grade students consider as a visual culture image. This research is
an art-based qualitative research. The study group consisted of 7th grade
students studying in a medium-sized secondary school in the Eastern Anatolia
Region in the 2022-2023 Academic Year. The first data of this research were
collected with a worksheet. Then, the students were asked: "If you were the
artist of this work, how would you create it?" Based on the question, pictures
were made and then the second data of the research was obtained. At the
end of the process, the students' ideas about their own drawings were added
to the worksheet. Descriptive analysis, which is a qualitative data analysis,
was used to analyze the data obtained in the research. To ensure the
reliability of the research, the researchers analyzed the data type together,
and after time passed, the same data was analyzed again, the first analysis
and the last analysis were compared, and a consensus was reached by
focusing on the differences that occurred due to the time difference. As a
result of the research, it is seen that students mostly stick to the environment
and social culture in which they live in their artistic works, and some students
want to give some messages with their paintings in order to reflect the
events they experience. It was observed that the students successfully
reflected the compositions they created with their own visual culture images
in the context of color, shape and composition elements.
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Yerel Cevrede Gorsel Sanatlar Uygulamalan ?

Pinar Eren?, Ayca Sesigiir®

OzZET

Gilnlmiuzde, teknolojinin sanal diinyasinda kaybolan c¢ocuklarin vyerel
cevreyle temasinin ve bu temaslara iliskin farkindahgin daha az oldugu
soylenebilir. Bu temasin ve farkindahgin gelistiriimesinde yer temelli sanat
uygulamalari 6ne g¢ikmaktadir. Yer temelli egitim; yasanilan yere ait bir
icerikten yola cikarak ve glinliik hayattan 6rnekler vererek, cocuklarin siirecte
rol almalari ve vyaratici dlstinmelerini saglama acgisindan 6nemli
gorilmektedir. Buradan hareketle arastirmada, yerel cevreyi konu alan gorsel
sanatlar uygulamalarinda gocuklarin toplum Uyeleri ile is birligi yapmasi
amaglanmistir. Arastirma, nitel arastirmanin eylem arastirmasi deseniyle
gercgeklestirilmistir. Arastirma 7-12 yas araligindaki sanat c¢alismalarina
katilima gondlli ¢ocuklar ile Mugla’nin merkezinde yer alan eski kent
yerlesimi ve Arasta civarinda 29 Nisan-13 Mayis 2023 tarihleri arasinda
gerceklesmistir. Uygulama etkinliklerinin gelistiriimesi ve iyilestirilmesi
amaciyla 4 alan uzmanindan olusan bir komite olusturularak uygulamalara
baslamadan 6nce ve her etkinlikten sonra olmak lzere toplantilar yapilmis,
eylem planlari gelistirilmistir. Arastirmanin inandiriciigl bu toplantilarin yani
sira, veri Uggenleme, katihmci teyidi alma vyollar ile de saglanmistir.
Arastirmanin betimsel analizi, is birliginde gelisim, disarida 6grenme sureci,
sanat yoluyla sosyal katilim temalar altinda sunulmustur. Arastirmada,
cocuklarin kendi bakis agilariyla yerel gevrelerine iliskin kesiflerini, gordukleri
problemleri gorsellestirerek ifade ettigi ve bu silirecte yerel toplum lyeleriyle
is birligine basvurdugu sonucuna ulasiimistir. Gergeklestirilen eylem
planlarinin ¢ocuklari, sanat yoluyla yerel gevre ile diyalog gelistirmeye,
deneyimleri gorsel dille ifade etmeye ve sosyal katima tesvik ettigi
soylenebilir. Bunun yani sira arastirmanin ¢ocuklarin sanata yikledigi anlami
genisletmesine de katki sagladigi dusindlebilir.

1"Yerel Cevrede Gorsel Sanatlar Uygulamalari adli aragtirma TUBITAK-2209-A Universite
Ogrencileri Aragtirma Projeleri Destegi Programi kapsaminda gergeklestirilmistir.
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Visual Arts Practices in Local Environment

ABSTRACT

The abstract should be between 200-250 words. Nowadays, children often
seem to be lost in the virtual world of technology. accordingly, children's
contact with the local environment and their awareness of these contacts
need attention. Place-based art practices come to the fore in developing this
contact and awareness. Place-based education is important in enabling
children to take part in the process and think creatively by starting from
content belonging to the place where they live and giving examples from
daily life. From this point of view, this study aims that children will have more
contact with the local environment they live in and visualize their
observations by resorting to cooperation in visual arts practices.

The research was conducted with the action research design of qualitative
research. The research took place between April 29 and May 13, 2023, in the
old city settlement and Arasta in the center of Mugla with children between
the ages of 7-12 who volunteered to participate in art activities. the
researchers formed a committee consisting of 4 field experts to develop and
improve the implementation activities. The committee met before and after
each activity and developed action plans. The credibility of the research was
ensured through these meetings, data triangulation, and participant
confirmation.

The descriptive analysis of the research identified the themes of collaborative
development, outdoor learning process, and social participation through art. In
the research, children made discoveries about their local environment
from their perspectives, expressed the problems they saw by visualizing
them, and collaborated with local community members in this process. The
action plans encouraged children to develop a dialogue with the local
environment through art, to express their experiences in visual language,
and to engage in social participation. In addition, the action plans
contributed to expanding the meaning children attributed to art.

206



Anahtar Kelimeler:
Temel tasarim,
Tasarim elemanlari,
Birim tekrari,
Kavramsal sanat

Keywords:
Fundamentals

of Design,
Design Elements,
Unit Repetition,
Conceptual Art

1, Anadolu Universitesi,

Egitim Fakultesi,

Guzel Sanatlar Egitimi Bolim,
Orcid: 0000-0002-1234-1234
merve.ozcan@gmail.com

2, Anadolu Universitesi,

Egitim Fakultesi,

Glzel Sanatlar Egitimi Bolumd,
Orcid: 0000-0002-7687-0630
ncoskun@anadolu.edu.tr

GAZI UNIVERSITESI GAZI EGITIM FAKOLTESI GOZEL SANATLAR EGITIMI BOLOMU

4. Ulveal Sa H3+%iﬁ mi ScmFozv’umu

Birimlerin Kavramsal Tekrari

Merve Ozcan 2, Necla Coskun®

OZET

Bauhaus Okulu’nun tasarim elemanlari ve ilkeleri Gizerine kurdugu sanat ve
tasarim egitimi tarihsel acidan mihenk tasidir denilebilir. Modern sanat ve
tasarim anlayislarini, soyut sanati ve sanat/tasarim egitimini derinden
etkileyen okulunbu ekol ve 6gretisi yillar sonra postmodern bakis acisi,
degisen toplumsal, tarihsel, kilttrel olgular ¢ercevesinde sorgulanir, elestirilir,
reddedilir duruma gelmistir. Ancak betonun icinden yeseren bir dal gibi yok
edilememistir. Sanatgilar, tasarimcilar ve sanat egitimcileri bu 6gretiye tekrar
tekrar bakma ihtiyaci hissetmistir. Bu bakislar elbette ki tarihsel
dogumundakinin tipa tip aynisi olmamis, bireysel ve toplumsal baglamlarin
iliskiselligi icinde kendi 6zgiin ifadelerini yansitmislardir. Bu konuda birgok
sanatcl ve eserleri incelenip arastirilabilir ve bu arastirmalar sanat egitimi
strecindeki aktorlerin (6grenci, 6gretmen, sanatgl, tasarimci vb.) timdind
besleyen ana kaynaklardan biridir. Ancak arastirmacilarin bilimsel
¢alismalarinin arglimanlarini daha anlasilir sunabilmeleri ve zamandan
ekonomi edebilmeleri igin kimi sinirhliklar getirmesi gerekmektedir. Bu
nedenle arastirmada bu sanatgilardan gl ve konuyla ilintili birkag eseri ele
alinip incelenecektir. Sanat anlayislarinda 6n plana ¢ikan ortakliklar
bakimindan ele alinacak olan sanatgilardan Sol LeWitt, On Kawara ve Hanne
Darboven’in gizgi ve nokta gibitasarim elemanlarini tekrarli kullanimlarindaki
kavramsalligina ve olusan anlam(lar)a dikkat gekmek amaglanmistir. Bu amag
dogrultusunda sanatgilarin eserlerindeki birim tekrarlarinin retina ve/veya
zihinsel algl odakl arayis, sorgulama, yansitma, yilkma ve yeniden yapilandirma
vb. stregleri derinlemesine analiz edilip yorumlanmaya calisilacaktir.
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Conceptual Repetition of Units

ABSTRACT

The Bauhaus School's establishment of art and design education based on
design elements and principles can be considered a historical milestone. This
school, which deeply affected modern art and design concepts, abstract
art and design education, has come to be questioned, criticized and
rejected years later within the framework of the postmodern perspective
and changing social, historical and cultural phenomena. However, it could
not be destroyed like a green branch sprouting from the concrete. Artists,
designers and art educators have felt the need to look at this teaching again
and again. These views were not exactly the same as they were in their
historical birth, but they reflected their own unique expressions within the
relationality of individual and social contexts. Many artists and their works can
be examined and researched on this subject, and these researches are one of
the main sources that feed all the actors (student, teacher, artist,
designer, etc.) in the art education process. However, researchers need to
impose some limitations in order to present the arguments of their
scientific studies more clearly and to save time. It is aimed to draw attention
to the conceptuality and the resulting meaning(s) in the repetitive use of
design elements such as lines and dots by Sol LeWitt, On Kawara and
Hanne Darboven, among the artists who will be discussed in terms of
commonalities. For this purpose, will be analyzed and interpreted the
repetitions in the artists' works that used as retina/mental perception-
oriented inquiry, reflection, destruction and restructuring, etc.
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